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NITE

FADE IN on garbaege being heaped on a clty dump. As
CANMERA DRAWS BACK we see tho street-clsaning wagons

that are emptying thelr contents on the pile. Into the
scene come the shadowy unkempt figures of the forgottien
men, pleking titbits from the refuse. The CAMEEA PANS
SLOWLY over the jungle. Ve see & man with his hands
over his eyes, a mother suckling her child, an eighteen
year old boy asleep on the ground before the CAMERA
comes to & rest on Godfrey, seated on a packling cass,
and warming himself before the fire. '

CLOSEUP - CGODFREY

He slts and stares, unsesling, into the firse. Hls facs
1s 1lluminrted every now and then by the flames, Hea
passes his hané over his beard snd loocks at thse refusse plle.

CLOSEUP? - REFUSE PILE
Into it comes shadows snatching at food.’

CLOSEU? - GODFREY

1

He 1is watchiﬁé this, He shakes his nead slowly,
ROAD "

Car drives up, George, Cornelia and Irene emerge.

GEQRCE
I dontt lilke the looks of it much,

CORNELIA
Well, we're not here for the looks.
This 1Is the place - and that ought
to be my man,

(polnting to Godfrey)
SHOT OF GODFREY
GEQORGE, CORNELIA AND IRENE

GEORGE
Don't you think I ought to go
with you?

CORNELIA
Dontt be silly, I can handle !
this



CONTINUED
IRZNE
How about me?
COENELIA
Oh, no, you don't. Thig wa g
oy idea,
IRENE

All right, I'11 stay here and
talke care of (jeorge.

Cornelia starts of'fl,
GODFREY

He's wetching, a 1ittle puzzled, as Cornelia comss Into
the scens.

CORNELIA
Good evening!

GOD-' ALE*
(tood evening!

CORNELIA
How'd you like to make Tive
dollars?

GODFREY

Well, added to what I've got
that would make five dollars,

CORNELIA
All right, then, follow me.

GODFREY
Just a minute. Hot that I mean
to be inquisitive, but what would
I have to do?

CORNLLIA
Hy, aren't we fussgy?

GODFREY
Well, I'd just like to mow,
I'm funny that waYy .

CORNELIA
You certainly are. Vell, wetre
Zaving a scavenger hunt, and I
rneed a forgotten man. All I
want to do i3 snow you to some
peopls at the “aldorf, thatrs
all., S

CONTINUED
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. GODFRIY
Show me to some people at the
Waldorf - are we dressing?

CORNELIA
{impeticntly)
Look, do you want tho five dollars
or don'u you?

GODREY

Mwalking toward her

menacingly, forcing

her backward)
Hadam, your offer is very in-
triguing, but I am afraid I
cannot arrive at e declsion
myself, I'm afraid I will
bave to take 1t up with the
Board of Directors, and no
matter wnat the Board of
Directors advigse, as far
as I am cocncernsd, you can
take your five dollars and
stick --

Godfrey has forced her toward a pile of dirt, she stumbles
and slips into 1%, George comes running inte the scene
and helps Cornelia up.

GEORGE
(to Godfrey)
You coward! Hitting a lady.

GODFREY
{advancing toward him)

I don't mind hitting a gentlemen
elther.

CORNELIA
(to Ceorge)
Arent't you golng to do &nything?

GzORGE
Let's get a policeman.

(he takes her hand)

They both run out of scene. We stay on Godfrey who 1is
wetching them and we hear the sound of an auto horn
indicating that Cornelle and Ceorge have gone. Codfrey

walks toward fire, still looking at them ~ Irene is
standing at flre,

CONTINWUED



IRENE
I'm Irene.

GOLFEEY
Thet's enlightening.

IRLNE
That was Cornelia you pushed
Into the ashes,

JODFREY
That's a coincidencs.

IPITE
And the fellow with her was Falth-
ful George -~ we c¢all him thet becauss
he gets Iin everybody's hair. His
Tathar's a broker.

COTFEEY
Wwanat do you represent - the Book
of Mcwledgse?

IREXE
No, you see, I'm Cornelia's
sister and I thought you'd
like to know that Itve been
wanting to do tihwt ever sincs
I was slx years old.,

GODFREY
You've been wanting te do wnai?

IRENE
Push Cornellia into something =
like a pille of ashes, or some-
thing. You see, zhe's nmy slster
aad we don't get along very well,

GODFREY
Oh, you don't get along with
your sister. Ts! Ta! May be
you ought to be psychecanalyzed.

IRENE
: (Ifrightened)
Yoz, maybe I ought to. Itll
think 1t over - and thanks very
much for your suggestion. Good-
bre and I'm awfully glad to have
ret you.

GODREY
Just a secondl Belflore you go,
would you mind telling me what
a scavenger hunt 1sg? just/

CONTINUED
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IRENZE
Ooh! %ell, & scavenger hunt
Is just like & trsasure hunt,
except in a treasure hunt you
find something you want and 1In
a scavenger hunt you find things
you don't want and the one who
wins gets a prize, Only there
really isn't any prize, it's
Just the honor of winning, be-
cause all the money goea to
charity, Lf there's any monsy
left over, but then there never
is.

GODFREY
Well, that clears the wholse
thing beautifully.

IRZNE
I'm glad you think so, because
I was getting s 1ittle mixed
up myself as I was saying 1t.

GODFREY
Let 1t zo. I couldn't go through
that again. And are you a member
of this hunting party?

~ IRZENE

Wwell, I w=s - but I'm not now.
I've been thinking 1t over and
I've decided I don't like games
where they have human beings
for objects. It's a little ugly
isn't 1?2 I mean, when you think

t over.

