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CLOSE SHOT .... the JUdge and the Clerk" whispering.

J'lJDGE
WasnJt I supposed to marry
somabody?

/' CLERK
Yes, Your Honor.

JUDGE
/ £et t s get it over withe

.. : (rattles' pap e:r: s )
This can wait. "Looks like a
le~y complica~ed case to me
;4..'hJ.sArdenmat te:r:.

CLEHK
But, Yottr flono·r -,.:..

2b MElD. CLOSE SHO:e ... The judge» lUcky and the ole rk.

JUDGE l" &1<~ fA;,>,..u,;' '1..
(e:s he t'ttt" 1'tS "II. ().
'. ". /3'~~"'~to. li~~~li)i",-,in. .,/"
n~ibe)<ytu want to get married?

NICK
Yes, Your Honor.

JUDGE
Got a b:r:ide?

20 iVlED. LONG SHOT~,

2d TWO SHOT- Jroge and :tacky.•



2d (C onrrINUED )
NICK

Yes; Your Honor.

JUDGE
Then wh8.t are we viai ting for?

\

eLEIlE:
( -,'1-' -t S D 0''''-'; Y\0' )\~ ...... J._ .l. .J,. ."".>. .....{)

Ardon versus Arden.

NICK
If Yom" Honor please

rthe Clerk is still YV'hispering into Judge! s ear but out
of tl'J.s m:umble- jurrio1e lack is intrcxlueed and the Judge
is informed that Hiel:;:! s is the Cl.1rrent case on the
clocl;:et.

JuDGE
Just a mOilleJ.'). t ...

(then, as
'whispering
continues)

Vfnat? What?

He stares OV0r at Nicli7J, 1001r8 at the papers before hirn"
continues to stare over at IHclZ'Y'. The look doesnft
phase Nick" he glan.cee confl,dently back at tr13 Judge.

JuDGE (cont fd)
W11D. t? 1lho f a dead?

Clerk continues 'l:Vhisperine;..

( C01JTIJ5fUED )



:5 (CONTINUED)
JUDGE (cont! d)

Thatls sad ••• very sad •••

NICK
If Your Honor please

JUDGE
(stUdying the
p'spers)

Mr. Arden, as I understand it,
your wife, Ellen ~agstaff Arden,
was a member of an antropological
expedition shipwrecked off the
coast of Indo-China 0

NICK
Yes~ Your Honor.

JUDGE
~nat was she doing on ~~

expedition?
~ ( l.o.oks..-at.·~.a.pe,;vs )
~other of two infant children!
"~ ( 100ks"up)
That correct?

4: CLOSE SHOT - Nick.

NICK
Yes, Your Honor. I know I
shouldntt have let her go.

(·~-·"S'V."allows

aa-he····-3::ook s
aAr'-B-hmca •
T:n€ffi'T"'~':i:ly )

You'll find the cir<:n:unstances
set forth in my brief, Your
Honor.

"JV1?GE
( n1't.L'tlll) 1 :tng. \>¢( .t, -~~

o~-~pJ,af)

The said Ellen Wagstaff Arden
was engaged as photographer
for a period of three months

(CONTIN"tJED)



NICK
Yes, we were both supposed to
go but~ at the last moment, I
was involved in a case, and I
couldn't leave. We talked it
over and finally decided she
ought to go anyway.. She needed
a change. She'd had a hard time
with the children.. Teething.

5 FLASH - Bianca watches , a little bored. She takes out
compact II

Just the
You're a
facts .. ;,

JUDGE
facts ,~just the facts .....
laWye1),,*Stick to the

NICK
They're in my brief, sir.

JUDGE
WeIll let me read it. Don't
keep interrupting I

NICK
Yes, Your Honor.

MEn .. CLOS~ SHOT - Bianca, as the Judge mumbles, has her
compact out. and is adjusting her lips.. The light from
the window is reflected in the mirror and is projected
directly into the Judgefs eyes.

8 ~~. CLOSE SHOT.

JiJDGE
(shielding his
eyes, and not
aware of the
source of his
discomfort )

And when did you say the ship
went d.own?



NICK
September 3rd, 1932 "0 It's
on page seven, I believe.

JUDGE
(shielding his eye~)

'I'hat's right ••• Here it is •••
Canlt see ••• last seen entering
one of the life boats, when a
wave ••• Very sad ••• very sad •••

(blirJes, loolts
'u.p, roars)

·YOTJ!

NICK
Pardon?

J""li'DGE
Youl Young woman, what do you
think you're doing? ?~t that
confounded mirror away. Do you
v;ant to blind me?

BIANCA
(stiffly)

IIU very sorry ..

JtJDGE
Ought to wash your face instead
of painting it ••• There's such
a thing as contempt of court.

(growling)
Urmph ••• Vl'nere vms I?

(rattles the papers)
V~~~1.?

NICK
Page seven ••• the shipwreck.

JUDGE
Don't interrupt me. II .. Do you hear?
Dontt interrupt me •••

(stares at
the paper)

And what efforts did you make
to trace the whereabouts of your
wife, ell?

NICK
Page eight ••• I went to Bankok and
interviewed all availcble survivors •••

( CONTINTJED)



8 (CONTINL"'ED)
J'{JDGE and NICK

(simultaneously'
who agreed that the said

Ellen Wagstaff Arden had been
swept overboard before aid
could reach her. Depositions
appendede

JUDGE
Quiet!

NICK
Yes, sir. I!d like to explain•••

Eh?

The Judge again looks at the long, wordy, legal document
before him. He thunlbs it hastily, then decides he would
rather not go into it again.

JUDGE
Nothing to explain •••

(indioates
papers)

Test~ony is here. Sworn
affidavits. No evidenoe to
the contrary. Law is clear.

(bangs gavel)
I hereby pronounce Ellen Wagstaff
Arden legally dead ••• Wasnft I
supposed to marry somebody?

NICK

Bianca, meanwhile, has come up to take Nickfs ann.

J1JDGE
(astounded)

(his eyes fasten
on Bianca; his
eyes go to Nick)

My dear yo~~g man, are you
going to marry again?

NICK
Yes, sir.

J'\JDGE
Ravo you h~d time to think
about it?

(COl\TTINUED )



8 (COWl'lNUb.Uj
NICK

Well -- yes, sir.
(
-} l- P' ,lOO<S Uv ulUnCaj

BI;ifTCi:'"
Your Honor, Mr. Arden is over
twenty-one.

NICK
No?!, B5.anoa

a'lTDC}!i:
Y01.·i~ SU1")!8 ::01.1 clc)n t t \,VuI}t rnOYle
time -- to t}u.nk about It'?
Marriage is a very seriol18 step.
You seem a very niee jou.ng man ....

Bianca is reaQY to burst.

JUDGE (oonttd)
.... - and quite an able lawyer.
You.r brief ~s very well
prepared. Are you SURE -- quite
sure -- you want to marry this
woma.n?

NICK
(swa.llows)

YeE:;, You.r Hon.or ..

JlIDGE
( '.r loom 1.' 1 ~T )

:.::::;-- h. ::J

Well, all right ....

He begins to read the m.arriage ceremony in a doleful
voice, shaking his head a.s he does so.

DISSOLv'E

EXT.. STEEET .. n~Y

9 This is the street and exterior of the Arden home.
Identifiable on the front lavlln is a mailbox whlch reads,
liN. ARDEN. II Tru.ck pulling up to si-lostantial suburban
;-,"'''s'''' t~·o "a""' ~_., th··' l·· ........ e 1""'· lIF t' ""o"'st ~ua"Y>d:l andJ.J.\Jt...l <....1$ \ltt; ......... .I.},. ..... et:.. .l.~Q ..J...CuL- ....,~}. o} .. 0" v 1G,l..' ,J ,J,., .l

a group of 88.1::.02"'8 squatting in :Lt. Gracefully, one of'
the raincoateel figures vaults to the street. Then we
realize the figure is a woman. In fact,. itts Ellen Arden.

(CONTINUED)



Simultaneous17l, the truck roars orf 1 as they wave" She
stares up at the house.

10 TRUCKING SHOT - as Ellen moves slowly toward the house,
she hears the voices of children playing. She stops, and
looks off in the direction of the swim.ming pool. She
moves off towards the pool.

gT. SWnrMING POOL... ARDEN ROUSE ... DAY

11 MED. LONG SHOI' ... children are engaged in pushing two small
boats as they swim around the pool.

12 CLOSEUP ... of Ellen as she stares at the children she has
not seen for seven years. Chinch is a girl of about nine,
who wears a forn.a.tive brace on her teeth, and Timmy a boy
Of about ten.

13 ~mD. CLOSE SHOT.

ELL~
(finally)

Hello.

TIM
(eyeing her
tentatively)

Hello.

He climbs out of pool and shakes himself. Chinch, too,
gets out.

ELLEN
Hello..

CHINCH
(just as suspicious
of her as Tim)

Hello ..

14 TlffiEE SHOT ... as Ellen moves to them instinctively and
wipes their noses.

CHINCH
( 1 l' t b... oOKlng a .. 131'
curious garb)

Are you a lady or a man?

ELLEN
(self-consciously ­
looking at her pea
jacket and pants)

\J5e4 10 be. ~ lo.ar



CLOSE SHOT - Chinch and Tim still staring suspiciously
at Ellen.

TIM
Are you a sailor?

CHINCH
(doubtfully)

A ladf sailor?
giggles)

TIM
(proudly)

My mother went down in a
shipwrecks

16 MED, CLOSE SHOT.

CHIlWH
He's always boasting,

TIM
I am not boasting Q My mother
got drowned in the Pacific
Ocean~ We're not supposed to
know.

17 FLASH - Ellen, as she gulps.

18 MED. SHOT ... There is a garden wall in the b.g o

ELLEN
{finally}

Did you miss her a great deal?

TIM
Oh, sure,

He starts to climb up on the stone wall.

ELLEN
(flutteringly)

Would you like to have her back?

(CONTINUED )
,1



18 '( COiiT"rNUED)
TIM

(still climbing ­
ce,sually)

Cantt have her back. Shelg
drowned.

(he has fl na lly
reached the top
of the wall)

Ilm a tight-rope walker.

CHINCH
We put flowers on her grave
eve~y Easter, wittl Daddy.

ELLEN
(touched)

You do?

CHINCH
And then Daddy bUys us
hamburgers and root beer.

10

"-
Ellen nods grirnJ.y and notices the braces on Chinch f s
teeth. She unconsciously screws her face UD in
imitation of Chinch.

ELLEN
Do you mind those?



18 (CONTINUED)
CHINCH

Yes, I do.

TIM
Daddy said he didnft want her
to look like a moose when she
grew up.

At this moment, a dog comes barking from porch. He goes
t 'Rll IT ~ h o H' b-1 -q-o -'-" ,en. Lie recogn ... zes ., cr.~e w ~_nes.. ue goes :mad.,
running in circles.

CHINCH
He never acts t'b2 t way with
strangerso

ELLEN
(patting the dog)

My! Haven't you gotten fat!

GHINCH
Sure hets fat. Hefs old ~ hela
as old as me.

(spying 'her
brother as
he balances
himself)

Oh, look at Timmy!

ELLEN
Timothy Arden$ will you please
get off that wall?

TIM
Try and make me.

As she moves for him, he loses his balance and topples.

19 CLOSE SHOT - Tim on the ground, as Ellen rushes in to him.

ELLEN
Oh; Timmy, youtve hurt yourself.
Ho\v could you?

She bends over him, takes him in her arms and kisses him.

(CONTINUED)



19 (GONTIjlF.JED)
TIM

(enraged)
Leggo! Leggo of mef

He st!'uggles out of her arms, as Chinch enter'S scene 9

20 The three

Tim moves away as he f:;lares at her. The d
sniffing around Ellen's feet.

~r 11\,1
C1 mon,Grover ••• get away from
her ••• C'mon,Grover. Grover,
do as I tell you. Grover,
wherets vour disciDline?

(t' l"',;,,n 1"011' tt=>ly·
~J.t~.'J t",-,- ..../

to Ellen)
Pardon me. We're not allowed
to talk to strangers.

is 31t111

He dives into the pooL Ellen tU.rns to firl.

(CONrrIN1.JED)



20 (OONTINUED)
ELLEN

Is your grandmother in?

CHINCH
(as she c1i vea
in after Tim)

Pardon me. We1re not allowed
to talk to strangers.

Ellen VIa tehss the children, viho whoop. 'l'hen she turns
slowly toward the porch.

EXT. POBCH - DAY

21 As Ellen enters. The children's voices can be heard
dimly. She looks about, then walks toward the entrance
of the living room.

I:NT" LIVING ROOM - DAY

22 MED. SHOT - as Ellen enters and sees a decanter of
Whiskey on bar. The bar is of the hidden wall type,
when a button is pressed, a wall descends, completely
concealing it. She gets a glass and the decanter of
Whiskey and walks across the living room with them,
toward the sun room. In b.g. sta.nding in the sun room
are Me. and Philip. He is the Filipino houseboy­
chauffeur~ At the moment, he is ga.rbed in his cha.uffeur
outfit.

MA
(to Philip)

a.nd I want you to pick up
some flowers for the bedrooms.

PHILIP
Any particular kind?

MA
I think she likes tea roses.

He turns and exits c

23 SHOOTING toward door. While this conversation is going
on, Ellen pours out Whiskey. Ma turns around, still
muttering to herself, then sees Ellen.

( CO }IT' Il'fv'ED )



23 (CONTINUED)

Yes,
Il'fA

what is it?
(she stares
at Ellen)

ELLEN
(bracing
herself)

Hello, darling",

Ellen •••
Ellen~!

MA
Good hoaven's

Ellen moves toward her as she crumples up.

24 TWO SHOT ..

ELLEN
(gives M'a the
drink ... Mals
eyes flutter)

All right now?

Ellen finishes the rest of the drink herself.

25 MED .. OLOSE SHOT - Ellen helps Ma to a chair..

Nf.A
I ean1t believe it. I just
can't believe it ..... When? ...
How? ... Where've you been?
All these years! It just
isn't possible.

(touches Ellen's
face)

Is it really you, Ellen?

ELLEN
It is ......

(she kisses her)
And how f s Nicky?

MA
(remembering
the weddinp:)

Nicky? -

(OONTINUED)



25 {GONTIWJED}
ELLEN

You. know - your son. My
husband. He's all right, isn't
he?

M'.A
Oh l yes. Nicky's fine ~ fine.
Had a little trouble with his
wisdom tooth.

ELLEN
The same one?

It's ou.t ..

ELLEN
May I have a bath, Mother?

MA
Why, of course.

26 MED. TRUCKING SHOT - as Ellen walks toward stairway;
followed by Ma.

MA
Ellen ~ where have you ~?

ELLEN
Latitude 12; longitude 128 ­
and I'd still be there if a
Portugese freighter hadn't
wandered two hundred miles off
its course.

MA
But why didn't you write?

ELLEN
I didn't have a pencil ..

MA
But why didntt you. wireless
from the boat?

( G0NT lNUED )



26 (OONTTIfDED)
ELLEN

Didn't have a wireless@o.very
small freighter •••very dirty.

MA
Honestly, I dontt know where
to begin. Ifm so confused.

ELLEN
By the way, how was li1y :funeral?

l~LA.

Lovely•••Doctor Bl&{e preached
a wonderful sermono

ELLEN
I wish ltd been t.here.

DISSOLv"E

1.8

urI. BATHROOM - Df..Y_....---_.._..-.-....
27 Ellen is standing in a mist-covered shower. N~ is beside

here The;r talk over tbe noise of the water.

ELli'El~

(over sound
of v.rate:r)

This is wonderful ••• First hot
bath in seven years! Tell me
about Nick. Handsome as ever?

MA.
I think so.

ELLElf
Prosperous?

Oh, yes.

V11'1ere is he?
office?

ELLEN
Still at the

Ellen t1Jrns off the water. CAr·.IERA PANS to Ma.

( CONTThUED)



l'!

27 (CONTINUED)
MA

(looking off
scene)

Why, Ellen, you I 1'e 8.11 b1'o·wn.

Ellen hums gUily off scene" Mo. swallows.. She braces
herself o

1/1A (corltfclj
Ellen - I Iva got sOil1eth.ing to
tell you. Nickfs m2rried again.

1. en st O.P s hU.till.11ing It GArvIE~F~~ '~:lOVES to

ELLEN
(wrapped ln towel)

Fie hcs?
(she ne.use s ­
firlally)

Is she nice'?

MA
No ..

ELLEN
Do I know her? •• Nancy Beal?
She always had her eye on him.

MA
No. He met this one on the
boat w:len he went to look for
you"

( 88.e11y)
Thatts one thing I never thOUght
of - Nickts marrying a&ain. But
why not? Seven years is a long
time ....

(grimly)
Just how long did he wait?

¥iA
They only got married this
mornlng.

'$"'Y't"'T ~"T
~.i.J.L;:l'i.. .l~

in the two"

T1fli s roo rning •"••
(CONTINUED)



27 (CONTINUED)
MA

They went off in the oar to
Yosemite for the honeymoQn.

ELLEN
Yosemite? Dontt tell me
taken her to~ hotel?
could he?

he1s
How

MA
Well -- Nick had 30me business
in San Francisco.. EJ.len - what
are you going to do?

She gives Ellen her bathrobe absently ..

ELLEN
(putting bathrobe on)

Have you got something I can
wear?

MA
I saved a few of your old things
in a trunk..

ELLEN
That was sweet. Do you think we
can find something that wonlt
look too bad? Are skirts really
shorter again? And what are
those hats I see? And whols
Hitler?

(as they move off
to bedroom)

And, oh yes - do planes fly to
Yosemite?

I think 80.
going to do?

What are you

ELLEN
(turning)

I dontt know.
(wishful thinking)

But I hope I'm not too late ..

FADE OUT



PADE .LN

EXT. YQSEMITJr - DAY

28 Picturesque shot of hotel in Yosemite ..

DISSOLVE

INT. HOTEL LOBBY (YOSEI\UTE) - DAY

29 LONG SHOT - as Ellen enters in a little nU.mber she wore
seven years ago, distinguished by an extra long skirt
cornprised of two flounces. She sweeps up to the desk
breathlessly.

30 CLOSE SHOT - at desk.

CLERK
(vlith toothy
smile)

Yesi/ Madame?

ELLEN
(catching
her breath)

Is N~. Arden here?

CLERK
No, he hasn't arrived yet.

(he sees the
orcr.J.ds she
has pinned
on for the
occa.sion)

Are you the bride by any chance?

ELLEN
(looking at
orchids)

~o. Not exactly.

He stares at her. She realizes she has said something
'Nrong.