GODFREY
I don't know -~ I haven't thought
1t over.

IRENE
well, you should and youtd know
now wrons 1t was... Do you live
nere?

CCDFREY
Yes, My reel estate agent found
the place, He felt the altitude
would help my asthma,

CONTINULD
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‘ IREIE
I neve an uncle who has asthma.

GODFFREY
Bring him down, by all means!
And look 2t the view! Of course
spring is a Iittle late this
year, bubt the ash cans are sprout-
Ing nicely.

IRENE
Yesg, it's very nice. But Itve
got to be going. Reelly. Itve
got to go back and see who won
the game. I hope 1t wasn't
Cornelia, but she's so lusky.
She's probatly got another for-
gotiten man by now,

GODFREY
Oh, if she gets there first,
she wins,

TRENE
Yaa,

GODFREY
Yiell, what's the matter with you
winning?

IREIE
Well, I couldn't win unless I
brought you with me, and I
wouldn't ask you to come because
if I did you'd get mad and I
wouldn't want you to get mad.

GODFREY
Just e minute - 1f I'd coms,
vou'd win?

IRENE
Il we got thasre bafore Cornella.

GONFREY
wWell, come on, for Pete's sake,

He grabs her arm, they start off,

IALYE
Tell me, whaet mede you decide
¥
to zome?

CONTINUED
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GODFREY
Curiosity. I want to know what
& scavenger hunt looks like.

IRENE
b . But I told you.

GODFREY
I stlll want to lknow,.

DISSOLVE TO:
89=-10 JADE ROOM AT WALDORF

The party 1s at its helght. as the CAMERA PANS SLOWLY
from group to group, we realize that the room is crowded
not only with women in V-backs and men in tails, but

b with strikingly contrasting objects like goats, cats,
baseball bats, left-handed brasslies, a 1902 Ford, etc.

b In short, 4t 1s & mad house. 1In the center stands a
scorekeeper {elther a headwalter or a dowager of the

b Elsa Maxwell type) who i3 surrounded by people with

various of these objJects in tow trying to get thelir

articles recorded. The scorekeeper is holding an old-

fashloned corset in one hand and making & note with

the other.

. SCOREXEZFER

% Credlt Mr. Herbert Jamison with

d ’ & corset! Twelve polnts, total
elgnty-two.

Laughter from the crowd. Cries of "Nhere'd he get 1t?"
"It's bis ownl" etec. Ve hear a cry of "Gangway, gangway."

11 BICYCLE TANDEM

Rlding right through the center of the room, a coupls
on tandem. They are golng pell-msll, a3 guesta scatter
before them, and hsad for the scorskeeper.

MAN ‘
One tandem for Millicent Peters,

SCORZXEEFER
Pifteen points! Total ninety-
four!

Crowd laughs and gathers arnund them.
CUT TO:
12-14 NEAR ZNTRANCE TC JADE ROQM

Mrsl Bullock, leading & goat, enters, accompanied bj Carlo,
who has a Dowl of goldfish. They head for the Scorskeeder.

COWTINUED
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MRS, BULLOCK
(ANGELICA)

Well, I don't see any other gold-

fish, Carlo. I might win,

CARLO
(enthusiaatically)
Of course you win, And tomorrow
I write great symphony about how
my Angelica win., Waltl I feel
it coming over me,
(he stops hls walk and

begins humming, waving

the goldfish about)
Da-da-da-da-dal You like 1t?

ANGELICA
Tt's beautiful - but den't drop
enything!

CARLO
(looking hastily at
trousers)
Qh, nol I have belt and sug-
pends « both. I am old-
fashloned man, Angelica.

15 THE SCOREREEPER

Crowd milling about him., Angellca enters,
way «for Carle, who follos,

ANGELICA
{triumphantly, as she
deposits goldfish)
One goat, and a bowl of gold-
fiﬁho

SCOREKEEPER
Twenty-nine polnts! Total
ninety-four!

ANGELICA
How do I stand?

SCOREXEZPER
You're asbout fourth. Your
daughters are leading,

ANGELICA
My desughters! How many points
nave they? -

clearing path-

CONTINUED
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3COREKEEPER
Mias Cornelia - one-twenty; Hlss
Trene - one nundred and twelve.

ANGELICA
Tt1ll teach those brats of mine
to respect their mother! Come
on, Carlo.

CARLO
Yihaet now?

ANGELICA
To get a8 forgotten man!

CARLO
To get a forgotten man. Goodl
(they exlit)

MR, BULLOCK

He 13 looking around timidly, when An.elic

on thelr way out, come into the scene,

There 13 & commotlon near the door - they adl turnm.

MR. BULLOCK
Angelical
i ANGELICA
Oh, Alexander! Hello, dear.

ALEXANDER
(pleading)
Angelica, come on home, Let's
get out of this madhouse,

ANGELICA
Don't be sllly - I'm golng out
and get a forgotten man,

ATEXANDER
FPorgotten man! How about me -
you've been forgetting about
me 8ll evening. I'm goling home
and go to bed.

ANGELICA
O0h, wheret's your sporting bleod?

a and Carlo,

CUT TO:
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ENTRANCE TO JADE ROOM

Irens and Godfrey enter, There 1s a buzz from the
essemblage as the tvowalk down toward the Scorexeepsr.

IRENE
(taking Godfrey's
hand to reassure him)
Don't worry about them - thay'rs
only mugs,

CAMERA PANS with them to show reaciion of diffsrent
groups, including the walters who, naturally, are the
most snobblah of all,

IRENE
My forgottern manl
SCOREKEEPER
One forgotten man for Miss Irene

Bullock!

(totals ner points a

second then calls )
Announcement! A3 the flrst con-
testant to score one hundred and
twenty-Iive points, the winner of
tonlght's Scavenger Hunt -- M¥iss
Irene Bullookl

The announcement is the signal for cheers and laughter.
They crowd around Irene to congratulate her, pushilng
Godfrey out of the way. He stands and looks at them.

A walter passes by with a tray of sandwlches. Godfrey
reaches out and grabs one, end bites Into 1t.

WAITER
{indlgnantly)
Thatts ceviarl]

GODFREY
{casually)
Oh, 1s 41t? Caviar! That's very
interesting. I must make a note
of that,

Walter turns away haughtily. As he does Godfrey 3nesks
g napkin from him and epplies 1t., He finishes gsandwich,
looks around, then with a determlned stride, starts for
the door.

IRENE
She fights her wey through the crowd, evidently looking

for Godfrey, sples him and runs efter him. He i1s asalmost
near the exit when she catches him.

CONTIRULD
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IRELL
Where sre you goling?

COOFREY
Boms., The game'!s over, isn't
A4

IRENE

You're not really golng back
to that terrible place, are you?

GODFREY
What's the matter with 4t? I
thought you said you liked it,

IRENE
I know ~ but I really didn't like
it. There must be some other
place for you to go.

GODFREY
Well, of course, there's the
Wwaldorf - but the rentts much
highar, and that would compli-
cate things, Besldes, I wouldn't
want to break my lease, Don't worry
eabout me - I'll be all right -- Goodnight,

He goes. Irene stands ataring sfter him a second, then
runs toward nim.
GODFREY
On his way out. Irene comes into scene and taps him,
He turns,
GODFREY
Oh, hello,
IREXNE

Look ~ I was thinking - couldn'i
you et a Job or something?

GODFREY

.Jobs are a little scarce right

now, havent't you heard?

IRENE
I know!
(gets an Lidea)
Can ypu buttle?

CONTINUED
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GODFREY
Buttle?
TREVE
b Be a butler. You know what
‘ : 8 butler 1s7
GODFREY

b Butler!
{walter passes)
Ch, you mean one of those
things!
{he grabs sandwich)

IREXE
It's very easy when you get
the hang of i1t, and there's
really not much to it and,
of course, we only pay £125,00
8 month =--

hT

i GODFREY
£125.00 a month!
. TRENE
B, - I - I know it's not much, but

" therd are some months that are

- very short. 7You take February -
that's got only twenty-eight
deys in it, except for Leap Y¥Ypar,
but Leap Year comes only once 4in

for 0 onfourZyeers: 30 that'wounldn't bother
you much.

GODFREY
YWhen do I start?

IRENE
Tomorrow morning, becsuse the
other butler left today and
we really need a butler. TYou'd
be doing us a faver, really.

i
}
)

% GODFREY
(2t this point Angelica
enters scene heading for
Irene)
And the addrsss -

IRENE
1011 Fifth Avenus.

CONTINUED,
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AKCELICA
Irenel What are you doing out
hera?
IREYE

Mother, I've just engaged & new
butler to take Jemlson's placs,
I want you to meet hinm.

ANGELICA

(as Godfrey bows suavely)
Really. But, of course, this
iantt final. & daughter 1s
go whimsical - you know, gets
impulses and doss tnlngs. Suppose
you run along and we'll let you
Inow later. Run along, and
thank you so much for coming.
Come along, dear, we'll talk
it cvsr,

1:
b

IRENE
We're not golng to talk anything
over, I've engeged Lim aznd thatts
that,

ANGELICA
Why, you nltwif! Don't you
realize I'm your mother?

Cornelia enters,.

CORNELIA
Ah, the usuel Tanmlly rowl] Nics
place for 1t, too.

ANGELICA
Cornelial Irene wants to engege
this man for our butlsr, Did
you ever hear of such a thing?

t CORYELIA
(looking Godfrey over. He
% _ thinks it's the end - so

does Irene)
thy, I think ne's just the tyvel
A very good notlon of yours, Irens.

ANGELICA
But, Corneila =

CONTINUED
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CORKELIA
Hush up, mother!
{still surveylng Godfrey)
Tell me ~ what's your name?

GODFTET
Godfrey

CORNELIA
Tell me, GCodfrey - are you good
at cleaning boots?

GODFREY
{elaborately polite)
Qh, yes, Maa'm -~ but I'm not
very good at licking them,

Godfrey bows and exits. Cornelie and Irens look
after him,

ANGELICA
{tc her dauzhtaers)
I ¥know it's & terrible thing to
say about your father, but scme=
times I think I'm not your mother!

Irene mans out of scene.
GODFREY ON wWAY oUut
Irene runs into scene, calling:

IRETWE
Oh, Godfrey!

(he turng)
I forgot -- I mean -=-

With & gswift motion she s3lips some money Into his coat
pocket., It falls throuch the hole. She and Godfrey
look at it an Instant. Then he plczckas it up a 1little
too casually.

GODFREY
And I told Jeeves to lay out
my other sult!

He bows to her gallantly and goes. As he comes to door,
flunky opens door for him, obviously =sniffing. Godfrey
flings him a coln and exits. Flunky stares,

DISSOLVE TO:



21 SERVANT 'S POOM:

Fade in on indicator. PAY DCaN to Molly, the maid, who
1s reading a mazazine, 3ne looks up at the indicetor
and turns back to the magazine. Godfrey, shaved, sple
and spen, enters, Molly looks up enquiringly.

GODIFREY
Pardon me, I'm the w-

MOLLY
The new butler. Oh, yes,

GODFREY
How did you know?

MOLLY
Oh, thers's one 8very day at
this hour,
(she turns baeck to
magazine)

b GODFREY
Oht
(nhe consider this a
ninute)
vhere are my quartersg?