ELLEN (cont1d)
I'll wait.

(smiling at him)

She walks off. Clerk is still staring at her as she
walks off. She turns to look back surreptitiously. He
is still staring.



80

31 Shooting between two overstuffed lounges facing each
other about five feet apart. Ellen walks into scene
a.nd seats herself on one of the lounges J olosest···.to.
camera. 'rr,xee women are seated opposite the place
she has chosen. The women are all brides.. One of
them is playing vdth her wedding ring" Suddenly,
I.llen is aware that one of the women is snobbishly
staring at the length of her skirt. Her skirt, of
course) is short. Ellen spends an uncomfoy·table few
seconds. Surreptitiously she begins pulling her skirt
U'p until it is knee length and then; wIth considerable
effort; crosses her legs, smiling siclely at the woman
across from her. The skirt slips back to its former
position. Ellen beats a hE'csty retreat to ttl.e Ladies
Room as CAt·lER.A PANS wi t11 her.

DISSOLVE

INT. EO'rEL LOBBY

MED. SHO'll - near the overstuffed lounge and the tr..ree
women.. 1'1'1.e three women on the lounge join the
raised-eyebrow club as Ellen re-enters the scene.. The
lower flounce of her skirt has been cut away, and the
result is not bad. She throws a triumphant smile in
the direction of the snobbisn woman as she re-seats
herself.. A moment later, the door of the Ladies Room
opens as a woman emerges with a small dog on a leash.
Dragging from its mouth is the portion of Ellents
skirt that has been cut off.. 'The dog drops the piece
of skirt in front of Ellen.. She sees it and hastily
kicks it under the lounge.

33 LONG SHOT - of a couple entering the lobby.

34 ~mD. CLOSE SHOT - Ellen rises anxiously.. As the coupl~

approach, she realizes it is not Nicky and his bride.
Disappointed, she seats herself again. The clerk is
still watching her ..

35 At entrance as Nicky and Bianca enter, followed by
bellboys.. CAMEF.A TRUCKS with them as they walk
toward the dGsk.. There are two clerks behind the desk.
Bianca is smiling up at him. Nick smiles back at her ..
the effect is romantic.



36 AT DESK.·

NIG'K
(catching clerkls
look; curtly)

1}'1:1" D8.TilO :t s Arden.

CLLRK
Db, yes, Mr. Arden.

(he looks over
to catch sight
of Ellen, for
he wants to tell
Nic.k he has a
visitor)

I believe tr.J.flt -- uh



37 CLOSE SHOT - or Ellen as she catches clerk's
eye and shakes her head to indicate she doesn't want
her presence revoaled.

38 CLO:::E SHOT - Clerk, as he stops in mid-air, staring.
Being a cosmopolite, he recovers possession of himself
and rings the bell with undue force. He turns the
rogister about for Nick to sign.

OLERi(
( Q'.' j-"hA ~'o""'C"U '-J.l...l.'v ~.) ;j

steps up)
Suite A.

NICK
Suite A? 11

CLI:RK
(stiLL put out
by the mystery
of Ellen, ­
curtly)

It1s our best.

NICK
I know, but It d pather not
[lave It.

CLEBX
I beg your pardon?

NICK
Haven1t you anything else?

CLERK
{suspiciously)

I can let you have Suite C?
~efve just redecorated -- If
you don't mind tho smell of
paint.

NICEC
(fervently)

Love it.

Bianca glares at him.
register.

Very well ..

Nick is about to sign the

BIANCA
Come along ..

(CONTINUED)



38 (OONTI:N1JED)

She moves off with the boy.

NICK
(R.S he finishes
registering)

Couldn 1 t have that suite
because Ifve been here before ••
see what I mean?

Clerk nods .. smiling, then looks toward Ellen perplexed -­
wonders what the hell he; I S smiling ,00bout. Nick hurries
off to Jain Bianca at the elevator.

39 At elevators. Bianca is still '.'taiting.. Nick comes
to her ..

NICK
Sorry to keep you waiting, dear ..

"-They enter elevator.. They turn to faoe the door~\ .. and
as they do so .. Nick stares straight ahead of hixl1p

incredulously.

40 REVERSE SHOT· shooting from interior elevator.. Ellen
stR.nding outside elevator doors. The doors close.

INT. ELEVATOR - DAY

41 As the door of the elevator shuts .. Nic1( stares open­
mouthed.. His head moves parallel with the closing door
as he attempts to catch his last glimpse of Ellen.
Bianca looks at him perplexed as he stands in this
incongruous position.. Nick looks at he!' sheepishly and
smiles as he attempts to l~stily straighten up. Bianca
takes his arm and snuggles up to him ..

BIANCA
Exciting; isn1t it?

DISSOLVE

TNT. H01'EL CORRIDOR - DAY

42 At Suite C, as Nick and Bianca walk to it - Nick still
dazed and shocked.



INT. LIVING ROOM - SUITT"; C - DAY-"'--'" .. q._------_.~-
43 FULL SHOT - as Nick follows Bianca in. The bellboys

are already there, disposing of lugeage, operllng
v!indows j hanGing coats. Nick stands uncertainly.
Finally the boys are finished. Bianca waits
impatiently for them to loave. 'rho boys cluster
about Nick. He is unaware of their p!'0sence.

FIRST BOY
Anything elSE, sir?

B
J thank you, that'll be all.

Nict~ r~E;~1c11ss in his :poclcet 8.1'1(1 tips tl'1ern.
exit~

The boys

44 Nick now 18 positive that the sight of Ellen was an
illusion. He moves towards Bianca - Bianca puts her
a~rlns abo'tlt tt:im.

BIANCA
Darlingl

NICK
(warmly)

"!'''t , j

nGJ.J..O---

There is a knock at the door ..

VOICE
Vvai tor.

45 MED. SHOT - a wa:tter enters with Chfu'1lpagne, caviar) etc.

BIANCA
Why, Nlcky ... - how nice!

Shall I open it, sir?

BIANCA
By all moans.

NICK
I haven't ordered any wine.
There nrust be some mistake.

(CONTINUED)



45 (CONTINUED)
YiAIIJ.1ER

No mistake, sir. 1,.1 th the
compliments of an old friend.
Murri.'1, 1926.

pours the glasses.

46 IvIED. CLOSE SEOT - Nick SUddenly realizes that no one
l)ut Ellen ~vGuld l{novl of 1118 fOl1cl.ness ~for r~l'lL.-rrill1 126 --

YIICI<.
( Ql)rlr;PY'l'y, )t."... ,,4~ ....;"......, ... 1.

I I VG got to go (1.o";V1:1.

BIANCA
What on earth for?

,tTrV
l..~ ...... v·"'>.,.

I noeCl some chango -- for the
+- 'vlp.

(indi cates .......
1Haiter)

(opening
her purse)

I've loads of change.
(she gives
change to
waiter)

WAITER
Thank you vers much ••• Good
night!

BIANCA
(offering Nick
his glass)

Well} Nicky, here's to us.

He takes the glass. She sips it.

NICK
(setting the
glass down)

1 111 be right back. I
(Bianca stares;
he takes out
cigarette case)

No matches!

.,..

.1 ..

(CONTINUED)



46 (COliTINUED)

He moves to the door, and as he docs so upsets small
table-taborot, and hordes of n~tch0s fall to the
floor. He looks.

NICK (cont1d)
Oh! Matches 1

He lmeels to pick them u.p. Meanwhile Bianca watohes
hirn in complete astoniSr1l11e11t.

47 MED. CLOSE SHOT - of Nicl<::,
telephone box, with bell"
Gnd rl.L.'1S it along bo1.1.

as rl.c krteels.
,;~uicl{ly b.8 talces

sees
out pencil

trIC1C
( Y'E'acl-'~ '"l'~ fr,"'"'_ .. c. 3.1...Ll. -e,:'} ..... J.

phone)
I was expecting a call

Bianca pi s up the receiver.

BIANCA
Hello •••

OPEHf1.'l'OR! S VOICE
N\unber please .. ""

BIANCA
Did you ring here?

OPERATOR'S VOICE
No, I didn!t. Excuse it; please •••

Bianca hangs up.

NICK
(crostfallen)

I was expeoting a call.

Bio.neEl
it.

takes a large flat package and starts

BIANCA
~s anythine the matter?

NICK
(nervously)

No--- 'No --



BIANCA
(stal·tina to
unpack her bag)

You must tell me everything now$
you. knoYi--

NICK
(miles away)

Oh sure---

BIF,,}ICA
(she lifts n
leopard sJdn
rOr)6 f:rom tIle
package)

Like?

( absently-)
Oh, that ~ s fine. Pine $

you.
(she takes out

8111aller robe)
got one; too. They match.

Tr)y
for

live

it on.
BIANCA

It! s my surprise

NICK
(vaguely)

Ull. - huh .... ­
(suddenly
rubbing
his chin)

I need a shave.

BIANCA
What'?

NICK
Il~l go ~o?,,~ to the barber shop
ana be rlgn~ back.

BIANCA
But you don't need a shave.

(she touche s
his i'ace)

Your skinls as smooth as a babyls.

NICK
I feel like the hairy ape.

~ <.

I donlt mind.
BLi1.NCA



47 (CONTD,JUED)
NIOl<

I just dontt feel rlght unless
I shave. I'm not myself.

BIANCA
Well, why donlt you shave
yourself? ltd love to watch
you. Remember the way Victoria
always watched Albert?

l~ICI{.
Albert who?

EIP~}JCl\

Prince Albert, and QU8en
Victoria, silly.

NICK
Yes$ but he didnft hack himself
to Dieces the way I do •••

, (moves to
the door)

Ifll go down to the barber shop
9.nd be right back -- right back.

BIANCA
Don't be long, Nicky, please --

NICK
Be right back 1

DISSOLVE

.fl\fT.. HOTEL LOBBY - DAY

48 As Nick emerges from the slevator and stares aro~~d the
lobby"

49 PAN SHOT'" the lobby.

50 SHOOTING TOWPuqD a corner of the lobby where a group of
people are sitting on chairs and sofas, f8cing each
other.. A woman with her back toward the camera, is
reading a magazine.. CAMERA TRUCKS with Nick as he 'iva lks
to her ..

NICK
Ellen _......



~B

51 CLOSE SHOT ... the young woman turns. It is not Ellen ..

52 MED. CLOSE SHOT"

NICK
Pardon me"

He turns quickly from her ..

INT" BOOTH OF BAR - DAY

53 Ellen, watching him, smiling.

TNT" HOTEL - DAY

54 CLOSEUP - Nick, as he stares"

!NT.. BOOTH OF BAR - DAY

55 CLOSEUP - Ellen .. as she 8'"i1e8 at him ..

INT. HOTEL BAR - DAY

56 MED.. CLOSE SHOT - of Nick, as he moves to her, still
starin&" ..

NICK
(finally)

Ellenl
(he ta1{8S her
in his arms
and kisses her)

ELLEN
(happ:l.ly)

Thatls all I wanted to know"

In the b.~" four young drinkers stare at this strange
scene~ So does the bartender.

Bl\.RTENJ)ER
Excuse me, folks, hut there!s
an ordiance in this state
that don1t allow neck1.n 1 in
barrooms ..

(CONTINUED)



The young drinkers laugh.

NICK
(flustered)

Oh, yes •••

INT. BAR - DAY

57 TRUCKING SHOT - of the two as they move o.ff ..

NICiC
Letts 70 somewhere where we
can talk.

vVhere?

NICK
We f 11. go to your room"

ELI,EN
I haven't got a room.

NICK
Oh -- well, I'll get you one.

By thla time theyt ve arrived at the desk. The clerk
looks up. A second clerk in the b.g. is assorting mail.
Occaslo~ally he ~lances at them ..

CLERK
Yes?

NICK
I wonder if you can give Mrs.
Ard -- Miss -- uh -- Wagstaff a
room ..

CLERK
Certainly, Sir ..

NICK
(innocently)

Is Suite A available?

ELLEN
Yesl Suite A..

(she smiles
up at Nick)

(CONTIH'[JED)



V-UJ,.;,.;.J..,t..4.).

(apoplectic)
Have you a.ny luggap.e, ~Uss ......
uh ......

Nick signs the register.

ELLEN
At the airport.

(gives him ticket)
You might send for it. Come
along, ;Hcky.

0V

A bellboy goes off with them. The second clerk looks
after them} and gives a low whistleo The f:trst clerk
looks at him surprised. He then looks at Nick and Ellen,
then back at the reF-dster. It suddenly dawns on him that
Nick has rB~18tered for two women.

DISSOLVE

INT. SUITE C ... LIVING ROOM ... DAY

58 Bianca is sitting on the sofa, the leopard robes beside
her, pouring the last of the chamDagne in p:lass. She
drinks it. Finally she reacheg for the telephone.

Will
away
Page

BIANCA
you please tear :Mr .. Arden
from the barber? Yes.
himl
(she hurls the
bottle in basket)

DISSOLVE

INT. CORRIDOR ... DAY

59 MED. CLOSE SHOT ... at door. The bellboy opens the door
as Nick and Ellen enter. Nick is listening to her, and
looking at her",

ELLEN
-- and then along came the
freighter •• They1d seen my
scanties, which were hanging
in the breeze. I had ~otten

some swell pictures ~ut the
salt water ruined a my plates.

The bellboy is about to enter after them. Nick closes
the door on him.



50 MED. SHOT - SHOOTING TOWARD door as Ellen enters?
followed by Nick.

NICK
What about the hoat?

ELLEN
(continuIng)

Oh, the boat. They couldn't
speak English and my Portuguese
is sketcby, so there we were.
After all, Nicky, I can't tell
you what haDp~ned in seven years
in two minutes"

NICKY
(takin,fZ her in
bis arms)

Ellenl

61 The Two"

ELLEN
Really feel that way?

NICK
You know I do.

Good.
(she kisses
him)

INT. BARBER SHOP - DAY

62 Bellboy walkin~ through.

BELLBOY
Calling Mr. Arden ••
Calling Mr. Arden ••

IWf. LOBBY - :DAY

63 Another Bellboy.

BELLBOY #2
Calling Mr. Arden ."
Callin~ Mr. Arden ••



64 At DeBk. Clerk looks UD, and his ears tingle. Grimly
he beckons boy and reaches for telephone.

INT. SUITE A - LIVING ROOM - DAY

65 Telephone is ringing. Ellen has answered

ELLEN
Yes? Mr. Arden? Just a
moment.

She hands telephone to Nicko

NICK
(taking up
phone)

Yes.
(he looks at
Ellen embarrassed)

INT. HOTEL LOBBY - DAY

66 CLOSE SHOT - clerk at the bhone.

CLERK
(with great
emphasis)

If you're free Mrs o Arden would
~ to ~ ;you! ....

INT. SUITE A - LIVING ROOH - DAY

67 CLOSE SHOT.

NICK
(at phone)

Look here- - Oh, very well ..
(he hangs up)

68 MED. SHOT ..

ELLEN
Whatts the matter, Nick. Bride
wondering where you are? •••
You?ll have to face it, you. know"

(CONTINUED)



68 (CONTINUED)
NICK

Yes, I know ••• What am I
~OihF! to say?

ELLEN
Irha t depends on woo t you feeL.

12/4/39
32a

(COWfINUED)



vv \ - .~-

NICK
I want to do the right thing
by everybody_

ELLEN
Don't you know that's impossible?

NICK
Biancats rather high-strung •••
She1s sensitive ••• Led a very
sheltered life •• This is going
to be a horrible shock. Think
of her position ••• Howtll she
face her family -- her friends?

69 CLOSER SHOT - favoring Ellen ...

ELLEN
Are you in love with her, Nicky?

NICKY
Oh; no.

ELLEN
You must have told her you wereO$$
Didn't you? no. Wb.en you proposed--?

NICK
Well .. -

ELLEN
Of course you did.

NICK
(finally)

Well ..... yes.

ELLEN
How could you?

NICK
But I thought you were -- I
didn1t know ••• After allJ

(CONTINUED)



69 (CONTINUED)

The

ELLEN
(interrupting -
sadly} ~ -

minute my back was turned 1
(but her eyes
sparkle)

NICK

12/4/39
34

'Minute!

The telephone rings, off-scene.

'70 MED. LONG SHOT - 'Nick snatches the phone.

NICK
(at Dhone)

Hello ---
(he grimaces)

IN~. HOTEL LOBBY - DAY

11 CLOSE SHOT - Clerk at telephone ..

CLERK
Mr. Arden, we dontt like to
interfere with t~e privacy of
our guests. We mind our own
business, and they mind theirs.
Your wife, ~r. Arden, has
called a~ain.

INT. SUITE A - LIVING ROOM - DAY

12 Nick at the telephone, while Ellen watches him writhe ..

NICK
Well - tell my wife -- IYll
be right UD --- Il m still
being shaved.

He hangs up. EJ len passes her ht::md over her face 1 8.8 he
site down ~eBlde her.

ELLEN
Once over -- lightly?

(CONTINUED)



35
Changes

liMY FAVORITENI,fi!E\i
72 (CONr.l' INTJED)

NICK
Itve got a feeling you!re
enjoying my misery.

Poor Nickl

He gets up) rnoves a1fla:f to 8. sof~a) sr.ie f'oJ..lov.,:] etnd sitEJ
ciovm oe s~tde :1.2.111.

73 CLOSE SHOT - thB two.

ELLEN
(understandingly)

Did you think she'd make a good
motb0r? Was that why you were
attraGted to her?

NICK
(quickly)

That!s it ..

ELLE~N

She 1cl be good for T:i.mfil:-r and
Chinch?

NICK
(hastily)

Of COUX'EH:l.

ELLEN
Of c()urse ---



NICK
(springing up)

Oh$ you don't believe me.

ELLEN
I'm merely facing the facts.
You loved this woman enou.g.'lJ. to
ask LeI' to be your wife and. the
.motYler of" Iny Cl1ild:r~en. rrhat
takes f;~ lot of love.. Are you

~rOl1 don'·t love her?

NICK
vVhy, lTlo("ne:ut )_ t38JH YOt:
c1.ovv1"J.stairs -- I l{nevif -­

(he takes
[leI") nellie!)

B~LLJ~l{

If 11 bet 'Y'ou say tllat t~o £'\.11
YOu.:!'} \I'll ve?., ill

NICK
:.:: could strangle you.

EL:LEN
That 1:3 one wa~\{ out ..

say~

Marri

But

NICK
(vebemently)

I j11St can'·t lJarge in and
'SO:i.~r7r. fty Inistake.

is of:t. ~ Can I?

75 CLOSE SHOT -5:11en

ELLEN
Try agairl. I'll b'S B:ts.Yloa ....

(Sh'8 moves away
from him to the
other 8 ~~de of
thE~ sofa'j

The:re .• ". YOifT "Jrou oom.e in ......
110, darlin·":.

76 CLOSEUP - Nielc.

NICK
(lool:m at her
and swallows)

Hello? Bianca.



77 MED. CLOSE SHOT - the two.. Ellen on the soi'@).",
Nick looking at herll

ELLEN
Aren!t you going to kiss me?

37

Nick leans ovor and kisses her.. He holds her ardently ..

ELLEN (contld)

!rhcre is the sound of' ilnperious lG10'cking at tLl.s door.

78 LONG SHOT - the door opens and tne clerk enters, followed
by a bellboy vJith an extremely small paper package ..

CLERK
( d l" "'''(II'' "'"a10 ";; J..'"' ...~ v_ ~.le:) W .L ....O
scene on sofa)

Madamels luggage!

The boy drops the package casually, looks at the two and­
exits. Clerk closes the door carefully.

CLERK (cont!d)
Could I see you a moment?

He leads Nick to another part of' the living room.

79 CLOSE SHOT - the clerk ..

CLERK
We run a first class hotel,
Mr. Arden, and we don!t like to
be mad.e a party to an intrigue ..
We!ve maintained a reputation
for respectability for
thirty- tH1"oe 7<;a.::',!"i" an.d we don f t
intend to lose j.t -in one night"



80 MED. CLOSE SJiO'l' ... -cue -cwo.

NICK
My reputation for respectability
is just as high as your hotelig~

CAMERA DISCLOSES Ellen has become interested and moves
closer.

ELLEN
And don't forget m:ine$ ••

(to clerk)
It f S a very 8im.pJ.e sittlEttion.
Explain it to hll1) Nick.

NICK
You see -- my wife -- my bride -­

(then he stops)
Look here, why should I bore you
with the details?

CLERK
I wontt 'ilie bored.

ELLEN
You better go, Nick.

The clerk opens the door for Nick.

CLERK
If you please

ELLEN
Good night, Nick _...

81 TWO SHOT ~ Clerk and Nick at door.

NICK
I'll be back.

CLERK
Ifm afraid not, Mr. Ardeu&

The two men exit, the clerk closes the door&



INT,_ CORRIDOR .. DAY

As the two men stand there.

CLERK
(pointing)

That's your room, N~. Arden.

Nick looks at him. swallowBa lie walks to the door a tries
it. It1s locked. Nick is relieved.

rJICK
It's locked ..

OJ:..ERK
I have a pass key.

He chooses a key, knocks and opens door ..

OLERK (contfd)
No hard feelingso

""-

Nick looks at hUl, then enters, the door closing behind
him.. The clerk marches toward the elevator. -

INT. SUITE, IIC lt .. LIVING ,ROOM .. DAY

83 As Bianca hears Nick enter the sitting room.

BIANCA
(off-scene)

Nick? About timel "'9 ~~ere

are you? Come here, dear ..

84 As Nick stands there, galvanized~ He cantt face it.. He
goes quickly to the door and exits.

85 As he looks dovliTI the empty corridor, and makes for the
stairs, sees the elevator descend with clerk"



87

88

Bianca enters.

BIANCA
Nick? ~~ere are you?

She looks about, convinces herself he's not there, she
becomes enraged.

OMITTED

FULL SHOT - Nick, exceedIngly preoccupied, makes his way
to a. post which he hugs.

NICK
(mumbling to himself)

Now, Bianca, this Is the
situation ••• This hurts me
more than it hurts you •••~No •• 6

89 CLOSE SROT ... of clerk, as he stares. ~Jhat he sees is
Nick" whom he hEl.s just deposited presumably, going through
a strange series of pantomiming gestures. He moves near
him.

90 MED. CLOSE SHOT ... the two.

NICK
Now, Bianca, this is the
situation •• Somethingfs come
up. My wife. Truth is stranger
than fiction••• The fact is,
Blanoa, I still love her, ~~d

there are the children. ' Mother
love an~ all that ••• Even a
tiger fights for its young.
And besides, therets something
between two people who've been
married ... that you don't got
between two people who haven!t
been married. Now be big r
Bia..n.ca. Be brave,. Yeu will"?
Thatagirll

He turns with a beam and stares direotly into the ol~rkfs

puss.. Startled, aruC'$O'1:..H~ to getaway from.' his nemesis, he
m~kes a dash for the 't,elephone booths. He ent,ers one;, as
he feels the baleful eyes of the clerk en him.



91 SHOT.

NICK
Give me Mrs. Arden in Suite He lt •

(he waits .. then
he begins
rehearsing
to himself)

Now look; Bianca, somethingfs
come up - ..

INT. LOBBY - DAY

At elevators.
bellboy comes

Tb.e doors
to her.

opert aXle} BiarlGt.:l. cernes out I)

BOY
Call for you, Mrs. Arden.

Bianca follows the boy toward booths; off ... scene. CAr'IlER-A.
PANS with her as she enters one next to Nickfs •.....

INT. TELEPHO~~ BOOTH ... DAY

93 As Bianca lifts receiver.

( ' ....LnwO

Hello?

BIANCA
telephone)

INT. NICK'S TELEPHD1~ BOOTH ... DAY

94 SHOT.

NICK
Bianca? This is the situation ..
it hurts me more than it hurts
you. Something's come up ---

INT. BIANCA'S TELEPHO~~ BOOTH ... DAY

95 SHOT.

BIANCA
Wny don't IOU come up?



EXT. TELEPHONE BOOTHS - DAY,
,

42

96 CA1ffiRA CLOSE enough to hear both Bianoa's and Nick's
voices as they speak.

NICK
Come up? But I can ft.

BIANCA
Why not?

'Nell -- I'm

Carmell

NICK
Carmel.

BIJ\.l\TCA

NICK
Yes - th~t client of mine in
San F'rancisco -- I didn't Vfant
to tell you ••. Hels wired me
to come. Amtter of life and
death.

BIANCA
Well you might have told me
before you•• "

NICK
I can't hear you••• what? What?

BIANCA
(sobbin,g)

I loathe you" •• I despise you•••
I never want to see you again ..

NICK
You don't mean that, Bianca.

(then hopefully)
Do you?

BIANCA
You come right back ••• Do you
hear me? Talce tho first plane
back•••

(CONTINiJED)



9i (CONTINUED)
NICK

(shouting)
Vlhat? r oan't hear
the propellers •••

(he looks up
and sees fan)

you ll ••

97 MED. CLOSE SHOT - of Nick, as he turns fan whirling into
roar, not unlike that of a plane.

NICK
(shouting)

live got to run ••• I've got to
run ••• We're taking off •••
live got to run lie.

He hangs up. Under the hypnotism of his own words, he
grabs door quickly and opens it, as Bianca emerges from
her booth, and the two faoe each other.

FADE OUT



lJoanges
If].tTY FAVORITE WIFE H

FADE IN

INT 4 Lm1JER RALL'NAY - ARDEN HOME - NIGHT

98 CLOSE SHOT on front door - Ma enters to it, opens the
door, Ellen, Chinch and Timmy enter. The children are
ladened with bags of popcorn, Tlmt~ has a large,
cumber'some box containing a. toy of some kind and Chinch
has a balloon on astickll

AD LIB
Hello! Hellot

Then r.I:immy and Chinch concinue

G01Zh, what a dayt> We
went to the planetarium,
the acquarium and a
Mickey Mouse and look
what I got"

simultanA0usly:

CHINCH
And we went to the pa~
too, and we r~d hygienic
hamburgers, with nuts ..

~~ile Ellen laughs at their excitement.

YlA
All right, all right, you can
tell me all about it later.
Go on up and put your things
away now.

As the kids race up the stairs, noisily J Tim..my calls '
back over the railing.

TIMIAY
(yells down)

And we went to the Zoo, too.

Ma turns to Ellen as the children exit.

MA
Did you tell them who you were?

(shamefacedly)
No, I didn1t. I got pretty
close, though ~- once or twice.

( CONTI11JED)



MA
(disappointed)

Oh" Ellen.

,
tonB

EIJI.:EN
you could ha:"d.ly expe:;. t
playa tendor seellS in front

the elephants -,-, now could you?

~/la ughs -- E]~.len starts to t,s.ke o.ri~ Iler hat arld aoel to

-ri" 1" "'1'., (~~ ...,;- I ri)
.w...t..J..w)::",I.I. (-_~"jt.:_ '..;" wi,.

\:8 :ro'u xleard. frc)j.''ii t\T~L(~l{?

Mi1.
No _.. li.Ot a word -.- it 1 S funny"

ELLEN
Not to me, it isn't. Do you
suppose te's haVing trouble
telling he:'.... ?

Well"le's had a night and a day
...... tha t ought to be long enoug.YJ. $>

ELLErJ
That's just it -- it's too long.

They start to go off ..

98a. Nick is driving along the road. Bianca, seated beside
him) puzzled and miserable, looks out.. She turns and
looks back at Nick ..

BIANCA
Don 1 t JOU thinl-c you owe me an
explanation?

NICK
Yes, I do.

BIANCA
Well?

NICK
Wnen we get home~

DISSOLVE OlJT



IUT,. AHDEN TJIVING HOO;;'I - NIGHT

99- SHOT of Ellen, Timmy and Chinch.
104

11 Il'i[YiI'{
lrAndwhen his father came to see
He stood up straight and tall like Lae.
He told the truth about that tree}

was no Coward} oh no, not helD

ELLljN
Good, Tin~y, where'd you learn
that?

Oh, around..

Oh, no, don't eat any more.
You'll spoil your dinner.

CHINCH
Did you know any pieces when
you were little?

ELLEN
Yes, I knew a few. Letts see.
Oh, herets one .. 011, I':n sorry.
\fIn old Kaintuck where I Wf:1S born
There ain't no Yanks and there

ain! t :10 c01'n,
But the ~als and hosses canrt be

beat"
To live down South is sure a treat.:. tl

TnlDvE
How come you talk like that?

ELLEN
Didn't you-all ever hear anybody
talk like that before?

No --

( CONTIlTuED)



TIMMY
Did it take you very long to
learn it?

ELLEN
~by, everybody talks like that
where I come from.

(she looks at
the ohildren
tentative1y)

Even your mother.

TIMMY
She did?

CHINCH
Before she was dro~med?

TIM:MY
Nobody talks after they!re
drovvned.

ELLEN
Well, sometimes they do.

TIMMY
(skeptioally)

Aw.

ELLEN
Of courss theyfre not really
drowned. People think they
are, but they're not.

The kids stare at her. Ellen is flo~~dering.

TIMMY
My mother wouldn't do anything
silly like that.

ELLEN
Like what?

ll'IMrl!Y
Talk after she was drowned.
~~Y1 that's ridiculous.

Yes" isn't it?
ELLEN

( CO NTHTUED )



99-
104 (CONTINUED)

TIMMY
Do you know any more pieces?

tJ) r~:::I1 ,*V

45a

:Ma comes in.

?vIA
Well, it's getting late. You'd
better get ready for dinner.

TIMlYlY
Aw, already?

ELLEN
Yes, go on, Tirr~y.

Aw, all right ..

MA­
You too, Chinch..

ELLEN
Go on, darling.

Kids exit and Ma looks about, lower~ her voice and says:

MoO£}.

You didn't tell them, did you?

ELLEN
No, I tried but I'm afraid I
didn't get very far.· It's
going to be harder than I
thought. After all, I donft
want to shook them..

(she gets
an idea)

Maybe Niok oan help me.. He
can introduce me properly.

MA
Of CO\ll' se.

EtLEN
(fondly)

Poor Hide.

(CONTINUED)



99'"
104 (CONTINUED)

MA
~~y -- poor Nick?

ELLEN
Hefs such a creature of habit
and here I come barging in -­
And hels got to get rid of a
brand new bride, which really
isnlt easy for N~ck -- break
the news to his children -- tell
his friends. And Nick hates
anything that isn't strictly
conventional and legal~

'firA
Well, he was always a timid
boy.

, -,
45b

There is ~he sound of a car.

MA (contI d)
Ob, there's Nicky now.

ELLEN
Oh, he'5 brought her home ..

IvIA.
Don't you suppose he 1 staId
her'?

ELLEN
I guess not~

MA
Then perhaps it would be better
if you weren't here.

ELLEN
Well, I don't see why I should
leave.

, MA
Don't you see, it's just tr~t
itlll be a little awkNard •••

ELLEN
I Y~Ow, I know. Tell her I'm
an old friend, from the South.



105 At street as the roadster pulls up and atops.

INT. ROADSTER - EVENING

106 Nick, drivin.s~ bu.."1dled up with shawl; overcoat; etc ..
Bianca sits boside him; slu~pod, lips pursed, eyes
V <1. can t ..

NICK
{brightly}

Well" here We are. Homal

She starts to get out of car» when Timmy1s voice is
heard o~~ SC8~e&

Daddy!

107 Timmy and Chinch come bO'L'L"1ding up to their fa the!' and
Bianca. He pic1-:.3 t:1em up and kisses them..

TIMMY
Hello, Miss Bates ..

How are you?

STANCA
Fine, thanl:B 0 41 0

CHItfCH
(interrupting ­
turns to Nick)

Did you r~ve a good time?

NICK
Ve~y nice.. Very nioe.

lOS GROUP SHOT.

TIMMY
Did you bring us a present,
taddy?

(CONT nTUE.J )



NICK
(snapping his
fingers)

Darn •• o I forgot ••• I'm sorry.

TIMMY
Aw geel

NICK
I promise YOll I'll get vall
somcthlng from YosemiteVthe
very next ti~e I go there.

109 CLOSE SHOT - Bianca.

BIANCA
Aren't you going to tell them?

NICK
Oh, sure •••

(then quickly ­
for he realizes
there's no sense
in presenting a
step-mother who's
going to be
canned)

You kids run in and wash up.
lsn! tit time for your supper?

TDIIvIY
It's not six o'clock.

NICK
(with parental
sternness)

Now don't argue with me. In
you gal

TDilMY
Aw, what did I do?

NICK
In you go!

(C ON'l' I NUED )



109 (CON'l'INUED)
TIMMY

The kids move off. Bianca watches him in some
astonismnent as he reaches for the suitcase.

110 TRUCKING SHOT - as Nick and Bianca walk toward the
house ..

BIANCA
Why didnlt you tell them I was
their new mother1

NICK
Oh" didn I t I do tha t"?, H We J.l,
I didn 1 t Vfant to confuse them.

BIANCA
Confuse?

NICK
(as they get to
door; desperately)

I mean lIm confused.$ .. drivingl
Let's go inl

111 CLOSE SHOT - at door. Nick is about to open door when
Bianca stops ..

BIANCA
Nick 1

NICK

BIANCA
Aren't you going to oarry me
over the threshold?

Nick swallows. Finally he steels himself. He decides
held rather not argue. He picks her up ..



unanges
!!'MY FAVORITE VHFE;;

INT. HALLWAY - NIGHT

J.'-'J .... 'v} v v

49

112 MED. LONG SHOT "" as Ntck enters, carrytng Bianca J and
sees Ellen there, waiting.

NICK
Hello.

rJicl<:f s mother a ears t.Jell1.r1d EJ..len.& ~Nic-~{ COYltt!l.l1eS to
stare at Ellen.

11~S CLOSE SI-IOT - Nic1:' S ID()ther ~ SilO
the part and 1s rather nervous.

has been rehearsed
Nick stares.

for

ELLEN
('''1 i~}l ,,+- r oy\ C'
\ '0 _....... ...; v }."t.~

southern accent)
-tl'lrOW8 11er arrns
about Nick)

Hello, Nicholast
(to bianca j

You-all mind if I kiss the
bridegroom? Just a great big
sistex'ly kiss.

(she smacks him)
There!

M.p.
(+-c~ DB'~" Y\(' "," )\ v,; ,.L.c.:", "' ... './ ( .....

SIlO 1s visi t i v;[1. ttl us. :r~

mother and I went to school
together in Virginia.. I just
feel like she IS nT;1 own
daugllter.

NICK
Mir)1ty nice to see you again.

ELLEN
(to Gia11ca)

He! s too sweet, reahlly... 1.

used to adore him••• just adore
him. He was the darlin1est
boy you.. ever did see. But
faithless I Just like a
bumble-bee ••• going from flower
to flower! Faithlessl



(CONTIN1JED)

She wiggles a finger at Nick and rumples his hair9
Nick and Bianca look uncomfortable $

ELLEN (cent! d)
I was only foolin l 90&!

(she puts her
arm in Nickls)

VVhy,wefre just one big foolin l

fami ly • Wli.y my grea t
grandfather Joshua was the
f:J.rst rnan to gIve tIle Cr(}Verx10:p
of North Carolina the hot foeti

NICK
NmllJ wai t a m:Lnute!

MOTHER
You must be tired, son.

(at Blanca)
You both look tired •

.......
Bianca winces.

ELLEN
(giggling)

That's what rIVe been thlnkin l

but not darin f to say &9'

50

Bianca glares at her} but Ellen takes her arm as they
move into the liVing room.

ELI.E:N (c ont 'd)
Of course, you-all were llbrried
before, weren't you-all?

BIANCA
Wnat? Of course nott

ELLEN
Now where'd I get the idea
you-all were a widow?

BIANCA
(glaring at Nick)

Not yetl

Ellen notices a very attractive brooch Bianca is

( CO:NTI NUED )



113 (CONTINl:JED)
ELLEN

Isn't that lovelyf
(looks at Nick)

Engagement present?

Nick looks uncomfortable$

ELLEN (cont1d)
(fingerine;
the brooch)

I used to have one just like it!

She glares at Nick.

INT. LIVING ROOM - NIGHT

114 Nick moving to bar, desperately.

1 1 11 make
NICK

drink, shall 11

Niok walks to the open bar.

ELLEN
Did••• you-all drive all night?

NICK
(as he stops,
poised, with
cocktail shaker)

Uh••• well ....

BIANCA
(quickly)

Oh, we stopped at a oharming
place ••• a sort of rose-covered
bungalow. Nick pioked it. He
wanted just the right thing, he
sa.id.

115 ~~D. CLOSE SHOT - Niok trying to indioate by pa.ntomime
to Ellen that there's absolutely nothing to it.



· I ."..... 1

52
116 BACK TO SCENE - as Bianca turns to him, and he

assiduously works the cocktail shaker.

BIANCA
It was so serene ••• so peaceful •••
so romantic.

brings the tray with glasses and shaker.

BI-ANCA (cant ld)
Nick was so thoughtful ..

NICK
Cocktail'?

BlANCA
l'hank you, sweet.

NICK
(offering dmnk
to Ellen)

Cocktail?