- MOLLY
(very bored)
You won't nsed any quarters,
Just hang your hat nearp the door
50 you can get 1t on your way
out. It won't bs long.

GODFREY
Tou dontt zeem vVory enthusiastic
about the family,

- MOLLY
E Enthusiastic? Have you met them?

GODFREY
I've mot ths daughtersg,

g

NOLLY '
The daughters! or course. Irenas
lsn't so bad, ghets Just dumb --
but I mean dumb. But Cornelinl
Some day, when I'm sixty and am
getting that two hundred dollars a
month from Cr, Townsend, I'm going
to tell Cornelia somse of the things
that are on my mind. It*ll be a
very Interesting monologue, if T
do say so myself.

CONTINUED
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GODRRLY
You Intrigue me. Tell me more
about the family.

MOLLY |

Well, thers'!s the old battle-axel
That would be ¥prs, Bullock -
Angelica. She rings every morn-
ing around eleven - a little
late this morning, but shetll
buzz In a =minule,

(she looks up at indicator)

GODFREY
What do you do, when she buzzes?

HMOLLY
Well, what I do 13 forget the
whele thing; because 1f you dontt
answer, she goes right beck to
sleep tlll about two. Then she
gets up with a hangover. Not
Just an ordinary hangover =--
somethlngz speciel. She sees things.

GODFREY

Very interesting. And {5 thars

a Mr. Bullock?®

MOLLY
Yes, but dont't pay any attention
to hin. You see, ncbody slse
In tizis Wouss does, and the shock
might kill him. Mr, Bullock arises
around noon, and then goes to nis
office. Herg comparatively sane, but
they're getiting him. He'll wind
up just like everybody else in
this house,

GODFEEY
(armused)
Oh come, 1t can't be as bLiad asg
all that. You look perfectly normal.

HOLLY
Oh, I may look all right, but I'm
slipping. I know. I can tell.

GOLFREY
Doing enything for it
=3 K £

MOLLY
I certeinly am. I'a having a
dressmaker make me the cutest
little straltjacket vyou ever saw,

SOUND .
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22 INDICATOR - CU1
Indicator moven, as sound continues.

23 BACR TO 3C=NE:

MOLLY
(looking st indicator)
Anl The battle~axl

ke

GODFREY
(alzo looking at indicator)
Where'as the brandy?

=

MOLLY
The brandy? Are you one of those
aarly drinksrs?

Ty

GODFAEY
¥o, I got an ldea. Whare is 17

=

HOLLY
(indicating it)
Right over there.

T

b

Godfrey pours out three ponles of brandy, as Xolly watchss
curiously.

GODFREY
- (putting glasses on
tray, ready to leavs)
And where 13 Angelical’s room?

MOLLY
The third floor - lasst room to the
left. 4&nd Lf that's where you're

, going, you better take your hat
wlth you.
GODFREY
(standing at door, ready
to leave)

certalnly not. YNo gentleman enters
& lady's boudolr with his hat on.

LAP DISSOLVE:

24 GODFREY:

Outslde of Angellica's room. He L1a, in apite of his

cocklness, & llttle scared. Ha straightens himself and
antars.

25 ARGELICA'S BETROOM:

Shot of Angelica asleep. CANERA PANS revealing room.

— I

CORTINUED
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Godfrey closes door softly behing him, puts tray dowrn.
Quletly closes window and ralseas ahedas. sunlight floods
the room. In the alight morning breeze, a shade flubtters
to end fro -~ the motif for the rusic under the ascans.

ANGELICA: CU:

Shs awakens, looks at Godfrey uncompreshendingly, passes
her hand over eyes, and looks st him agaln.,

ARGELICA: ¥edium Shot

ANGELICA
Thia 13 one of the silliest

dresms I've ever had.
(ahe closes her gves ezaine
opens one eye and looks
at him, then sita up)

"Now be & pgood fellow and go away,

and heunt somebody slas. I'm

very tired.

GODFREY
But I can't go away. I've got
to stay -~ my duty.

_ ANGELICA
Who arse you, anyhow?

GODFREY
I'm the new butlsr.

AGELICA
What became of the old man?

GODFREY
Oh == he dlsappesared. It's a
very sad story. Very sad,
(he comes over neaprer har)

ANGELICA
{sighing)
Ah, but that's 1ife.
(she soremms)
Look out!
(ag Godfrey is walking=
be stops)

GODPREY
What's the matter?

ANGELICA
(vointing)

You nearly stepped on those three
menl

CONTINUED
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ANGELICA
(accusingly)
Fow I remember. That's why
I fired tha laest butler.

GODFREY
(carefully steoping
over nothing)
Ah, but I'm ecarefull Lookl
Stepped right over them.

ANGELICA
{looking)
S0 you did.
(Looks up at Godfrey)
Dontt misunderstand me. I don't
rgally 1its them, but I hate to
have anybody step on them.

GODFREY

wI know just how you feel., I

wouldn 't hurt them for the world.

ANGELICA
(shrewdly)
Do you really sao them or are
you Just pretending?

GODFREY
0f coursé I ses them. Plaln as
day.

ANGELICA

(atill unconvinced)
How many are there?

GODFREY
Lot's 800 = 0ONO =w tWo w= thras.
Threa.

AHWGCELICA
That's right. Threel
(she's convinced)
You know, you're the firat peraon
in this house who has ever sagn
them except myself. How do you
account for that?

GODFREY
Well, obviously, it'!'s because
w8 have gypay blood -« and the
others haven't.

ANGELICA
Gynsy bloodl EBut of coursel
That would acecount for & lot of
thlngs I do.

CONITINUZD

19
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ANGELICA
(taking the third one)

All gonel
(she begins to get drowsy
and her accent thickens
8lightly)
's a marvelous invention you
got. Dld you think it up yours
7 selfr?

GODFREY
Yes. I worked at it a good many
years. I studlied under Zdlson.

ANGELICA
What Edlson was that?

i B GODFREY

I never knew his first name.
% I alw#ays called him Mr. Edison.
5 ANGELICA

Wasn't that swaeet?
(sha's getting hazy)
3ay, I've got & beaubiful 1dea.

GODrREY
Yoa.

ANGZLICA
If you had another one of thoas,
maybe I could get rid of you too.

GODFREY
(amiling)
That wen't be necessary, I
waa just golng, anyhow,.

He picks up treys, as Angelica gets drowsier and drowsiep.
By the time he reachss the door, she has fallen aslesp.
He tlptoes out with & smils.

23 THE HALL:

Az Godfrey comes ocut, with air of the cat who has swallowed
the canary. PAl WITH HEIY as he walks along on high to the
edge of the stalrs. There he meata Molly, with a tray iIn
her hands. She looks at him curiously.

MOLLY
And how was the btattlewax?

GODFREY
Ch, she's charminr. Really a
lovable character when you get
to know her.

CONDPINORT
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MOLLY
(looking around)
Say, we couldn't be in the wrong
house, by any chance?

GODFREY
No, we're all right. Who's
tha tray for?

MOLLY
Cornelin.
GODFREY
(taking tray)
May I?

MOLLY
Now walt e minute. Don't irifle
.with your luck. You can't win
'em all.

GODFREY
Xaybe no%t, but I'm going to be
a fighting champion. Me and
Joe Lewlsl Is this 1t?
(indicating Cornelia's room)

MOLLY
That's 1t. And I'll go and get
your hat.

GODFREY

(at the door he
straightens up and calls
gally to Molly)

All right « Eet eez for Francetl

He opens the door, closing it behind him. Suddenly from
inside Cornelia's room we hear cannonading. Things are
being thrown. We don't hear anything Cornelis says

but occasionally worda come through, Something like this.

CORNELIA'S VOICE
What the heck do you mean, barg-
ing into a lady's room? Well,
I'1ll show you, you ragpioker!
I'11l tesach you & little respect.
Takes that tray end get ocut of
hereil

Up the stalrs we hear footsteps and Molly appears with

hat in hand = hears the nolse, snjoys 1t - The door

cvens and a slightly dlsheveled Godfrey, tray still in

anls hand, comes out. Flying over his head and Just miss-
ing him, coms & vasa, & book and & shoe. He closges the
door Just a3 something eapecially viclous booms agsinst 1it.

(CONTINUED)
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COLFREY
Good coffesn.
(he drinks)
IREND
No, the job.
GODFREY

Ohl I think 1t'lil be &2ll rigat.

IRENE
Of course, you've ot to be
ratient with us. NMost butlers
walk out In a huffl,

GODFREY
I'm not temperamsntal.

IRENE
You were yesterday wlth Cornelia.
Remember?

GODFREY
Ch, but that's all over,

. IRENE
You and Cornelia made up?

GODFRZIY
Yes, we made up this morning.
At Dbreakfaste.

IRENE
T™atts greatl Only
{she grows confidential)
Don't trust her too muchs She's
got a mean streal.

ZODFREY
(Lncredulous)

Has she, really?

IRENE
Ch, yes} 8he can be pretty awiful
vhen she wants to. But, 1f youlwve
miade up ew

GOTFREY
Ye're like that.
{(he atarts to snap
his fingers but
ducks instead)

InZHE
And how wags mother?

CQITINUED

26
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GCDFRZY
Oh, mother! She was wonderful,
God rest her soul. I mean,
bleas her soul!

T

——p

IRENZ
(religved) .
Thatt!s finel Ard there!s nobody
else but me, and we get slong,
don't we?

—

GODPREY
Wa cartainly do.

IRZNE
So there's nothing to 1t, you
age, 0Oh, yos, therets Dad,
I forgot him, but everybody
gets along with Led. Even Carlo,

fmos g

j

CODIPREY
carlo?

IRENE
Yes, that's mother's proteze ==
Carlo. 3ay, what have you got

there?
(she looks at his hoad)
GOLFPREY
Whare?
IRENE
(pulling his head ovar
to her lap)

Akl A little bald spot! Now,
Godfrey, you'vae got to use a good
hair tonic for that and I'1ll tell
Jou Just what to got wm

Molly enters, the plcture she sees is Godfrey's head in
Irenefs lap. That's all she wants to know and har
expression indicases g3 rmch,

30 SZ0T OVEIR MOLLYB SHOULDER

To indicate what she seas. Godfrey's head comes back
to normal.

51 Sa0dT CU O MOLLY

reglistering.
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Godfrey shrugs his shoulders a% iolly - Irene the only
on¢ wno takes it casually,

P

33 "ULL ST
| HMOLLY
5 Did you ring, Miss Irene?
” IRENE
Ro.
!’? MOLLY
b I'm sorry.
" {she exits)
i
GODFRLY
B I'm afrald sne mlsunderstood
/ things.,
) IRENE
She certainly did. Do you
b think she's been drinking?
GODFREY

I wouldn't know., Itt!s possible -
but then she wallked aull right.

IRINE
Oh, well, anyhow, let's have a
good long talk, Godfrey. I want
to know what you think sbout
everything,

GODFREY
(ermbarrassed)
Itd love to - but I've rsally
got to pget stralightened out a
bit downstalrs. You lniovw how
it 13 when you first move in a
place.