ELLEN
(mimicking slightly)

Thank you, sweet.

NICK
Mother?

MA
No, I wouldn't trust myself.

ELLEN
Here's to the happy couple.
Brother Nicholas is a bridegroom
again. My, how time fliesl Why
I remember Nicholas the first
time he got married•••• to tha~,

lovely, lovely girl, poor thi~$

So young •••• so pretty.
(her voice breaks)

You?ll pardon me ••• I just canlt
,help it ••• when I think of poor
••• poor .....

(she buries her
face in her
handkerchief)

(CONTINUED)



(co:w.rrNUED)
NICK

(grimly)
Control yourself!

ELLEN
(sobblng)

I can't!

1\1 Cl\
li8.VB anotl1er cocktaill

ELL8N
'l'hank you, i3wee t.

NICK
{ (1 AS nA Y" c t· ely· )\J.. ........ .t:"~J-f.,;.;..V ...

How ubout dinner?

ELLEN
How can you-all think of food
at a tim~ like this? ~

NICK
Now, listen •••

PHILIP
! ... .J! )\en..,er.J.ng

Dinner is served.

117 NmD. SHOT - Nick. He goes to the head of the stairs.
Ellen follows him.

NICK
Chinch? ••• Tiw~••••hurry up,
will you? Dinner's ready.

1 1 m coming.
(slides down the
bannister - as
he passes Ellen)

H'ya, Pall

(C ONTINUED)



Bianca stares.

?;r.1LEN
Your hands clean?

1'ItviMY
(he displays)

Oh, sure ..

ELLEj\"
Vie rode 8. pony in the par1-: today•••
Vie went to the Zoo •• • we took in
the aquariillu, the planetariuIl1 and
a Mickey Mouse.

CHINCH
(appearing on stairs)

And we had hygienic hfu~burgers,

with nuts.

That's all she thinks about
is food.

CHINCH
I do not. Let's eat ..

Ellen and kids enter the dining room. Bianca turns to
Nick.

BIANCA
I hate to bring this up again,
but when are you going to tell
the children?

NICK
Right after dinner. Let's go.

He strides forward. Bianca remains there puzzled for a
moment as Ma enters scene.

BIANCA
(turns to Ma)

lioe::; he ever intend to present
me as their mother?

)(lA
Well, Nick!s very peculiar.

BIANCA
Yes" I found that out.

DISSOLiJE OUT



118

I~T$ DINING TI~OM - NIGHT

Ellen is soutecl fncin'~ the kids.
of th,; tablo $ lack the other Gnd ..
Nick. ip is serving.

ELLEN
i:ic1101as '.. do ;IOt~ lr.rl()Vl

got two ~old stars fror~
~1"1,,,~! ('> ·r..""~,"hp.... '1
.... \..A.0 _v vv~v ..... _...IJ. ~

lTo 1 -Did you,?

BianCR ~akes tho head
Me soated next to

Chi.nch
her

BP

(to ,£~ia.11ca)

t~ot t;wo ::::old s t,l:rS from
1181> lUllS lc t eacher't.

Blrl~NCA

I heard the news.

Don I t you thinl: tho. tIs
e:\:G 1t :trlg?

(drllly)
Very.

';;o'u.ldn I t you-all 1 ike to hear
Chinch play for us after
dinner?

C~IIr.TC}I

I play by heart •• $ without
tL~fJ j')[lpe:"') •

.'ionderful !

N
I llaci qtLtte ~J.D. eHr~ vvlJ.erl .1.. \V5.3
a 1:1d.



118 (CONTINUED}
ELLEN

VJhy, Nicholas, you C otlldnIt

carry a tune. You still canlt.

I had the finest voice in the
choir.

ELLEl\T
(to Bianca)'
0118 1"1

1.)..ilderl n:y VJlrlClovv arid. S
?rom1so lfe;r aIlC} T SVJcnYi it

801.1.Y1(le(1 jtL3t 1::l.1{o aCat>ey JOll£'3S if • lJ *

(s :t.gt1S )
Rel:13mber? Eas he 9ver
;] (3rcnaded yOtl.?

(t1.1rns to Biallca)

BIANOA
I 1 J.l{e lr~y YUlE} l)~:tr~cl f S V() :l.. C e.,

You-all are not vary fond of
rnu;::jic, ar·e y01J..\I,:llat diet Itt?:
8in~~ foY' you: ;'()IJ., :Pr~olTlj.. SO

Ii/le ll ? Or' i~Drir;.lc to ~.!iG Orlly
vii t1''l. ~rhirle Eyes;·? t 13 tllG
repertoire ..

TI~.11;::Y

Ti~ny's quite an orator ..

You did,n't tell me that~ Timmy.
~ill YO~l recite f~or me after
d:i.rlrler?

rn
.L

T don't want to recite.

T1rnrnY:I
EI;L3rT

ltd love to hear



118 (G ON'I'I1TJED)

Ifm no show-off.

ELLEN
~hy, nobody said you were,
Tirnmy t

rrIra,lY
I don't want to recite.

-,-;011, then you elar.:. l t have to, $ '"

Donlt you want to finish your
broccoli?

No ..

Then you. don't
(turns to
mother)

Isnlt he just
when he was a

Just ..

ELLE!f
have to

like Nicholas,
boy?

NICK
I like that. ~ny, I always
recited - I was the
valedictorian of my class, and
I always finished my broccoli.

THlI\iY
IVll finish my broccoli but I
won't recite.

ELLEN
(beams at

1-1l'-'r ).i.. L ...

Thatfs fair eno~~h$

DISSOLVE OTJT



Lt::.) .l..b) 0);1
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DISSOLVE IN

I1IT. LIVING ROOM - NIGh~

119 PiEL."'1o music It Chinch is ple.ying tlSpeedboat H, a rigorous
study in scales It Ellen is seated near the piano *
Bianca, ex..~a.usted, in &'1 easy' chair. Nic}{ is smoking a
pipe. Ma is seated on sofa. Ti1T'J!lY, at the other side
of th:e pian,o, 1.3 glowering, Jealous of Chinch.

CHUlCH
r.rhis is HSpeedboat ll •• ,.

(as she plays)
No " • ., I made a mistake

(Q1''''' ''''0'''0 a 1 'l\ ~-, .. v 0 .....1f,)- ';: ....... ...L

the way back)

., .. ,.

120 1/fED. CLOSE SEO'r - Bianca as she f 8 dying of boredom.•

BIANCA
Just pick up where 'you left
off, if you don!t mind.

CHINCH
My teacher says I mustn!t do
that.

(she begins
again and
vrorks up,
stops)

I me.de a mistake.

ELLEN
You go right back, darling.

Bianca sighs.

NOTE Du.ring the playins of nSpeedboat it and also
possibly dux'ing thF) recital of IlGettysburg
Addr<?3s'; , Bit?,nca will pick a daisy from a
nearby vase and absently pluck the petals
in the "He loves me, he loves me not\!
fashion. Nick's attention will be attracted
and he w:Lll follow the chorus so that when
she reaches the end tilld she seems pleased
as it comes out he loves her, Nick!s face
falls and he snaps 1::ds fingers.



121

122

MED. CLOSE SHOT - Chinch, as with determination she
ta.ckles the piano. She I s going hell-bent for leather.

1iIED. CLOSE SEOT - Tim,':ny, v,rrithing. Fir.ally he can!t
stand it any m.ore. He jU.i.llPS to hi s feet •

...

.L1'OtLr ;}COr0 aru). seven years ago
OtLl* forefat;hers o. etc it, etc ~ 9

etc.

EIJLJ~fT

Good boy!

CJb.inch eC)!lt In:J..es pI while Tin~y recites.



ELLEl'i (c on t; 1 c1 )
(H'r~ l-~ 0 T)AY~ ~j 1-:7
\ 'I'f11. l.".~ 1;-"' ~...;.L ..J,..",lo

'tiO l..:a)
JU8t Ii-ke ~N'Jcl1()lo.~~ • It" jefllotls!

(3 A
(to

f~j'~ YtBF!.rl
'

J :.; pJ ~~.. t
go ;~() :) <:::1 $

(VI~lVOS i'lGT off
C8.L~1.1n.1J:l)

.Ul .~

( s tlrlJI-is ed)
Corr5_nu; j Nick'!

= can'"t •• tho kids OJ

B1J. t ttl e 1r. id~s
s t rerl'u.O'Lt~~~ Jky it

crnDICE
I've ~ot a bett0~' eeG­
itV1oo(llal.l(1 i)oJ.~~ os if •

C;linch ly;gins to :play <II

BIANCA (cont1d)

?'~ICI(

In :':1. '1:, t: _/ \.vY1J.le *

/;l.L;.rlGa 80e.3
r1~}?:t tJQ C}l

leT1 Roes to pj.ano bench and sits

ELI~E1'-T

That1s lovely, Ghinch ._.



:nlen pla;ys a few chords 01' IIOh" Promise Me II ..

Sounds
It?

lil:e dOGS

He I1ft:.u "voice. 'rho two sln~ tosether.

onward •• "

D SOIVE

.[iT? BIANCA'S BEDROOM - NIGHT

123 al1ca :1.-3 i1"l r ll.fJr:;}.igec Qil(:t ::~t;'G :t~1 laying o'lJ.t
t8D.derl l;;r tl'J8 Ir::;opal'~cl slr:1:('!. l')obc a.i·ld~ ,florid I)aJarn&1S 0.11.
the bed. she oesta dre~s table, pj.cks up
~p:3r}~~'1J..lrH3, IYU.ts it irid 11ey' ~l(::r~s, aD.d. the!l a~:; an
after-thout&lt, adds a drop to the robe and tho pajamas.

DISSOL\!I~

121.1 Children are on the st8.ix's, wi th Ha, !:J:ick and Sllen
beloV'J.

1:TICK
. l~o\v, 11.? £~r~[;~.Lrrle~1t. ~(O~.). i v.e rJeerl
up an nour past your oed-time.

TII11MY
JU:Jt
~ood.

W8Y?

1:1 vV ~ a 11 r i gtl t •
partyt s 6ottin0;
tlJ.£l t al\~lD.YS tl18

ELLEN
13-00(.1 Y1.1{;;h.t, ·{lC.('~.

(::5118 f~i3SGS

her)
;Joocl r';.:l.,~:~lltl' 1\irtc:rYa

(~~rle Ci toop~.3 to
1···t (:' .,";1 }.~ )1"........ l-,.....:J ....:.

Isn't

(s ides teppil1.~~:)

I cut tl1.9.t 8 t~tlrf 011t a year ag,o.
(lie encls

h i~, h~11ICn



124 (CONTINUED)
ELLEN

(taking his
hand)

Sorry. Good nlght~ Ti0~Y.

Come along, children.

125 .~AED. CLOSE !3Rc)rr - of EIJ..en ancl [lick ~vs tcl'lin.g as the 1-:ids
troop up.

ELT-JEN
You've done a good job, Nick.
Theyl re nice lei.ds. ThGyl re
really quite wonderful.

NICK
I like them.

ELLEl~

TiIT~y13 just like you.

NICK
Oh, hels a bright boy.

ELLEN
Obstinate ••• jealous ••••

BIANCA'S VOICE
Nick?

ELLEN
I think the bride's calling
you, Nick.

IN'l'.. LANDING - NIGHT

126 Bianca, in negligee.

BIANCA
(tenderly)

Nj.ck" are you coming up,
darling?



127

NICK
In just a minute •••

(turns to Ellen)
Vrhat were you saying?

ELLEN
I was saying - Timmyts just
like you - obstinate ••
jealous •• contrary •• but
adorable.

(modestly)
Oh, ~vell .tlW

ELLE1~

I pity the woman who marries
him.

1Nhy?

ELLEN
He's a heart-breaker -- just
like you.

BP

NICK
(indignantly)

Why, 1 1 m one of the most
faithful husbands that ever
lived!

ELLEN
With a wife in every room.

BIANOAfS VOICE
(now a little
sharper)

~JI ~ ilro;-;- coming ~?

NICK
Coming right up!

ELIJE1-J
(Whispering)

Are you going to tell her?

(CONTINUED)



127 (CONTINUED)
NICK

Sure"

ELLEN
When?

NICK
ironiF,..ltt ••• Eight now .... or
course, it's going to take
tact ••• $ld delicacy.

ELLEN
B'ut YOil rVG {jot villat it tal{es?

NICK
S~J..r8 .,

63

INT. LIVING Rom'I - NIGHT

129

ELLEN
She I S wai ting.

I'm coming ..

ELLEN
You Cas9,.,.'1.ova!

As he moves forward, 8]:18 watohe shim, s:rn:i1ing.

DISSOLVE OUT



DISSOL\IE IN

INT. LA1~ING - NIGHT

As Nick stands before Biancats door. tie 1.8 obviously
squirming. He doesn1t relish the Dl"OSDect. He braces
~J..·.-.,.,~R_',f. m,OVR~ ~l'~m,'- to th~ ~o~~ ~8n~·~]~~n sto·~ Uo... l. ~_~ if '" " ................ 4~~.;...J 4';""'" U V.i.J ............... \":.lv .... i., • i,•.lS", ...... G

rlears Bian.ca 1s voice, and 118 bends i'orvvard to :tlectr and
opens door carefully.

BIA1\rCt~ t S VOICE
1-\nd tr1en VIe dr10ve f'tLL n.igJlt
t\.LL nie;t~t '>

INT. BEDROOM - NIGHT

131 Bianca is seated on bed~ telephoning$
the door.

1" back is to

BIANCA
( hyqtor~ CB. 1 ·h'rjl

.... .,.. '-" ....... ..J.. .- ..... ,,'1

Mother; he just ignores me ••••
I've never been so humiliated •••

(she sobs)
Wnat? I don't care what father
didt •••••• I/m going tOleave him.
I wonlt stand it anothex' minute.

132 MED. CLOSE SHOT - of Nick at door, as he Desms from
ear to ear. His troubles are over.

133 MED. CLOSE SHOT - of Bianca as
presence. She glares at him.

she hears or feels his
Hi s smi le fade s •

BI.t\NCA
Mother, II11 oall you back.

(she hangs up)

How

Your
you

NICK
( '. '1'1 f' "', Y'''' ~ r l~r ')une 0,..• ~~ ,-,,':to J

1s your mother'? ••
(tries againl

mother is very nice
t to k110\V her~ s

-- once

BIANCA
I just want to know one thing
Do you love me?

(CONTIlfUED)



00

(CONT lNUED )
NICK

Bianca, youtre one of the most
attractive girls I know. That~s

what my secretary, Miss Rosenthal
said the time you came down to
the office. And she's mighty hard
to please.

BIANCA
(screaming)

1 1 m your WIFEt

NICK
(with court··room
manner)

That's what I was coming to.
Bianca, as a lawyer, I iatch
Fate play strange tr:i.cks en
innocent men and women. Cruel
tricks. BUT --- time heals all
wounds. Pretty ~oon there are
new interest8$ new associates -­
a new life and new happiness --

~and we laugh -- Yes, we laugh --
at what we thought once was trf3.gedy.

Why

BIANCA
(flinging herself
down on the bed)

do you torture me?
(sobbing)

NICK
I jl1St wanted to expla.in ----

BIANCA
You beastl

NICK
I know ......... I know"""

BIANCA
(flinging the
leopard robe aside
as her eye light8
on it)

~nen I think how I shopped all
afternoon until I was exhausted
for a surprise for you---and you
won't even put it on.

(CONTI~1JED)



133 (CONTINUED)
NICK

I'll nut it on-~-only
donlt· cry.

(he puts it on)

please

Struggling into the robe. The robe doe~mIt fi t ~

BIANCA
Making up to that Southern snip1
Just as if I weren!t there.

( q'lA e , t-"""ns +-0"",1....i'V ) 1,..4..4,. ... t..I

him with new
attack)

For the love of Heaven, tell me--­
iJV11at t s \f'!rorU2: VJith me?

I",

NICK
There's nothing wrong with you.
Biancs., believe me-- ....under other
circumstances---who knmvs? Let
me explain j Bianca---only please
stop crying.

"'-

BIANCA
What's there to explain?

NICK
You see---Well---Now listen very
carefully. This is not going to
be easy for e1 ther one of us ~ ...
Are you listening?

BIANCA
yes ..... -

(sniffling a
little bit)

NICK
That's better. Now first of all,
let me say that I had no idea that--­
Well, would you?

(Bianca looks up)
I mean---Well, let me start from
the beginning. Once there was a
man who mot a girl. Reid been living
alon e. -"'.Lo"" q"l't-;' 130"""'- tl'me tTA told.1. v ...... ;...J. ....1....... _~l;"'" $..1,« 4 .... ',.;

her that he loved her and in the
natural course of events, he married
the said girl.

( CONTIl'fJED )



133 (C 01lif DiVED)
BIANCA

~bat are you trying to say?

NICK
Just this---

(he pause,s,
plunges)

Blanca. " •••
(doorbel~ ~'in~;s,
then qUlcKly)

Doorbe 11 t Tl18 t t 3 f or3 1J10. t a

If 11 be ri ght b~lC k.

134 OMI'rTED.



135 CLOSE SHOT ~ at door. As Nick opens the door and reveals
an earnest and bespectacled gentlemen, one Joh.."'1son.

cTOHNSON
I'm awfully sorry to be intruding
on you at Utis hour') but I'm
Johnson of American Life and
Io,ocident AS8tlrance. I had the
privi of meet you at the
Kiwanis get-together Fourth of
tT1J.ly last.

NICK
I rl(.~) a, 1'"'t '1 'l '\7 j\
\~~'" ~ ,~-,j

Corne :ri&~t ir.. , Iiir. J()r-m.t3on.
(he pumps his
hand)

136 TRUCKING SHOT - as Jormson enters and Nick walks with him
to the liVing room.

JC'II:NS\))T
l nope you'll forgive me for
rousing you from your bed --

t~ICl(

(fervently)
Not at all. Gl~d you ca~me~

INT. LIVING ROOM - NIGHT

137 MED. LONG SHOT.

NICK
(continuing)

Sit down. stay awhile.

JOHNSON
Thank you.

BeiI1g a r(H~;tll()ctiCf-11 marl, J01"}.l1S0Yl O.!)0X18 :tlis "brtei} case,
takes out papers.

138 TWO SHOT.

NICK
'Nha t can I do for you?

( r;,Oi\FT' IVr'fT>'D )__ _" ..... ~ .•.'1 JJ:;:;J



JOHNSON
Mr. Arden - have you received
any communication from your
first wife~ Ellen Wagstaff Arden?

NICK
(s tartled)

Eh?

JOHNSON
Letter - telegram - telephone?