IR:ENZ
{contrite)
Oh, certainly. ¥vhy dontt you
go down and take a nice hot bath
and a nap and we .can talk after

lunch,
COLREY
Yes =~ I'll do that. See you
later,
{he edges toward door)
Iz
(foodbys,

CONTINULD
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She waves at him. With a hand on the deor knob he
waves Dack. He opens door and gzoes out.,

HALL

Godfrey comes out and mops his brow. He looks down to
see the hat. He picks it up, looka at it, starts to
close the door to Irenme's room.

MR. BULLOCK

He 1s coming out of his room, looks and sees

GOLFREY

Bat in hend he 18 closing the door, He starts for the
stairs.

BULLOCK

Registering ind'gnation, he starts for Godfrey. They
nit the gtairs almost simultaneously. RE3ST QF CONVERe
SATION ON STAIRS. CAMERA PANS WITH THEM as they walk
abreast down the two flizhts.

BULLOCK
Tood moraingl
GODFREY
Good moraing!
BULLOCK
Ny name 1a Bullock, Alsxander
Bullock.
GODFREY

(he doesn't get 1t)
Yea, I know,

BULLQCK
And youra e

GODFREY
Godfrey.

BULLOCK

Glad to kmow you, Mr. Godfrey.
I'd like to ask you a few questions,
1f you don't mind,

GODFREY

(he twirls the hat uncertainly)
By all =means,

CONTINTZED
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BULLOCK ‘
{looking meaningly at hat)
Eow do you feel about the younger
generation?

GOUFREY
Why, I think they're all right,
Qf course, they're a little
broadmzinded.

BULLOCK
Ch, you've notliced that, too?
Do you think, by any chance,
they're a 1little too broadminded?

GODFREY
How do you mean?

. BULLOQCK
Well, 1f you were the father of
a young lady who doesn't get
up till eleven, and about eleven
you saw & man coming out of her
room, how would you feel about 1t?

GODFREY
But I can sxplain all that,

BULLOCX
But would you listen to an
explanation? I mean 1f the
young scoundrel were right near
you and you happened to be the
amateur ex~heavywelght champion?

GODFREY
But -« look =« I'm not what you
think, I'm the new butler.

BULLOCR
(snorting)
The new butler! Don't make me
laughl I hire all the butlara
around here,

GODFREY
Your daughters hired me laat
night ~-- with your wife’s 0.XK.

BULLQCK
(only hel £ sonvinced)
A butlert Do you usually serve
with your hat in your hand?

30
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GOLFREY
I know that looks funny, bus
I can explein that, too,

BULLOCK
It had better bs food, becalise
I don't tolsrate any irregularities
in thls household. I don't take
anything from my family, end I
certainly den't take anything
from butlers. .

They are at the foot of the stalrs --¥olly comma in.

HOLLY
Excuse me, Mr. Bullock, but
thers's a policemsn to see you.

" BULLOCX
A pollceman? iThat does hs want?

NOLLY
He wants you to stralighten out
a bill of darnges from Cartiers.
It seems liue X¥iss Cornelia broke
all thelr windows last night.

BCLIOCK
HEow did shs break them?

MOLLY
She threw goms bricks at them.
(Bullock reglsters)
And that man who drives a mnsom
ecab 1s here, too, Mr. MeGlnty.

BULLXC K
Mr, ¥eGlinty., And what d1d4 Cormalis
do to lr. MeGinty?

UOLLY
It wasn't Misas Cornelia - it was
Kiss Irene., He wants his horse
bBCk .

BULLOCE
I nevar sgz his horse.

MOLLY
Well, you can see it., It's
in the library.

Bullock reglaters. '%es bear a loud WHIRNY .,

DISSOLVE:
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33 BULLGCE LIVING ROGH

Godfroy i3 alone in 1t a3 wo fade in., e 1is arrancing
sone flowers, ste., when Cormella drasswd in evening
clothes enters and calls tc hiz.

CORINIIA
Oh, Godfreay,

GODFREY
goln=z te her)
Yes, Mliss Cormellan?

COMNLELIA
(apparently sincerely)
want Lo apologlze for the way
acted this morning. I'm afraid
treated you rather shabbily,

H -

(FODFR.Y
(taken abuck by this
amazing chanre)
WY ww BP e

CORITELIA
(sho gocs richt on)
You sse, the trouble with ne
18 that I'm Just no rood in
the morning till I've had my
coflea, lspeclally whon I'vo
been out c¢n a bat the night
before. 4m I forsiven?
(she smiles winningly)
CORPTRISY
(completely dlsormed)
Why, of course,

CORNILIA
That's very swpet of you, Gode
Ifroye, == Ch =
(Sho looks at ner shoe)
Lock at that spat, Wonld you
mind?

GODP LY
(tze pasrfect gentloman)
Hot at 0.11.

He stoorza down, whips out = handkoreriel, ana beging
working away at shoe,

CORMZLIA
Thanks zo mmuch. I felt pretty
bad about it beczusa my foeling
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COUTINT

CORNIZLIA (Cont'd)
l13a that a lady should alwazs
bo a lady, Just as ny feellins
1l -
(she releascs Lar
venon for thae [lrst
time)
- that a sorvant stould alvavs
be a sarvant,

Goufrey looks up siartloed.

CORNLIIA
{resuming sveotly)
Ok, but you haven't talken it
off yot, Godfroy.

te coos back to brushing awey at the spot,

COMNELTIA
(almost natter of fact)

I think youlve ot to accept
the fact that there ars Just
two classes: Lo upper and
the lowgor. And whien =
B (again tiwe vonon;
- one of the loweor clzasges
forgets himself and darss to
put his hand on.ocane of the
upper classes, he's rot Lo
be tau;ht a lesson, And I'm
the girl who can teach nim

GODLYRLY
(agnin he stops znd
looka up at Cornelis)
Let me get thls ri-ht., Do
Jou mean you're [iring mev

CORNILIA
(Butter wouldn't molt
in her nmouth)
fthy, of couwrso not, Godfrezyl
vhere dld you ever ot that
8illy idea? Do 70 on with
your brushing!

Godfrey resumas.

Flre you., uhat a 2illy ldex}
(the polson agcin)

That wouldn't teach you a lesson,

would 1t¢? lNo, I'm not smolng to

fire you. I'm going to numllave

Jou so that you'll be plad to

CoONmINL:

T3



CORHELTIA (Conttd)
loave of your own cecord - and
GO beck Lo tzat dump wiors I
found youl

Sulinsy
(stands up end faces her)
Loet's understand ocacn othor,
I'm not quitting,

CORNEZLIA
That’s just dendy, becausc the
longer you stay, tho more fun
I'm going o havael
(Sho looks at him
a4 second)
How got busy on bthat other shoe,

Irena sntara.

FODFREY
Certainly, risas,
(he drops down and begins
polishing other shoao)
48 Fou sald, a3 servant should
alzays be a servant,

IRENE
(aurvaying situntion)
vhatts colng on?

CORNILIA
(sweatly)
Oh, nothinz. I found a 1little
spot on my shoe and Godfroy
offerod to fix it for me. Didntt
you, Codfrsy?

SODFRZY
(brushing away, but
loolidng up)
Yes. How do you do, L:iza Irene?

Ilello, (jodfrey.
CORNZTLIA
Toat's oll, Godlrey - cnd thani:

Jou s much,

CONTINULD
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GOLMRLY
(he arisea)
ot at all, Yiss,

Ineais
Codirey, 7you loox positively
handaoma in that sutt, Doesn't
he, Cornelia?

CORNILIA
Oh, CGodlrey's taste i3 cxcellont.

IRETE
vvell, 1tts really my taste. I
helped ninm pick 1t out,

CORMELTA
n, did you? aantt thet nica?
“hat'll be 2ll now, Godfrey,

(o

SODFRITY
Thanic you,
{(he ous, the impeccablo
butlor)

Tho two zisters wateh him exit,

COTNELIA
{(miliclously)
So you plecked out Godfray's
ault,
RiE
{defiantly)
And what of 1%7
CORMLLIA

Oh, nothing., And vhat does
Codlrey pick out lcr you?
Your stoclkinga?

IRML
No, but that's an idea. IListsn
to me, slstur; you let mo alons
and you let Godfroy alenel And
den't ask kim to shine your
shoes: he'a u butlor, not a
bootvlacic,

CORMZLIA
Ho'll shine ny si.ces any time
L want hinm to., I'm poinr to
teach thls friend of yours a
lesson,

COUTINULD
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IRz
And I'm poing to toach jou ons.
Did you evar 5ot a rsood, awiflt
ock in tho fow?

CORNTLLIA
o, I didntt., And what's more,
I don't iatend to. '

IRLML
Then lsave Godfrey nlonol

COINTLLIA
Just what is this tramp to vou?

'l"'"‘.'l’ W

IRy Y & LM

lie's not as nuch of s tromp as
same of thoso nitwlis youlre
running around with. AL least,
when & jo? is offsred to him,
ne taies 1t,.

CORNLLIA
Dad micht be intorested in kmow-
inz you plck out Godirery's sulss
Toér himt

IRLED
%o, he wouldn't ho Interoested,
because I told nin about L% Gl
readys. Buf I tell you what 4e
mlght bo interestod in: he might
be interested in knowing where
Jou went wilth that ;rineston
man last Saturdayt

CORNILIA
What do you meen? How do Jou
¥now where I weni?

IREnz
Because hs tried %o telzo me thore
tie previous Jaturday,

CQiilLIA
(advancing furicusly on
Irene)
STy JOU e

The tension 18 brokan by Anjellcal's volca,

ALGLICA
There thoy arel [sllo, darlincs|
Coma on Carlo, 1In neral

CulT

4.

amey gy

ML,
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She enters followed by Carlo.

ANGELICA (Cocnt'd)

Ahl Deen talking things ovar?
That's good!

(she puts an arm

around each)
I'm %0 lucky - to have two
daughters who talk things
over with each other. Don't
you think I'm lucky, Carlo?

CARLO
Ahl You are very lucky. You
have two lovely daughters, a
davoted husband -~ &nd me !l

ANGELICA
Oh, Carlo! Here! You mey kiss
my hand |l

She lesaves her daughters, and extends her hand, so
Carlo can kiss it.

AR'l That was beautiful, Carlc.
(to daughteras

You know, girls, unless you'va

had Carlo kiss yjour hand, you've

really never besn kissed.

Mr. Bullock also in evaning elothes entars.

MR . BULLOCE
Well, quite & coincldencas.
Getting the whole Bullock family
together in one room.

ARGELICA
And Carle! Don't farget Carlo!l

MR. BULLOCX
(meaningly)
No, I won't forget Carlo.

CARLO
It's perfectly all right. I
really fsel like one of tha
I‘amily »

MR. BULLOCK

Y03, 80 I've noticed -~ so I've
noticed. Wsll, now that vyoulre

CONTIXUZD



=

- T

vr

58

CONTINUED

MR. BULLOCX (Cont'd)
ell togsther, there's something
I'd 1ike to say to you. Tou don't
mind my discussing family matters,
Carlo, old boy? '

CARLO
Not at all, not at all.

MR. BULLOCK
That's very good of you. Well,
then, 1t might intersst you to
know that I've just been goling
through last month's bills, and
I find you people have me con-
fused with the Treasury Department.