(before Nick
can answer)

No ••• Just as I thought!
(very pleased)

My district manager, Mr. Pusey,
is one of those fuss-budgety types
who likes to check everything.
Of course, it's customary to
check when the company has paid
out a large sum of money
but this is ridiculous.

NICK
What are you driVing at?

139 CLOSE SHOT - Johnson.

JOHNSON
He cIa ims they htl Ve a report
a rumor really -- that a woman
answering the general description
of your first wife was rescued
by a Portuguese freighter, as was
also a young man answering the
general description of Stephen
Burkett p the gentleman who was
renorted drowned with her.

. (puts down
report - adjusts
glasses)

Absurd, isn't it?

140 TNO SHOT

NICK
Would you mind saying that
again?

JOHNSON
Please dpn't be angry with me.



rrICK
This -- St'3phon Burkett was
I)BSCued -- at the same tln16
as my wife?

}T T /~ ~:r

;".' ..i.,:......;.:..>.

fo:~ seven yeaI~s?

Ridiculous, isn't it?

}·1 I GI(
lrll~l )

What e se did ::ollr
r ar'?

s tr~l.ct

,.:OENSON
Very little reaJ.J.y. It seems he
talked. to eOmeC)Y16 1;110 tal·;.{8cl to
a Portllguese capta

(he scans the
Y'eport)

st8n to this: the captain said
the "'fOrlan called thi'.3 man Ada11:.

Adam?

J'OHNSON
A far cry from Stephenl
a.bslJ.r(~, really.

l\j IeI\:
?J:rl;'1 t di(~ 1'18 cal} 11el~?

It's

( 1 OC)!( ir1 f:r.

r nrt)

L:S :1.t)
t.ftll

.f.'ancy.

( CO~rT



Deli[thtfnl.

JCI;II\JSC;rJ
(as I.18 r:Lses)

vv~; ~:. J , y()t1. C1,lg.h.t to l)f.; than}'{f111
l't's j~lst a .fancy becatJ.se,
a3i~e from man involveQ,
can you the pickle you'd

CI~OS:SUP -

(~~l~;~ i;~IrJ )
> !ne(~rl to sa;!, VV}l\~l t c,()1J.ld you
possibly tell YOU!' b!'ide? And

is business of -the man 011 the
1 - for seven years ••• ~

rnear3. t~o say. ~ .• _A.1n
:Nc> o.f'f'crlse •• I!I

"r .~

.L De vulgar?

JOllr~S()j>T

Well, then -- sorry to have
tr:o·u1Jled. ~{C1J.

( t1'on i- ·L·,r)
\0'",,;·S.V- J

Gcc;d night.~~Ridiculo11S, isn't
:L t? F~idiGu}~ousI

(r:i.ses)

NICK
(smiles wiGh
an effort)

Goed night ..

s ~fIF1'J" Ctlt $:~:LG1:~ is sunk. He pa.ces trH0
tioD is cha~ged. Ellen and Stephen

ODe on an islaml for seven years and
other Adarn and Eve. This is all Nick can

J"ohrlson ~f s
room. 1lJ.J.G S i.
Burkett WGl'G
calle d eaCfl
tl1irlk of. 11':1:n.al1~l, 11t; :'~l()VeS

d.ete:rrninecl.
the steps, grimly



INT. UPPER CORRIDOR - NIGHT

142 Nick strides detcnninedly toward Ellenfs room. As he
reaches Bianca's room, fearful of disturbing her, he
tip-toss. Her door opens.

BIAHCA
(whispe ring)

:Jick?

NICK
(absently)

~{e 8 ? vVn"f:t tis :_ t ?

rJiclr!

NICK
(sees her)
crus t a rflinute 1
(looks at herr
quickly)

got to talk to mothe.':'. ......

Bianca watches him stupefied as he hurr s forward. Nick
moves on, turns the corridor. He looks back. No sound.

143 TRUCKING SHOT - it is dark as Nick tiptoes his way with
an occ~sional creak, heading for Ellen's room. As he
proceeds most cautiously, he stumbles over a pair of
Timmy's roller skates. He swears softly.

f~T. CHILDFiliN1S BEDROOM- ~IGHT

144 CLOSE SHOT - TiIT~Y in bed. His eyes are wide open and
gleam into the darkness. He sits up, and gets out of bed;
CAMERA FOLLOWS him to Chinch's bed. He wakes her by the
simple expedient of poking r in the ribs ..

TI!;lIvlY
Sh ••• Burglars!

Htlh '?

Timmy
them.

goef] to the door and Chinch fol10'iv3,
He opens the door cautiously.

CAM1LRA FOLLOWS



145 Shooting from door of children! s room. Thr,,')ugh the
childrenls eyes, we see the back of Nick as he is
tiptoeing do~n the hall to Ellen's room.

146 CLOSE SHOT' - at
the knob and (';nters.

ck knocks softly, turL

147 CLOSE sHolr - at rlllri ser'y doc:r 8.D tll(; chiJ.clrer1. l.oolc at e
other.

Tha t f S 110 l.Yl;U:l

Dad.c:':/ ~

ClII.NCb:
That's

l L18 r~icl{ is statl(l:Lrl{; i:c d.0r:alcss, ,t\nnblin.g J'or light. :tic
s\v-itches it OYl~

149 !vIED. CIlO SF;
bed.

en, as she blinks. Nick walks to thf

(CONTINlJED)

CLOSE

EL.L:E:LT
(rou.sed from
dor-;p sleE:;p)

\I'{na. t - - wha t --

NICK
HOVI can y011 sle atat lIne 1 ike
t1:1is? DJ:"\8&l1ing Of l~d.at[l, I
Su;)pose?

Aclarn?

HICK
Adarn and Eve t Vrhy didn.! t you
t011 n10 yOll weren't alone on
that island? Vrny cl1.dn 1 t you
te lYle tl1is rnal1 B'tlr1-':ott ~Nas

~~N'itl1 you? Vn.iJ d.o :)7011 dissernble .­
and deceive? I've just had a
session with the ins1.~ra.Y1ce

investig;ator.



Ellen laughs, off-scene ..

NICK (cont'd)
V~lat are you laughing at?

151 TWO SHOT.

You, darl
ELLE1!
Tha t - that :r'obe!

NICK
(furiously)

How do you think I'm gol.ng to
look when this story comes out

my wife and this m~~ alone
on an island for seven years"

ELLEN
We dicL'1! t arrange it,
just happened~

NICK
1 1 11 bet it did ..

It

( CONTn~UED )

ELLEN
Will you please get that look
out of your eye?

NICK
'v"[,:1Y didn I t you tell me about him?

ELLEN
Because I knew you'd carryon
just the way you're carrying
on now.

NICK
That!s no excuse.

"k l

.L'

I vvar1ted to pic}..{ t11e :pigrl.t tlrne
to tell you

There never w:LlI be a r:i.g;ht
time -- seven years on an island!
Do you mean to tell me he didn't
molest you in any way?



ELLEN
HOVi could he? The poor
broke his leg trying to
boa t throu[.~h the surf,
laid up for six months.

fellow
6;8 't Ot~'Ar'

He was

NICK
That st:LlI leaves s:!.x and. a hp..lf

152 ~ C.L()SE; - as EIJ.en swi'ngs out bed, suddonly"

( 4-. "'l.~ '; h 0' t 1.·l(~...... '..\. :......l- J.. $-~~:) __. _.

offenslve)
1 s just OGCll:rr<8d. to tf1f: thai-:;

I ouCht to feeJ. sul·ted.~ I
go tllI'ough seven. T-~ars of agony.
I return to find my husband
tr.t8 arrns 01-' arl()t1.18r; vvornan --
TI12..Y'y<Lecl. My el'1ilcl:cs:r: clor1 1 t
]C::-lO~V me. And al1. E:y [llli3band
can think of is d I oarry on
',I\l:t th 8. poor man who wm..l1.dn! t
hurt a fly.

Just a r:)oment.

ELLEI:T
Did you tell her?

l-TIOK
~Vell --ull - ...

E!.cLEN
No J You cot ::~~t,-) eostt1J:1Ed

IJICJ{
(interrupt )

I VJD.3 at)01J.t to tc; 1 tlS'l~ v:r.. en tl1.6



153
IV

CLOSE SHOT - ELLEN

ELLEN
How long does it take to tell
a woman! My wife's come back •••
I can say it in less than five
seconds. You've had two days.

(breFlks)
011., Nick ••• You don't want to
tell her ....

(With a choke)
That's why you're picking on
poor Adam .... Any excuse will do •••

She watches him furtively to see the effect.

154 TWO SHOT

NICK
(moves to her)

Now -- now -- donft cry, Ellen •••
Ifm sorry ••• You can't blame me ••
It was a bit of a shock hearing
about Burkett from th~t man •••
What was I to think?

ELLEN
You'd always tr~nk the worst of
me.

NICK
\ilhere is he now?

ELLEN
Who?

NICK
You know who I fm talking about!

ELLEN
011. -- poor Adam? Still jealous
of poor h.dam.l Gentle J harmless
Adam -- He lives at the Y.M.C.A.

(CONTINUED)



NICK
The Y.M.C.A.?

ELLEN
Yes, he always lives at the
Y.M.C.A. He 1s a clean-living,
upright, 100% American and a
gentleman. Is there anything
more I C2.n say?

NICE
Yes -- vvl1e.n do I rnBe t him?

ELLEN
When do you te 11 her?

trICK
I \,exasperated}

Good night.
(he closes
the door)

ELLEN
Good night.

155

156

INT. CORRIDOR - NIGfff

filED. FULL SHOT - as Nick turns, he sees 'Timmy and Chinch.

?TICI{
Tirruny - whRt are you doing here?

CLOSE SHOT - tlw children, more puzzled than ever, look
at each other - completely perplexed nt Nick's behavior ­
and Timmy shrugs hi s shoulders. CLMEHA PULLS BACK to
include Nick.

NICK
(flustered)

This is no time of the night
for you to be tramping around
the house. Go back to bed.

CHINCH
We thought you were a burglar.

NICK
Well, I'm not ••• off to bed with
you.

e The children do not move.. They just stare sgain.
t " 1\~,Fn T 1STT"C'T' ~



They back slowly away. Nick suddenly stops them.

156 (CONTINUED)

Changes
liMY FAVORITE VGFE tw

NICK (cont 1 d)
Didn't you hear me? What's
wrong with you?

NICK (contio.)
Oh - uh - children -

(they pause)
un - if the subject should ever
come up, you didn!t see me here
tonight.

(the children
stare, further
puzzled; Nick
flounders)

We understand - the three of us ­
hut the others might not.

':rnr.MY
Understand what, Daddy?

NICK
The situation. What I mean to
say is: Donlt mention our
little talk here •••

(he is sweating)
You're supposed to be asleep ­
I'm supposed to be asleep - and-­

(points)
Well -- weire all supposed to be
asleep - and we are asleep.

l2/21/3~>
78

157 CLOSEUP - the children, more than ever puzzled.

158 MED. CLOSE SHOT

NICK
Well, good night, children •••
off to bed, and don't make any
noise. On your way ••• And,
oh yes - for being good children,
lim going to give you each a new
shiny quarter in the morning.

SlOWly they exit, still staring.



INT. CORHIDOR ... NIGHT

159 He walks down, very much disturbed.. He rOlL'1ds the
corridor ..

160 He opens his room, sneaks into bat~~oom. He gathers
up h~s clothes in a bW1dle, furtively, and starts
tiptoeing out.

161 As he tiptoes down, Bianca! s door opens ..

BIANCA
Now where are you going?

NICK
(quickly ­
whispering)

The Y. M.. C•A • 1
(he hurries
down)

CA.MER.4. STAYS on Bianca... Thisis too muc h for he r.. She
almost m08,US in pain.

FADE Ot"T



INT. OFFICE BUILDING - DAY

162 Door marked -- lIPrice, Lyman, Hlli"1ne1:er, Landon, IVlacMahon
and Arden." As secretary opens the door with a key.
She takes off her coat and then Wfllks toward the door
marked !l1\Ir. Arden. ll Nick's voice can be heard as she
enters.

INT. NICK! S OP;:i'ICE - DAY

163 Slle sto:ps, 31.1rprJ.sod D.ne} throll:~11otrt t}i6- scer1e C~·lsts

vi'onclering e;lances Ht ~'lj~n a tt:il'\8. N'iclc, 11it.~ leop~l:-C(1

skin robe over hlrr" :ts sea ted at s de s]<;:. There are
several open telephone books before h1m•.. a hal ten
sandwich and a wax coffee conta:5ner.

NICK
( :itlto 1)nOI1B ­
til-ed)

He I s not tl1er'o -- Thanks
(he hangs up)

Good morning, Miss ftosenthal.
I WG.:.."1 t you to find a Stephen
Burkett -- drop everything
else. It's very important.
I've called all the hotels -­
call the COlli"1try clubs -- the
men's clubs -- the a.thletic
clubs --

SECRETARY
(helpfully)

T'ne Y .M.C <lA.?

NICK
( shouting)

No! I tried that. They never
even hea.rd of him!

The secretary retreats; but stops at the door to cast
another glance at tho robe. He gets it ... then shouts;

NICK (contld)
And get me some clothes.

SECRETARY
Yes sir.

DISSOLVE

EX~. PACIFIC CLUB - DAY

164 LONG SHOT - Nick can be seen entering the impressive
Pacific Club. T:.Yl8 blJ.i1ding is pretentious and is
perched on the palisades overlooking the ocean.



165 ~mD, SHOT - house telephone stand. Nick is talking into
one of the house phones.

DISSOLVE IN

INT. LOBBY - PACIFIC CLUB - DAY

, - -
81

NICK
Are you sure 1~. Burkett isn!t
in his room? -- I see. Then
will you try paging him, please?
--- 'l1hank you.

Nick stands a moment at the phone, re ectiv"ely. Ofr iTl
the distance the voice of a page boy can be heard.

PAGE BOY'S VOICE
Paging Mr. Burkett •• ~ Paging
Mr .. Burkett ....

'me bO:l comes into the scene as Nick still holds the
phone •

.....
PAGE BOY (cont1d)

Paging Mr. Burkett •• "

Nick puts the receiver back on the hook, spins about and
starts follo'Vving the page boy, carefully"

EXT. GARDEN - DAY

166
PAGE BOY

Pag:Lng r-,lr. Bu.rkett • ~ •
Paging Mr. Bt~kett •••

The boy advances toward swimming pool. Nicll:: follows ..
Back of Nick, a hU8e voice booms out.

Right here, son.

16'7 MEn. CLOSE SHOT - Nick as he moves slowly to look at his
nemeS"is 11

168 1ffiD. CLOSE mfOT - Burkett, towering above him. He's
dressed in bathrobe and is pretty impressive.



BOY
Telephone for ;OUij

nlease
• " 9

Burkett J.i,shtly vaults
Nick wB.tches, ~w211ows

tourists ladies o~le h
'-'

over D.....

It is! It is!

SEC I.Ji.DY
I don t t t:hi.n1{: 30, 1';!Ia rtha • • • I
don 1 t th::'Lnk SO.

Nick aL)proaches their table.

F'IEST LADY
YOU.DD man -­

.....

NICK
Huh?

FIRST LADY
Isntt that Johnny ~eismuller?

170 IVIED. CLOSE StrOtIl of rjLl:r!c:ctt~ as ne tackles the telepr10~rle3

BURKE'TT
(boom.:Lng)

Hello ••• Eello ••• Therefs
nobody on this line} son ....
But

(takes h:ts
bathrobe off)

They'll call asa •

He m,oves to the I)ool.

171 ~ED; CLOSE SHOT - of Nick, as he watches, fas(~inated

apparently.

172 LONG SHOT - Barkett, beautifull;;· built, ascenc;.s the
lower divinEs board" leaps frorn the diving board and
catches the rings in mid-air.



UMY FAVORITE WI.FE~!
rn I 83

173 CLOSE BHOT - as the figure swirls through an intricate
movement, every musele showing.

174 MED. CLOSE SHOT - Nick, as his head moves from left to
right with Burkett's movements.

175 M:E.D. CLOSE SHOT - Burkett, as his chest expands to the
breaking point.

176 1ffiD. CLOSE SHOT - Nick, as he stares, horrified.

177 LONG SHOT .. as Burkett completes a complicated maneuver.

178 LONG SHOT ... as the spectators burst into spontaneous
applause. ~

179 MED. CLOSE SHOT .. as Nick feebly joins in applause.

180 LONG SHOT • figure still swinging.

DISSOLVE

INT. SHOE STOP.E - DAY
R .,.

190a MED. SHOT ... Ellen is seated trying on shoes ~ a meek littl·
man is fitting her ... she is studying him thoughtfully.
After a few looks ... Ellen aSks:

ELLEN
~nat do you do at lunch time~

LITTLE :MAN
Have lunch.

ELLEN
Well, could you skip it today -­
if I made it worth your while?

(CONTINUED)



lBOa (CONTINUED)
LITTLE MAN

(looks around ...
then cautiously)

ELLEN
(softly)

Meet me outside in front in
fifteen minutes -- Itll explain
the whole thing",

DISSOLVE

INT. NICKIS OFFICE - DAY
I 4

181 Nick is seated at his
He stares down at it.
:maze of HWhereases .. u

His telephone rings.

desk, examining a legal document ..
The figure is swinging through a­

He slams his hand down on the paper.
He reaches for it.

NICK
Hello. Oh, yes, Judge -- Well,
it f S my consi<'tered opinion that
there's only one thing to do---

Figure begins swinging before his eyes.

NICK (conttd)
Let me call you baok.

(hangs up, picks
up inner- office
phone)

Miss Rosenthal, It:m not in to
anyone.. I'm in conferencell

(hangs up)

-He adopts the pose of Rodin' s !!Think~I'.1I Now the figure
starts swinging fast, faster, faster. Nick is obViously
going crazy_

DISSOLVE

182 OMITTED



INT,. .. NIOK' 8 OFFICE - DAY
;

85

ELLEN (cont fd)
sorry about last
...... really r am... I
you for bt.ing
r should nave told

183 Figure moving very slow1Y$ indicating Nick is exhausted.
Buzzer buzzes. He picks it up.

NICK
(barks)

yes ...... Who'? Miss Wagstaff!
Send her in.

Nick rises. Door opens and Ellen enters.

ELLEN
Hello••• I hope I'm not
interrupting anything important.

Nick merely glares at her.

I'm aWfully
night" tack
don1t blame
suspicious"
you..

(stops)
Have you a little time to spare?

NICK
Why?

ELLEN
Beoause I thOUght, if you did
have a little time, you could
see Mre Burkett right nowe I
brought htm. Hefs outside.

(CONTINUED)



183 '( C01\fTINlJED)

NICK
(dumbfounded)

Bring him in.

ELLEN
(under her breath
as she starts foT'
the door)

~e'll get this thing se'ttl.ed
r :5.. gh t no VJ Z

-, (opens the door)
Stephen.

184 IvIED. CLOSE SEOT
as he ent eX's,

- of a little old man, who blinks,
takes off yachting cap.

185 MED .. SHOT - Ellen li::l between t he two men.

ELLEN
Stephen, this is Nick.

186 iVIED. CLOSE SHOT - of Nick as he jus t s tares from the
old man to Ellen, who smiles at him.

lUCK
So thls is Mr. Burkettz

ELLEN

lUCK
Adaml

Ellen
TJh-hu,h.

OLD MAN
This is a ple as tIT' e , MY'. Arden ..
I've heard so ~lch about you.

NICK
Sit down, Adam.



OLD p...lAU
I really haven't very much time.
Il~ on my way to the Geographic
Society for a very important
l'l'1eeting. II 1;· making a report
of the flora and fauna we found
on the is land.

OLD lilA:) (cont'd)
I was sinlply f)asc~Lnated byt;119
i.Bland vegetatiOY1$ I'rl~ afraid
I .s ~)el1t SC) r:1tlc.rl tirilO ()rl resear'cl'l

b I waon't ve ~ood comparly
r your ','life ..

NICK
,,6 all viish Vie had our 11ves to
live over again ..

said

OLD
Quite so ..... Q,l_d te so 0

you had some questions
I~\le

to
ask ~e, ~rt Arden.

ELLBN
. ·Y-es. lIe

( to
Ask hir.!o

nas.
Nick)

Ask him anything~

NICK
l,io." .. no ques tiona}

questions ..

Elle:1 bear1s ..

OLD !>!l1\N
(lookir~ at Ellen)

Then I'll run alor~, shall 11

1~LLEN

r:I1J.s t you?

rrhe Geograpllic
on punctuali

Goodbye.

OLD MAN
Soci8t~T insists

Goodby8 J ::£ve--

E.LLE~J

(CO~fTnn.TED)



88
186 (CONTINUED)

OLD MAN
Goodbye; Mr. Arden.

NICK
Goodbye) old man •• 9. fi'harlks for
coming up. It was very
enligh t e rl ing.

(he looks at Ellen)

'1118 old~ maD e:x:its it

ELLEI~

(tweaking nlS nose)
8ft tisfied?

NIC1\:
TJh-htlh.

( 'hr. t,·"",<:>1rs 'h"" nr',=: "').4J.o '1~v<"..l"..r... .1 ..L .....J w __ v

1 1 m so satisfied, I'm Baing to
take you to lunch~ •• at the
Pacific Club ..

DISSOLVE

EXT. GARDEN - PACIFIC CLUB - DAY

187 Nick and Ellen are seated at table) ready for lunch a

The waiter brings two cocktails.

ELLEN
( toas t ing her
drink)

Ifll tell you what - to no
more suspicionsZ Faith and
trust.

NICK
Faith -- and trust~

They drink.

ELLEN
If married people can't be
frank, who can? After all!

NICK
Exactlyl

(he lool{s 'up)

( ," 0 N'11T t·rTT4>D )
\. v ~l""''''''''''' v~ ..,: __,



:::lna.LL Wi:;; 0L·\'.teU.';. i.·m J.a.liLi.;;:H.l.<:.iUo

Villa t are yO\). s taring at $ darl ...... -

Sh£? stops midway .. as voice back of her assails the air*
Burkett and vnJ.i ter waIl: into scene. Ellen I s back is to
Burketta

BUPJZETT
No.~. not ready for lunch yet -­
1~8ed a fevl/ 111r)-1)~pS to s tiTrlu·la te
the gastric juices!

Ho strides past, making his way to the div

NICK
Isn't that ,To1':',t'Jiy WeisrrnJ.llel"'?

ELLEN
Who?

:NICK
Oh, youive been away••• You
wouldn't know ••• Picture star ••
Tarzan! Beautiful body. to $

Beautiful man••• Very strong ••
Swings from limb to limb •••
Cigarette?

board.

He offers her case, lights it for her. Ellen takes one
puff and puts it out.

NICK (cont'd)
•••1nere he goes! Cigarette?

She takes cigarette,
Ellen studies Nickls

takes one puff and puts
face .. turns slightly.

Ollt.

EXT. HIGH DIVING BOARD - PACIFIC CLUB - DAY

188 As Burkett poises, and does an exceedingly complicated
dive .. V'iith 1:1 splash.

EXT. GARDEN - PACIFIC CLUB - DAY

189 Nick and Ellen seated at table,

NICK
Cigarette?

(he lights it)
Shall we order lunch? (C ONT INUED )



189 (CONTINUED)
ELLEN

Pm not very hungry.
(shf~ puts out
cigarette)

NICK
Thought you were famished.
Anything take your appetite
f.lVV8.y-?

st te

l\here ne

She to.ps the cigo.rettn:ultil the tobncco falls out.

E..r~T. HIGH DIVrTG, BOARD - F'AC IFI9 CL1J"B - DAY

190 As Burkett does still another dive.

GARDEN - PACIFIC CLUB - D2~Y
.... • .• -,_____ ¥ III

191 Nick and Ellen seated at table.

Exllib:l.t iOl1.is Je 1

:NICK
Cigarette?

N
i dontt smoke.

EXT. DIVING BOARD -PAC IFIC cum - DAY
---~----_._-

192 As Burkett puts his hand to shade his eyes. He thinks
sees Ellen.

EXT. GARDEN - PACIFIC CLUB - DAY

193' Nick Hnd Ellen soated t,d~ table~ Ellen bends down under
table to avoid Burkett.



I dropped my gloves.

No, you didn!t. They're an
tl~le ta b10 it

(he tweaks her nose)

rril.S!. t JJ)lr~t c !
(she :Y1oves
her he8.0 up)

195 TWO SHOT - at tabl(~.

l~IGIZ

(indicating
the gloves)

'I;here they are!

Yes. So they are.
t " t"\slE~ns, rles
to ;:,:n;il e )

EU1~I::CTT IS VO ICE
Eve.

From the water the head of Burkett emerges. He pulls
h:\.mself up to the table, showing every m:uscle. Nick
rises politely" Ellen swallows. Burkett shal-::es himself.
A few drops fallon Nick. He brtishes himself off.

BTJRIill'I'T (cont' d)
Been doing a few nip-ups. I'm
delighted to Bee you, Eve --

( elaborat
't you --

-- u1'1. --

NICK
y)
S811t lEe?

NICK
1ily Yl8.me t s Arden~. I d.idn 1 t
cateb yours.



BTJRKETT
( extendinrr'-'a wet hand)

Burkett's the name. VfrlY,
hasn!t Eve - ...

nICK
( in ter'I'11pt ing)

Burlmtt? Did you say
Bu:r~lc(~ t t?

NICK
('wiping his hand
with napkin)

How very odell ••• Won j t you
llu!.c h vV.ith us, !\-Il~ a B1J.1:1 1:e t t?

Delighted ."
(pats his stomach)

The inner man is crying for
nour isrunent.

nICK
Good! ". Wait or! .. "

Waiter approaches. Burkett returns with his bathrobe.

NICK (cont1d)
We'll order now, Henri.

He looks at Ellen, who, not knovving wha t to do, suddenly
begins to laugh. Nick glares.

HENRI
I reconilllend the squab en
casserole, Mr. Arden. It
is very delicious.

NICK
Ellen?

ELLEN
I just thought of tllB. t I)ocr
little old man I dragged up
to your office

v (she chortles)
( 001'1'T-;T:\rUT'k:D)v _'II . ,4~·. .l-i



NICK
Squab?

She nods» ;;;·till la1~ghing.

( ,:nnll
LsC)od-rlatu:CGr} ly)

rTe~18r tOllCIl it. I t 1!1 strIctly
a vegetarian. Brtng me a.
plate of raw carrots, a glass
of mill-z, tJ..nd sCJ:~e [t.i)l?les.

196

197

T - Henri, glnring At. him.

hEnRI

SEIOT e

I\IICK
Ifll have filet mignon. We'll
order the dessert later.

HENIU t S va ICE

Filet mi[~on. Man, you're
under:rnining your natural
inheritance" Accumulating
poisons. That's all youfre
d.. oing.

NICK
My rlealth is excellent, thank you.

198 ett reaCllGS 01It in one movement and lifts
ok out of his chair.

ff

199 CLOSE SHOT
ler;."



200 CLOSE SHOT - Ellen, as she laughs.

d

201 The Group, as Burkett puts Nick down.

BURKETT
~ - Can you do that to me?

Ellen still laughs hysterically~

NICK
Mrs. Arden has a very profound
sense of humor.

ELLEN
(choking)

Ifm sorry, Nick -- but you
looked so fu:nnyl

NICK
That was Mr. Burkett's idea.

BURKETT
You've got me wrong, old man.
I was just showing you what a
man can do on a diet of raw
vegetables and fruits
nature's own food.

NICK
Would you like a drink?
Tigerfs milk?

BURKETT
(grinning)

Now - don't be angry. I wontt
pick you up again.

NICK
Thank you.



202 CLOSER SHOT - there is a silence. Ellen looks at
Nick warily. Nick looks off with what he hopes is a
poker face. Burkett grins. Ellen looks at Burkett
and grins, too. Nick smiles, bitterly.

ELLEN
My husband thinks we were not
all we should have been on the
island, and arranged this
this - meeting to trap us into
a confession.

NICK
(enraged)

Just a moment --

ELLEN
Hels a very clever lawyer
so bewarel Ifm golr~ to be
awfully foxy.

BURKETT
I've got nothing to hide.

(turns to Nick)
After all, it's up to you to
decide which wife you want.

NICK
(looking
furtively about)

What's that to you?

Bu'RKETT
Itd like to marry Eve.

NICK
(enraged)

Oha you would, would you?

Bu'RKETT
The Lurline sails on Friday
in exactly forty-eight hours.
I want to finish the expedition
that I started seven years ago,
because I l m the kind of man who
finishes what he starts. And
I want Eve by my side.



203 CLOSE SHOT - Burkett, as he leans l'orwarCi earnestl.y ..

BtJRKE'TT
I've known your wife for
seven years, and no man could
ask for a better companion,
a truer friend, or a more
charming playmateo

id

204 CLOSER SHOT

ELLEN
Thank you, Adam.

fto ilTick)\ .:.t. ~

Isn't he impulsive?

205 CLOSE SHOT - Burkett.

BTJRKETT
If it's of any importance to
you, I must in all fairness to
your wife add that we have
nothing to reproach ourselves
for during those seven years~

(he takes up
a carrot)

206 MED~ CLOSE SHOT - the three.

NICK
You haven1tt

BullKETT
(grinning)

So - just make up your mind,
old ma.n.

ELLEN
(rising - seriously)

In other words, Nick, if you
don't want her, he wants her •••
Now if you gentlemen will excuse
me -- Somehow I have the feeling
I'm quite superfluous here~

Nobody seems to think it's
important to ask me wr~t I want,
or whom I want •••--

(almost on the
verge of tears)

Just let me tell you this -- I
don't care what either of you
decide ••• I'm perfectly able
to take care of myself.

(CONTINUED)



206 (CONTIJ:.J1.JED)

She turns about hastily and steps into the poole

NICK
Ellen -- !

Niok seats himself' and starts unlacing his shoes ..
Burkett plunges into pool to rescue 'Sllen, as a very

Sg1.lS ted l)ick s tarts to ptlt hi s SllOOS ck orl.

DISSOLVE

TNT. BUHKETT I S BEDHOOM - DAY.

207 ~lliD. CLOSE SHOT - Ellen, Burkett and Nick. Ellen is in
bed, sheet covering her.

EIJLEN
And I was feeling 30 dignified
-- so inwardly dramatic!

Nick looks at her.

BUj3.K1'~TT
(admiringly)

You did u pEn~fec t one and a
half!

:N rei\:
(glares at
Stephen)

And ~yoU - .. how about getting
some clothes on.

BU RYili-.rrT
(beaming)

I pllJ.nib forgot I
(to 3:1len)

Be with you in a minute.

star~esat 011 disapprovingly~ Hotel valet enters~

'\lI\.LEiE
(ivi service
smile)

vValet?

(GONrUfJED)



207 (CONTINUED)
NICK

(picking up
wet clothes)

Here you are.
(hands them
to valet)

VALET
(in wonder)

Itfs been raining today,
::naybe?

NICK
Never mind that. Hurry along
and get those clothes dried
and pressed and so forth.
Don1t stand there!

VALET
To finish the articles you
reqwast will take a few hours
-- at least ..

ELLEli

VALET
And the hat the hat is
finished -- deadl

ELLEN
Poor hat! And it was so young
-- so beautifull

NICK
(to valet)

ep on itl

Valet disappears, utterly mystified ~~d cowed.

ELLEN
(ruefully)

Ilm afraid you/II r~ve to go
hrnne and get me a change.

NICK
You.! 11 want a dress and ~l hat ..

( CONT INUED )

98



207 (CONTINUED;
ELLEN

And shoes -- and stockings
a.nd underthings. Mother can
assemble them.

Nick starts for the door talking.

NICK
If she rs horne.

EL]~E!~J

Well, if she isn't; just pick
up any old things.

he opens the door
the other room.

just as Burkett lets himself in from
is fully dressed and most attractive.

'·;\To
,~'wI ,

man!

EL:LEN
(looks quickly
at BUl"kett
and then
imploringly
at Nick)

Nick, either come in or get out.
But don't stand there.

NIOK
(swallows; with a
last look at
Bu.rkett)

1 1 11 be right back.

He strides out, closes the door behind him.

INT. OORRIDOR - DAY

208 As he takes a few stsps and ~-jtops$ He suddenly remembers
Burkett. g093 back. He stops at door, listens. Then
he opens tl1e door quicldy, B1:i.ddenl;.r.



INT. BURKETT'S BEDROOM - DAY

209 ~mD. SHOT - Ellen, Burkett and Nick.

ELLEN
Back so soon?

(she smiles
at him)

Nick sees Burkett sitting in a chair.

BUHKETT
Forget something, old man?

NICK
Why -- uh -- how would you like
to come along with me -- for
the ride?

ELLEN
Held love itl

'-

BURKETT
(grinning
at her)

Shall I order a cab?

NICK
Do you ride in cabs? Or do you
just trot alongside?

Burkett laug.,l:1s heartily.

DISSOLVE

INTo Bll~NCAIS BEDROOM - DAY

210 CLOSE SHOT - Table, with several books -- ttConquest of
Timidi tylf 11>.... IfMarriage in One Volume it ..... Hand· is
riffling the pages. CA~ffiRA PUT~S BACK to disolose Dr.
Kohlmar, midelle-aged, keen- eyed, bespectacled.. Bianca
is seated, nervously &llling.

DOCTOR
Continue ••• I am listening.

(CONTINlJED)



'c·:-

210 (CONTnmED)
BIANCA

Well, doctor, there isn1t much
more. Today--

(she stops)

DOCTOR
Yes, what happened today?

BI.4.:NCA
He did.n. f t come home at all! He
dici.'1! t call H •

DOCTOR
H:mmm ......

211 TWO SHOT - f'avoring Bianca"

BIANCA
(imploringly)

Doc tor, wha t do -;;"r-eu think it
could be?

DOCTOR
There are hundreds such cases ..

BIANCA
Really?

(CONTTITUED)



UVV .i VI.\

Itls not at all unusual.

BIANCA
But doctor, what am I going to
do?

DOCTOR
Relax .- or you will be the
patient, not your husband.

BIANCA
How can I - relax?

DOCTOR
For one thing -- I'd stop
reading these books •••

BIANCA
Ohl

DOCTOR .....
And, of course, it's important
that I should talk to your
husband. Most important. I
suggest that you arrange that
we meet soc1ally. Then I can
study him, unobserved and
really help you.

BIANCA
Oh, doctor, I canlt tell you
how grateful I am to you.«.
I 1 ill a WI' 0 c k •••

DOCTOR
Now -- now -- calm yourself.
This 1s going to take patience
and understanding -- .

(looks at his watch)
~ell, I must be going.

BIANCA
1 1 11 go down with you, Doctor.

DOCTOR
No -- no -- it won't be necessary.
I'll just get my hat.

Bianca opens corridor door and stops.



212 Nick 1s tiptoeing down the corridor, carrying a small
suitcase. He's on his way to Ellen's room.

BIANCA
Nick!

Nick, realizing hets caught, turns slcwly.

BIANCA (conttd)
Nick, where have you been?
Where are you going?

NICK
Just getting some clothes for
a friend of mine. He's
downstairs in the car.

Doctor emerges from Biancafs bedroom.

BIANCA
Nick, this is Doctor Kohlmar.
Hets going to help us ., It 1 s
~11 right •• He knows ••

NICK
Huh?

BIANCA
There are hundreds such cases ••
It's not at all unusual.

NICK
It's been a Dleasure, Doctor,
but if you'll excuse me, Itll
get on with my packing •••

He moves forward and rounds the corridor.

BIANCA
You see, Doctor?

DOCTOR
(tho\lghtfully)....

BIANCA
He just doesn't make sense.
Sometimes I think I'm going
mad - starkp staring mad!



DOCTOR
Now -- now -~ not at all
~~usual. The mood and pose
are characteristic of the
frustrated individual. If I
may make a suggestion

BIANCA
(tremulously)

Yes, Doctor?

DOCTOR
YOll just rest ••• I'll wander in
on your husband casuallY and -_.
talk things over. U

BIANCA
Please, Doctor. I don't care
what you do -- but please do
something!

DOCTOR
T:'1ere - - there

(moves forward)

INT. EI.LEN! S ROOM - DAY

213 Nick is fumbling vrl th Ellen I s clothes in closet.. Finally
he picks out a dress, and a hat. He sticks the hat on
his head and puts the evening dress against him, as he
stares into the mirror.. He stares ha.rder. The fa.ce of
Doctor Kohlmar is visible. Nick turns.

1rICK
Think it matches?

214 CLOSE SHOT - Doctor and Nick. Doctor nods gravely ..

NICK
Blue goes with blue.

Very l)t~ coming.

l\IICK
It's for a friend of mine.

(CONTINUED)



DOCTOR
(gravely)

I see.

Doctor nods.

DOCTOH
I uJlderstand ..

Nick exits into corridor, followed by Doctor.

INT~ CORRIDOR - DAY

215 Nick dashes do~m the stairs. He is pursued by the doctor
Every once in a while he looks back, like the little fox
at the hunt and continues his dash for the front door.
Bianca he~rs the disturbance, enters the corridor and
follows do~n after them ..

BIANCA
Nick!

NICK
(looking back)

live got to go. Must rushl

BIANCA
~{here are you going?

NICK
To the Sunreme Court. Part
three. Most important case in
my career.

(rushes out the
front door)



-!?16 Burkett ts pl%cin.z up and down the front or the
house beside t'r'te cab. Nicl':: comes Y'UshiJ'lP-' out the
door, followed 'Oy the doctor and Bianca"

BIANCA
Nick. It m sorry hut I must
as1, you to stay~

NICK
Cantt. I can!t let my client
down. It's a very grave charge.
Extortion!

Burkett looks on dumbfounded.

BIANCA
I insist! I want to talk to
you, Nick"

Burkett poets wind of the situation and starts to take
the sultcase from N~ck.

BURF..ETT
Look here, old man. I dontt
really need you_ Illl defend
myself ..

NICK
(plaring at him;
turns to Bianca)

Do you want me to lose my
practice? Ruin my career?

BURKETT
Now, really old man, I t 11 be
well taken care of.

(he firmly p;rrabs
the suitcase)

It 11 take the law books.

BIANCA
Thank you. The fa~t is, I don!t
think Nick's at all well. I
want Doctor 'Kohlmar to look him
over"

BURKETT
Yes by all means -- He looks
bad -- I think he should stay
in bed".

(starts for the cab)

NICK
Wait a minute.



BulUlli T'.r
Goodbye, old ~~n.

NICK
( shouts
after him)

You tell the Judge Ifll be
there in fifteen minutesl

Ifll tell her"

The cab drives off II Niok looks afte1"
starts for the b.ouse.

turns

J.O?

217 1'T1ck enters to Bianoa and Dr. Kohlmar,who baok away as
he oomes toward them.

NICK
Nov! what do you want? Vlihat do
you bo th want? Can! t a man
come in to his ov.n home without
being spied upon?

BIANCA
Wetre or~y trying to help you,
Nick. .

(very solioitously)
Dontt you want to go upstairs
and Iie dovm?

Doctor nods gravely and take s his arm.

NICK
(brushing the
doc tort s arm off)

I don tt want to lie do'Wn"
(he rises in
hyst8ria)

I dan.tt need a doctor. I've
been trying to tell you

BIANCA
(very gentl y)

Try:L.ig to tell :me what, Nick?

NICK
I tm married!



217 .\ co N'J:INU}j;j) ) .1.Ub

BIAi.'TCA
(she 100103 at
doctor, who nods)

0:£ cours e you al"'8.

NIOK
I mean I wa s married when I
rn•.~rri8d 7fou.

BIANCA
I knOY;T that I darling.

NIOK
I met:...n my wife f s not dead" She
didntt drown -~ she fell in the
pool. I was gettll1g her sorr~

clothes.

Bianca looks at the dootor fu~d the dootor nods and it is
evident from their expres sions that they are con vinoed
Nick is Cl"'azy.·

NICK (cont!d)
The fellow that was here -- he
was on the island with her.
Theytre at the Paoific Club
and I tve got to go there"

Back of' Nick we see tvIO polioeman and a deteotive enter.

BIANCA
Yes 1 dear 1 I UIlders tr,,;nd. Why
dontt you lie down?

NICK
(baffled)

She oame to the hotel ....... you
know, the honeymoon - .... ? Thatfs
why ...... Well, for goodness sakes"
isnft it olear to you? Do I
have to draw a diagram?

BLl\NCA
You need a long rest,jl doem ft
heJl Doctol"'?

Doctor nods.

(CONTI11JED)



DETECTIVE
Mr. Arden?

NICK
Go away.

(he turns
to Bianca)

Don f t you understand? My wife
the mother of my children
Ellen Wagstaff - ...

DETECTIVE
Mr. Arden?

lECK
(loo},:s at
police.mm)

'What do you - ...

DETECTIVE
~1JX'. Arden} I ive got a. warrant
for your arrest.

NICK
Arrest? Ybu can't arrest me.
Is this l\1r. Burkett f s idea of
a. practical joke? v'Jlla t f s the
oharge?

DETECTIVE
Bigamy.

NICK
Huh?

BIANCA
Bigamy?

DETECTIVE
(taking
Uickt s arm)

Do you mind com:L'rlg with us 1 Mr.
Arden?

The two pol icemen take Nick 6tnd start dragging h::11n out.
He looks back at Bianca and yells.

HICK
Now do you believe me?

• As r..e is led away -



:uoDISSOLVE IN

,+].'J..r.r:. P:qrro~I.~E;'" .l?!.'L'":....U!~O_C!J.SS).

218 Nick is standing up in c~, bored detective seated beside
him, officer driving.

NICK
I don't care what the insurance
company says. Itm a lav~er and
I tell you this is the gravest
misoarriage of justice .....

DETECTIVE
(pulling
him clmffi)

Rela."<.f

NICK
( st!':Uggling)

My first wife was declared
legally dead by Judge Walter
Bryson in Supreme Court Part
Thre e on -tihe 23rd. of October
at 11: 15 A.:M.

DETECTIVE
Relax!

NICK
'illJhy donit you talce me to JUdge
Bryson?

DETECTIVE
We 'Vvil1, event'ttal1y.

rHCK
Look here .... will you stop at
the Pacific Club?

DETECTIVE
1Nhat fa!'? Want to talte a swiln?

IHCK
I rve got to pick up tvJO :L."'ll:fX)rtant
vritnesses. They-ill bear me outl
Only Vve got to piok them up
ri€~t away before _.. before .. -

DETECTIVE
Befo re what?



HICK
Before I do anything e1 ae \II

All right.
witnesses"

DETECTIVE
Wefll get YO\.U:l

HICK
'Well, that helps a little.

DISSOLVE

219 With Bi~ca, Ellen, Niok and Burkett at the Judge 103 bench.

NICK
(as the Judge is
banging the gavel)

If Ycur Hop~r please, all I!m
trying to say is --

J"ODGE
Quieti

(he rustles
the brief)

What are you doing here; anyway?
Bigamy is a oriminal offense.
T~~s is a oivil court. Vlhut
kind 0 f a lawyeIt are you? Wha t
sohool did you go to?

NICK

JUDGE .
I fin a Yal e man myself•.

(looks at
Bianoa)

Are you the bride?

BIANCA

JUDGE
Klssless? Itfs an annulment.

NICK
If Your Honor please

(CONTINIJED)



(00 NTINIJEDl .

(turning to
the clerk)

Hal"vard ma:'1.
(rustling the
pages of the
brief)

I see nothi1"..g wrong wi th my
decision. You presented this
brief. All the evidence is
here.

(he rustles
over the
pages)

Teething ,. VfbE, t do YOU Vi 8...."1 t l:11l3
to do ...... reverse myself? Go
to the Court of Appeals. Theytre
always reversing no an-::,rvmy iii

NICK
Your TIonol"l I· have a precedent
for s case.. I cite ;';ulligan
versus I\Iullif~81'1-Benson in the
City of Ii'resno, 1879. You!re
familiar vii th the case, YOlu:'
Honor?

J""JDGE
I tried it ..

l'TICIC
Mulligan versus Mulligan-Benson,
in the City of Fresno, 1879.-

BIAHCA
Your Honor» how long do I have
to stay here and listen to this
"Norm?

NICK
How just a moment, Bi8....1"lca.

ELLEN
Go on, Nick, tell us what
happened, in Mulligan versus
Mulligan-Benson.

NICK·
Well, D~S. Mulligan, the first
wife returned after an absence
of considerable length to find
that her hu.sband, H.:r. :Mulligan,
ha.cl remarr ied" But Mrs.
Mulligan-Benson, or rather ~~s.

Benson-Mulligan, the second
wife --



ELLEN
It was a sort of Mul:dga:n stew.

(she laughs)

JTJDGE
Quiett Illl havana laUghter
:in this courtroom.. There! s
such a thing as contempt of
court ..

, ITICI(
Ii' you ;)168.se, YOUI' Honor - ...

(he stonsl
W'na.t was I saying?

E1LE1:J
You were up to the second wife.

(she indicatea
Bianoa)

JUDGE
I warned you once, Itll have no
more interruptions.

(he turns to Niok)
Didn f t they te aoh you at Rarvard
to present your facts in a
logioal ~~d orderly mroll1er?

NICK
I'fm trying to, Yo'Ur Honor.. rvla.y
I proceed?

JUDGE
I should have adjou.rned COlU?t
half an hour ago.

NICK
Vfuen I'i'!rsill !!tu11igan returned,
~lfrs.Mull:i..ga.n, the s eoond wife, .
immediately sued for annulment,
which left Mr .. Mulligan free to
remarry, either w~s. 1Iulligan,
the first vlife, or Mrs. ltlulligan­
Benson, the seoond wife.

JUDGE
Well, don! t stand there gavlking.
What did he do?

lIIeK
Well, the case was rather
oompliQated ..

(CONTINUED)



JUDGE
How?

raCK
Shortly after the annulme:nt t
Mi"l. Mulligan dropped dead of
cirrhosis of the liver.

ELT-iEN
( laughmg )

And they never eli d f:L'1.d out
whether he slept with his
bea.:r:d under the covers or over
the covers.,

J1JDGE
(bangs the
gavel)

That 1 s €!ping to cost you
twen~J-five dollars.

ELLEN
Just for a nice old joke?

JUDGE
You heard me -- twenty"'five
dollars.

But Your Honor, lim legally
dead. Do you think it f S ni ce
to ta.1.te money· from a corpse?

J"""'lJDGE
Thatlll cost you twenty-five
more.

, NIOK
But Your Honor, she is legally
dead. You declared ner legally
dead in this very cot1!'troom.
Your decision is on file \11

J1JDGE
(turns to
the clerk)

Did I do that?

Clerk nods.

( CONTnnJED)



JUDGE (oont!d)
Well$ lim gomg to decla.:i?e her
legally alive $ right row. Will
someone swear she! s a live woman?

BURKETT
I will, YOUI' Honor.

NICK
You canft do that, Your Honor.
If she Ts Ie gall;{ £11ive, I fm
guilt"'l of bigamy.

,JUDGE
(to the clerk)

Can yo u make this cas e 0 ut '?

Bu.rkett suddenly begins to laugh. HeYs gotten fue joke.

Mulligan stew J
'- good one r

B1JRKETT
Boy~ rth.at f S a

JUDGE
(staring at
Burkett)

iJlJho are you'?

NICK
Oh ...... u.h ... - he Wil.S with my viife
on the isla.nd. He! s not
imp0 I'tan t :L."1 this case.

J"'0'DGE
1.111 decide what t s important
in this cs..se. vVhat island?

NICK
On, the islar:d where my wifefs
been staying for the last seven
yea.!' S.

JUDGE
They were on the island together
for s even year s? Is tha.t in
the brief?

(rustles the
papers)

( CO 1:'-'1'I N1JED)



lUCK
No, Your Honor.

The Judge turns to the clerk and V'his pers into his EHtr$
indicating Burlcett ~~d Ellen. Clerk laughs. Niok winoes.

NICK (contle.)
If Your Honor pleas e ... -

BIAl'JCA
I Vl8nt to get out of here before
I explode.

JUDGE
I should be 110 me myself. It d
liJ.ce to tell my wife about this
case.. She t..1J.inks ill) at of my
cas es are dull,.

NICK
If Your Ho no r pleas e

.....

JUDGE
Well, it somas to me what I
should do is to annul the
seoond E1a.rl"iage and then you
can Il1a.!"ry this we :man ..

(1001::13 at Burkett)
I dontt kno\'l what you.fre going
to do about him.

NICIe
Well I haven f t had ti.'11e to$

think that out, Your Honor lJ

Ellen reacts.

BIANCA
Your Honor, I just want to tell
you whs.t t..~is nnn has done to
me from the moment he 11".:arried me.

As her va ice continues$ Burkett takes Ellen's arm to
indica te he wants to se e her off"'scene.

BI.A:tTCA (cont fd)
I:rhe td only come to me a...'1.d
told me .......

( 00 NT IUUED )



CAME?A FOLLOWS B'UI'kett and Ellen as Hiel!:. s voioe comes
over.

. NICKWS VeICE
Wait a minute, Bianoa; I did
try to tell you$ only, you see

INT. CHAMBERS .... DAY
_,~ I" .·A'Ile8' ....

220 By this time Burkett and Ellen are In the Ll1teriol"
cba:mb er"

BUIUCETT
He hasn ~ thad ti"TI e to think:
it overt

Poor Niok.

BiJRI<ETT
Ellen, 1 1m th~ kim of nan who
finishes what he starts. Ifm
going baok to the island. r
want you to oome with me.

ELLEN
Thank you., Adarn, 'but I haventt
waited seven years just to give
up in three days.

BUREETT
Vilhat vs the lnat tor 'l Am I too
vital for you?

ELLEN
Yes, Adam, I guess that f s

BUHKETT
You ~re just beip...g loyal •.

(he stops)
And I respect you for your
loyalty..

ELLEN
Adarill' would -yDu do one thing
for me'? I Imow I shouldn 1 t
ask you --

( CO NT IlruED)



BURl\ETT
Anything.

ELLEN
I 1ve got to get him back. Will
you help me?

m.JH KEITT

ELIElT
Just repeat that invitation :L'YJ.
front 0 f Nicl{.

221­
241

Bianoa's voice is heardscreffiTing. Ellen ~'YJ.d Burkett
start.

BlTftKETT
1JIlhat 1 s that?

INT. CO.TJRTRO~M ,- ..f!!'!
As Burkett and Ellen enter, we see Bianoa throwing a sum
of money down on the bench.

J'"UDGE
I won!t have violence :L~ my
00urt!'o om f

BIAHCA
Twenty-five dollars and it was
worth i tl

As Nick, who is bent over, straightens himseli' up, we see
he has a r.andkerchief to l'i1s nose,* He is talking through
it but we oan't hear the words.

BIANCA (cont f d)
And all ITve got to say to you
is that as far as I1m concerned
you ll"e legally dead.

(she exits)

BURIlliTT
Well, Ellen - ...

( simula t mg
his act)

See YO'\1 at the boat a. t nine
otclock.

(CONTIl\fOEpL";,, '



,c;,t:. ...- \ VV.l., .........1 .......,...... J

241 J't.IDGE
Quiet. What boat?

BURKETT
WeJre not.interested in man-made
laws•. Therets a law of the
jungle. Yfuen a man finds his
rnate ~ he do esn 9t· he.va .to thi:nk
it out. ('..oodbya~ EV6g unn!' .
to~ow ..

ELLEN
Goodb~, Adam.

JUDGE
Just a m::>ment ..

And
you

BURKETT
it 1 S all right with me it'
brmg the k:tddies'

(he exits)

JUDGE
In all my expe:t'1enee on the
benoh -

(he pioks up
the brief)

I want to study th:w brief.
I will tb.en rende:r.- a decil!lon.

NICK
(through his
handker chi et )

Yes" Yo~ Honol'Gl

JUDGE
Quiett

ELLEN
l{o matter what he decides I'm
go mg to get a divor(H,~.

JUDGE
Quiet r

( OONTINUED)



241. NICK
(whispering.. as
he :re:movesthe
handl00:vahief'.. '
holds his head
to the side)

If' you think Iim going to let
you take the kids to a fever ...
ridden pesthcle with that idiot

ELLEN
(looking a t him)

Hold your head way baok.

She take s tl1e handkercrJief from him$ goes to fue Judge t 8

desle.. takes the water bottle which is there and pours
some cold water over the handkercb.,1ef. The JUdge looks
at her arnoyed but says nothing. Ellen, as she gets
back to Nick, applies the handkerchief to his nose.

ELLEN (oonttd)
Well ft what f S TOur 0 ff er?

(as she s
the handkE:rr"chief
on his nose)

NICK
Well, I thought you might go
up to the rt.Ountain hcuse with
the kids for awhile until the
gossip dies down.

ELLEN
Hold YOll.r head way back.

NICK
And I thought rtd go off on one
of tho se sixty"'da'Y cruises to
think this out calmly .-
:l;tut iona11'1•

ELIEli
And when you came back you
might forgive n~ for not
drowning?

NTC'.K
No, it isn 1t tp~t --

ELLEN
Well, 1111 think it over, too,
g,a1nllz ....... r.at.i..oX\a~lZ"'", ~nly 1
Cionit need si:x:t'Ya.~ys. .l..can
do .it in sixty lYlinu.tes ll' (CONTINUEDJ:' .•.•·•. ;.>i~5:;~



Nicki s nose begins bothering him a.e;ain.

NICK
Ohl

ELlEN'
Put yOU.!" head back -- way, way
baok.

Niok is 8.,'!.;air..st 'til0 Jl'Clr'O' r ."{ h'-" C:l As his head f nl1 '" 'h:.l o'r........., ... ',} .... ~ ....,__ -.. (;i" -;.;) ~"""" "t:l., I
it clunks agair.st the ~irater bottle 'llhich falls ovel; and
the water splashes over the brief and the Judge. L~e
JUdge leaps up. ~"

J"LTDCrE
(holding the
soggy b1'ief')

How do you expeot me to read a
wet brief? CourtTs adjournedl

(glares at
Niok)

Har val~d ma."1.1

DISSOLVE

EXT. ARDEIr GARAGEWAY -- DAY
---.-. ,I a . it 4:.' '$ ........ Wll

242 Ell en bundIe s Chin c.."h. and Timrl1y into the car. Mo th er fu"1d
Ph.illi p help wi th the [rui teas es and th e bundle s •

ELLEn
Noy; in you go ..

!vIA
Here t s a blarJ::et if you get cold.

ELLEN
Be careful of that thermos
bo tt Ie, 'Iirn.my <0

MA
See that Chlnch ';'lears her sweater
at night ••• she catches cold eMily.

:C:.i.f_T. IUCKfS HOOM .... DA.Y
---_........__._•.;.;;._-- $"'" !!

243 Nick stands at a bay-window overloold.ng the garageway. He
sees Ellen a:nd the children preparing to leave. He paces
nervously.' There is a sound-of the c a.r motor starting.
Ellen and the children can be seen waving goodbye to Ma..
There it is. Ellen and tho children waLl{ing out on him.
Is he still going to be a stuffed shirt? Deterr!linedly,
Nick'111ll1ces up his rillnd, dashes for hisclos g:l'Jebs a
coat, and starts to reach for something.



EXT,. A.RDEN HOUSE - DAY

244 LONG SHOT - the car starts down the garageway a:nd just
about reaches the front when Nick dashes out of the
front door and runs towards it.

245 MED. SHOT.

NICK
Viai t a minute

Ellen stops the car as ~1ick runs beside the car.

ELLEN

(breathless)
You can't drive that car.

lIve been
morning.
than that
to have,.

EI-IL:E.N
practicing
It's a lot
blunderbus

on it all
easier
Vie used

NICK
You haven't got a licensel •••
Do you think I want my wife
arrested? My kids picked up?

ELLEN
Very well, then, I'll get a
driver.

NICK
That won't be necessary •••
Get in.o.I'll drive you.

ELLEN
(smiling to
herself)

lId rather you didn't.
(as she gets
into car)

(CONTINUED)



245 (CON'1' IN1JED)
NICK

(as he gets
behind the
wheel)

Nevertheless, I'll drive you.
(stops --
defi8.J."1.tly)

Where to?

EI;LEI\1
vVe f re gOln&-; to the rnotlYltains!

NICK
f ~"")'snl' cJ.' ou""'i y\,be., l:-' • ,., .... ;

'1'he mountains <?

ELLEN
Yes, the 11101JrJ..t8.iris~

lUCK
Oh1

24:0 Car rolling up to mo'tmtain house. It stops. Ellen gets
out, Nick follows.

ELLEN
(as she opens
the cleor; to
Nick)

Thank you very much.

NICK
That's all right.

She opens the door for the children.

247 At car ..

ELLEN
Come on, children.

(she stares at
Chinch whola
asleeD)

Chinch.... ~

TIMMY
If shels not eating, she's
sleeping!

(CONTINUED )



247 (CONTINUED)
ELLEN

(pioking her up
in her anus)

Up you go --

:NICK
I III take her.

ELLEn
Oh, no ••• Weive got to learn to
take oare of ourselves while
youlre off on 7lour vacation --

(she ex.its
to house)

thinking.

lHCK
I'll take the suitcases.

E:LLET:J
(from door)

If you insist.

248 TRUOKING SHOT - as Timn~ arrl Nick walk.

TH1MY
Are you going off on a vacation,
Daddy?

NICK
That I S right"

TIM1'Vfi
Are you going to Yosemite Falls
again?

NICK
No!

TIMMY
You're not going to get married
again, are you?

I\'ICK
No! t

TIMMY
You donlt have to aet sore. I
was just asking. ~



INT. F...ALLWAY - EVENING.
249 As Ellen meets him.

ELLEN
You can leave them right there,
thank you. Now you run along
and wash up, 'I'irr.Jny ••• and we III
have some dinner as soon as
Chinch has her nap~

TIMM:Y
She f 11 'flake up for dinner"

(exits into house)

:B;LLEN
(tD..:rns to Nicl{)

Well, good-bye.

NICK
Good-bye ••• lt'll be sort of
dark going dovvn the mountains
on those hairpin tm>nse

ELLEN
But youfre such a good driver.

NICK
Oh, 1 1m not worried about that ••
I don't think therefs much fog.

ELLEN
Thero ianlt any ..

NICK
Nice night.

ELLEN
Yos ••• lovely••• Well, good-bye.
You III just have time to make

.your cruise"

NICK
(turning
shortly)

Good-bye.

She closes the door.



EXT.. :M.OUN1'AIN llD UI::Hj; ... ..e.; V.l:!il'J J.J.'JU. - - ... , I

250 As Nick steps into the car, thoughtfully@

251 As he steps on the starter, he doesnft turn the key. The
starter whines. It whines some more. And more. He looks
to see the effect. He keeps up the whining. Flnally, the
door opens.

252 ~mD. CLOSE SHOT - en at the door.

ELLEN
Anything wrong?

NICK
Won!t start!

ELLEN
(moving to car)

Oh, thatfs too bad.

NIOK
Must be the battery" •• Guess
it t s finished.

ELLEN
You sure you turned the key?

NICK
(whose hand
covers it)

Ignition? Oh, certainly....

She keeps staring.

NICK (contfd)
See? No matter what you do -­

(he fumbles,
car starts)

ELLEN
There it isl

NIOK
Works! •••

(CONillINUED)



252 (CONTINUED)
ELLEN

L~at1s wonderful •• eWell, good-bye.

NICK
Good-bye.

She moves to the house.

NICK (cont'd)
I could have coasted dOVffi.

ELLEN
Easily'l

NICK
But I den't have to now.

ELLEN
Isn't that a comfort? Well,
good... bye.

NICK
Good-bye ••• Oh, I forgot.

ELLEN
Yes?

NICK
~Tl~en are you going to tell them
that youlre their -- you k~ow ......

ELLEN
I don't know••• It may be a
little difficult. I won't try
for a little while. I Tro afraid.

NIOK
Yes. Donlt wa.nt to shock them•••
At their age, the mind is a
pretty sensitive instrument ....
We don't know what it 1 s about
when weTre that young.

ELLEN
But we do know when we grow up,
don't we?

(CONTINUED)



NICK
(swallowing it)

Sure•••wi th rna tur1 ty, the mind
can stand anything.

(he stops)
Practically anything. Good-bye

Nick turns to the wheel.

ELLEN
Good...byel

She tnrns and goes baok up on the porch '" turns '" looks
ba.ok toward l'-iiok. Nick baoks the car in driveway.
Ellen calls from poroh.

ELLEH
Ohl You're really going?

Nick pulls car back in ~ the motor making so much noise
he can 1 t hear her ... he ca.lls to her:

NICK
Wha.t'd you say?

Ellen, very dryly, yells back over sound of motor:

ELLEN
GOOD-BYE!

Nick yells ba.ck in the same manner:

NICK
GOOD-BYES

And he ba.cks the ca.r up the dri veway aga.in. Ellen
turns and goes a.cross the porch and on into the house
through the open door.

nIT.. LIVING ROOM ... ARDEN MOUNTAIN HOUSE ... NIGHT
I I: . I

253 Ellen closes the door a.fter her and pa.uses before
the window ... looking out a.fter NickI a.s the sound
of his ca.r is hea.rd going off down the roa.d.



253a Timmy and Chinch are seated on the floor before
the fireplace, looking ~t some funny papers spread
on the floor aro~.md them, tl:ey are both looking
otf toward Ellen.

255b Chinch reaches over and takes ahold of Timmy and in
a low voice questions him.

CRINCH
If she's our mother, what!s
Daddy?

Our father.

CHINCH
Are you sure?

TH1.lVIY
Sure. What else could he be?

CHTIWH
I dontt know. Nobody ever
tells ~ anything.

They ~ook off toward Ellen.

253c Ellen turns .. from the window, smiles as she sees the
children, crosses" removing her coat" tossing it onto
a chair 9 CAMERA PANNING WITH .BER to Chinch and Timmy.

ELLEN
~1hat are you ~ro little monkeys
talking about?

CHINCH
Nothing.

Nothing
TDf!NfY

nothing at all.

Ellen moves on to fireplace - looks around the room and
then to the children.

(CONTIN1JED)



2530 (CONTINUED)

ELLEN
Ohp I love this place -- I used
to come up be re all the time If .

TIMMY
With our mother?

Ellen turns her head qUickly toward the children - nausea
a moment - aL~o8t tempted to tell them who she is now ­
but weakens and says weakly:

ELLEN
un huh - - and you're Daddy ......
we used to have a lot of fun.

TIMMY
The tr~ee of you?

Timmy and Chinch exchange a look. Ellen has looked away
... now she looks back at them ... again tempted to break
the news'" but she can't quite steel herself to do it
now•.

ELLEN
Well un huh ...­

(she bends
over to them)

What do you want for you:r
dinner?

CHINCH
Was our mother a good cook?

Ellen straightens up.

ELLEN
Yes ...... she was sorta good ......
your Daddy always liked her
cooking ... -

(again she evades
the issue, changing
the subject)

I f 11 just fix you something light.

And she moves away from the fireplace ft ste.rting toward
the dining corner. Timmy and Chinch exchange looks ......
and as Tirnn:ry calls to stop Ellen ....~ he rises.

(CONTINUED)



2550 (CONT:rN1lmD)
TIMMY

O~; by the way .......

Ellen stops ... turns toward the ehildren. Timmy stands
removing his coat sweater as he talks.

TIMMY (cont I d)
was our mother good;..looktn 1',(

Ellen reacts and then starts to try to answer Timmy.

ELLEN
Well; most people ~- uh; that is;
some people thought -~ Oh; I donlt
know ......

The children exchange looks and nod during Ellenfs
stalling answer ... then Timmy goes on; as he stands
folding up his sweater.

TUOCI
Well, I just thOUght lId ask -­
you see, we donft know very much
about her.

And he throws his sweater onto the divan.,

ELLEN
Listen .......

. (she sits .. as she
makes up her mind she
will now tell the
children who she is)

..... sttppose y¢u:r mother dian f t
drown ...- suppose ahe c~e back --1

TntMY'
You mean like a miracle?

ELLEN
Uh huh ..... suppose ahe were
right here in this ......

At this point Chinch can no longer oontrol herself
and she giggles; Timmy gives her a look and gestures
for her to k~ep still. Ellen reacts realizes now
that they already know' ... ~ rises .....

(CONTINUE:Q)



(CONTINUED)
ELLEN (cont fd)

Look 001'e ...- you know fJ don t t
you?

TIMMY
Sure .......

Chinch nods ...... rises to her feet ...... they both stand
looking to Ellen, very embarrassed now. Ellen is also
at a loss for the moment.

EILEN
'Nell ......

Timmy steps up to her; holds out his hand, Ellen shakes
hands with him.,

TIMMY
How do you do, Mother.

"- ELLEN
How do you do $

Timmy steps back beside Chinoh. Chinch curtsies.

CHINCH
How do you do.

Ellen stands looking at the children" tears in her eyes.

ELLEN
Well, dontt you think it f S about
time somebody ought to start
kissing somebody? .

Timm1'~ embarrassed, gestures with head for Chinch to
be the one. Chinch moves to Ellen. Ellen sits; taking
hold of Chinch, kisses her and then draws her onto her
lap and holds her close.

ELLEN (cont f d)
Oh Chinch -- oh darling ...... darling ......

Timmy stands turned away $ but glances back over his
shotlldet' at them~ then turns and goes to them~" Timmy
throws !lis arms about Ellen and she puts one arm. about
hlln, ...~they kiss.



253c (OONTINUED)
ELLEN

TimmyJ

She holds them both close and we can hear her saying ... _

ELLEN (conttd)
F~w did you find out -- go on tell
me "' ... come on --

Just then the door is heard to open and they all look
off toward it.

Nick has just entered~ his coat collar still turned up,
he looks toward Ellen and the children:

NICK
I had a flatA

He closes the door behind hime

The children and Ellen get to their feet as they all
speak: ~

TIMMY-CHINCH-ETJEN
Daddy! Hello, Dadl Hello.

Nick, at door ... explains:

NICK
I was going along -- and -­

(gestures with noise)
...... p-ssssst .... the air went right
out of the tire ..

Ellen throws him a look • then she starts ushering the
children toward the stairs.

ELLEN
Come on 3 children ...... ups~~irs ......

TIM11Y
Why?

ELLEN
You l ve got to mind me now p

you know.

(CONT!NUE0)



253c(CONTINUED)

Oh yeah
TIMMY

I forgot.

And as Chinch, followed by Timmy, starts up the stairs,
Ellen calls after them, CMrERA PANNING ON the children.

ELLEN!S VOICE
Go on -- wash up -- Illl
call you when dinnerls ready.

Chinch and Tirn:my stop on landing and call doym to Nick
over railing.

CHINCH
\v.hy donit you stay for
dinner, Daddy?

Ni~ looks from the children to Ellen~ hopefully.

TIMMY
Yeah, then we can all try
out Mother t s cooking.

With a gesture of his thumb toward Ellen, laughing ...
Chinch and Timmy run on up the stairs out of scene ..

Nick reacts to this information and runs to Ellen.

NICK
You told them ..... hu..'IJ.?

ELLEN

NICK
Oh that's great you know
I was wondering --

Ellen looks him in the eye and pulls him back to his
exp,lanation 8..<.'1.d excuses for coming back.

ELLEN
~~at about the spare tires?

(CaNT INUED)



253c (CONTINUED)

NICK
Huh ......

(stalling )
-- no air in femJ

ELLEN
Do you want to phone the garage?

NICK
C~~!t ... - the wires are dovnl
and you see therefs been a
landslide. The road is blocked
probably won 1 t be able to use the
phone until morning"

ac

The telephone rings at this moment •. Ellen and Nick
both look toward the phone ... - Ellen looks back at Nick.

NICK (cont!d)

Ellen gives him a little look ~~d then crosses to the
telephone - picks it up and answers it.

ELLEN
(into phone)

Rello.

I1'fT. LqVv'ER HALLWAY ... ARDEt'J HOME ... NIGHT

253d CLOSE SHOT ... Ma at the telephone.

MA
(into phone)

Ellen; I have some good news
for you.

INT. LIVING ROOM - ARDEN MOUNTAIN HOUSE ... NIGHT

253e CLOSE SHOT ... Ellen at the telephone"

ELLEN
(into phone)

Yes'?



253f CLOSE SHOT ... He. at the tclophone il

MA
(into phone)

There was a call from JUdge
Bryson's office. They said that
Nicky's annu~ment has been filed
and that yotitve been declared'
legally alive and you owe him
fifty dollars.

(pause)
So you and Nick are husband and
wife again and you can just pick
up where you left off. How
does it feel to be alive, darling?

INT. LIVING ROOM .. ARDEN MOUNTAIN HODSE- NIGb"T

253g FULL SHOT .. Ellen at the telephone.

ELLEN
( int 0 phone)

Wonderful ..... goodbye:

Ellen hangs up the receiver. Nick, watching, very
uncomfortable, inquires:

NICK
VYbo was that?

ELLEN
They just phoned to say, the
road is open.

She puts the phone dov.n on the end table, and starts
crossing tOWaI'd dining corner~ Nick stands watching
her -- now openly fencing with her -- as he tries to
think up new excuses for remainingll

NICK
Oh, well, it f S no use. I'm
out of gas.

He crosses toward Ellen. Ell~~ at the sideboard, has
picked up plates and as she moves to'the table with them.

(CONTINtj'ED)



ELLEN
You s~em to be out ot everything
but ideas.

She starts placing the plates on the table e Nick stands
near the railing of stairway.

NIOK
(persuasively)

May I stay?

Ellen still setting the tableo

ELLEN
Sure -- you can stay for dinner~

She finishes placing the plates on the table$

NIOK
Thanks -- I always sleep well
up here.

ELLEN
Letts see -- I wond~r where ~­
the Children have their room, and

(ht?s, p1~ked up'
thermos bottle
from table)

i;O~:l~~:my~:c:::~er~~~i~:

NICK
AttieJ

ELLEN
It fa perfect for thl~lng things'
out.

And she exits toward the kitohen9 Nick stands alone p
perplexed,\! hand to chin ... his eyes go up toward the
attic ...-

DISSOLVE OUT



DISSOLVE iN

INT. ATTIC'" NIGHT

254 Nick is slipping on the coat of his pajamas. He sUddenly
whirls as something scrapes his neck. He discovers it's
whiskers and CAMERA MOVES to Santa Claus sui t, Xmas tree
decorations, sId suits and other paraphernalia generally
found in a storeroom. He climbs into the bed. It
creaks viciously, and a spring does something to his
back. Finally ho sits up. His mind IS made up. He
starts climbing down t,he stairs.

TNT. LANDING - NIGHT

255 As he slides
bruised too.
knocks.

down the last two stops, stops to nurse a
He makes his way to Ellen's bedroom,

256

INT. ELLEN1S BEDROOM - NIGHT

ELLEN
Yes?

Door opens.

ELLEN (cont! d)
Wha t 1 S wrong?

NICK
( S t {1" +- 1'71 ",':5' i

,.J,.. ..J... v J ...... )..·.",0 I

Are you huncry?

ELLEN

NICK
No -- I thought maybe you were
hlltlgry.

ELLEN
No, I'm not.

NICK
Well,. then, good night

She turns out the light before he exits_ He closes the
door and sna.ps hi 3 fincers, di sgustedly.



144
INT. DOOR - NIGHT

257 As he stops. 'rhen he makes his way to attic stairs.

INT. ATTIC - NIGHT

258 He gets into b8d. He springs up -- for the spring has
got h th1s t fme • Now he fi shes around and corne s up
with a fat brown lege.1 envelope that Wf3S in his coat.
He makes s way back again.

259 As Nick knocks. No answer.

INT. ELLENIS BEDROO~ - NIGHT

opens the door carefully.

260 MED. CLOSE SHOT
cry of fright.

- of Ellen watching him.
She puts up the lig..lJ.t.

She feigns a

NICK
Oh -- I I m sorry, I d:tdn i t mean
to frighten you.

ELLEN
W11at do 7loU want?

NICK
(feeling
his back)

Terrible couch up there.

ELlEN
Now you know how your guests
feel..

NICK
(he looks at
the empty
twin bed)

1 1 11 have it thrown out in
the morn:i.ng •• Are you
comfortable?

ELLEN
Very.

(CONTINUED)



o (CONTINUED)
NICK

You look oomfortable.

ELLEN

NICK
You look -- beautiful.

Thank you.

NICK
Do I have to go back to that
torture rack up there?

(squirms)

ELLEr~

Yes -- you have to go back.

NICl\
(moving to her)

On, whatls the use, Ellen?
You know the way I fee I •••
I can think from now to
Doomsday. I'm stuck. I don't
care what happened. I don't
care wh2.t IJe opla say. I was
always mad sbout yo1.'1., and
always will be.

ELLEN
(drawing the
covers up OY'3r
her; 81 tting
liT) primly)

~fuy, Mr. Arden •• ~ You haven't
had time to think this out - ­
calmly, rationally ..

NICK
I don't have to think it out.

ELLEN
No, go on vour

"
cruise

NICK
I'm not going to stay away
from you sixty days ---

( CONTI NTJ"ED )



260 (CONTINUED)
ELLEN

(counts)
Sixty days •• Now let me see ,$

December •• twenty-three "
twenty-four ." Just about Xmas
time. 1 1 m sorry Nick, but
you'll just have to come back
and tell me abol1t it in sixty
days. WeIll have a lovely ~
Xmas.

NICJ{
Av.f I

ELI..EI:J
'1':'1at' s what 'Timmy a lways says
Aw •• But you 1 11 just have to
wait, Nick. Good night.

NICl<:
(short ly )

Good night.
{ ' '" 1 .,Dc.; SJ..""r:tlS

the door.

149

CAMEB.A RElilP.INS on Ellen. She
moves to turn off the lig;ht.

is smiling.
Darkness.

she

(TAG TO BB WRITTEN)

TEE END

DISSOLlIE

FADE OUT