CORNELIA
Don't start that again, Dad.

MR. BULLOCK

I've got to start 1t. You pesopla
don't geem to realiza my posltion.
I'm a milllonaire - you know what
that means. I've got to give the
government sixty per cent of what
LI make; I don't even mind that;
but how can I give the government
8ixty per cent when my famlly {s
spending fifty per cent?

CORNELIA
Why ahould the government get more
than your own family?

ANGELICA
Yas, why should 1t? Let me tell
you, Alsxander, I won't bs treated
thls wayl If you're golng to glve
the government more than your own
flesh and blood, I'1l sue for
divorce. Yes! And I'11l neme the
United States government as
correapondent | Put that in youp
Pips msnd amoke 1t}

Bullock i1s apeschless.

CONTINUED
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IRZNE
{the notion thrills her)
Jother, thet's a wonderful idea.
Imagina suing Ccngress for alizns-
tlon of affactions. Why, that sounds
like more fun than Communisml

CARLO

Comrmunism {

(he slutches hiz heart)
Please don't say that word.

(he shudders)
If you know what my country baa
guffered from the Communists.

(h® staggers onto & couch)

ANGELICA

(in & panic)
Carlo !

(she rushes to him angd

feels his brow., Thsn she

turns on Bulloek, enrzgaed)
There ! You see what you've dona.
Youlve upset Carlol

- BULLCCX
(he finds his toengua)
Carlol Carlo! Carlo! Who's
the head of this house, Carle

or I?

ANGELICA
Please let's not go into that
again i

BULLCCK

Somebody has got to g0 into somow
thing. What this house nseds is
some discipline! I've b-an a
pretty patient msn, it when
people start riding horses up

the front stepa ang leaving them
in the library, I'm through.

ANGELICA
(hotly)
Are you LInsipuating that I prode
a horse up tha front steps lasi
nlght?
(quick change of mood as
she consldersg thig)

CONTINUZD
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ANGELICA {Cont'd)
Of coursae, I don't remembep Just
what I did do last night, but I'm quite
sure I Gidn't ride &ny horses.
(she becomes firmer)
Ho, I'm pogitive I didn't,
{triumphantly)
Bacause I dldn't have my riding
costums on, and I hope you're not
insirmuating that I would ridae a
horse up the library steps without
my riding costume |

CORNELIA
It was Irene who rode the horsel

IHENE
(reelly amazed)
What horse?

CORNELIA
Don't play innocent. I begrad
you not to do it.

IREXE
I don't remember doing anything
of the sort, but even 1if I did,
how about thosa broken windows
on Fifth Avenue? And how about
that Princeton palooka?

Godfrey saves the day by entering with cocktalls,

Oh, thank you, Godfrey |

40

Irene takes cocktall, as doea Cornelia. They glare at

each othepr. Godfrey makes the rounds of the others.

ANGELICA
(to Carlo)
How are you feeling now, deap?
Better?
(Codfrey comes in and
Cerlo reaches out hend
rog cockirll end takes
it

Oh, thank you, Godfrey, 1I'm

Jure we'll gll feel bestter aftep
e little drinky.

CONTINUED
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MR . BULLOZK
Whether Irsns did it or Angellica
dld 1% doesn't matter! Whaot does
uatter 1s - oh, thanks, Godfrey!
I hope they're atrong.

GODFREY
I mixed them the way you told
met two parts gin, a dash of
vermouth, and two parts gine

Godfrey makes the rounds agaln toward Cornelia.

CCRNELIA
Thank you. O0Oh, Godfrey, what
interesting sars You have.

She stares at them.

He 1s embarraased, but procesds
toward Irene.

IRENE
The better to hearp you with,
Thanks, Godfrey.

Ee contlinues with others,

CORNELIA

Did you notice his eap lobea?
AIGELICA

No. Let's see your ear lobes,

Godfrey.
She examines them ns he helps her with another drink.
CORNELIA

You know, a lot of criminals have
ear lobas3 just like Godfrey'a,

IREME
How do you know so much about
crlmingls?

CORKELIA

I read a book all about them.
And 1t ssaild when a man has esare
lobes like that, ha's bound teo
be & ecriminal.

ANGELICA
I I were you, Godfrey, I'a go
to a plastic 8urgeon and get
. my ear lobes lifted. It would —

meke you look ten jears younger,
too.

CONTINUED
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CORIMELIA
CGodfrey knows I'm not being
personel, dbut, after 8ll, wa
wouldn't like it if we woke
up scme morning and found our
throats cut from ear, to ear,
would we?

Bullock has lifted his cocktall

» 8wallows the wrong
way at this, and squirts it out

IRENE
(4t 13 all she can
bear)
Lat Godfrey alona! All of youl
(she gets hysterizcal
and bursts into tears)

ANGELICA

(rushing to her side)
There! There! ITrene!l

(to Bulloek)
Now see what you've dong -

you've upset Irens too |

I-ﬂ

BULLCOCK

(Godfrey handas him g
cocktall)
== thanks Godfrey. You may be a

eriminal, but you'rs a friend in
nead.

CORIZELIA

(looking at Irene)
That's an old act of hers. Don't
Pay any ettention to it.

AKGELICA :
You haven!t &ny feelings at gll,
Don't you remember hep break=
down last summer?

CORNELIA
I certalnly do. 7That's why I'm

net paying any attentlion to thia,

ANGELICA
Tou want her to have another spell?

CONTIXUED
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IRENE
(loudly)
If mother-can have Carlo, why
can't I have Codfrey?

She goes Iinto 2 felint. Angelica shrieks.

CARLO
It 13 too muehl

He flings hls arms up and begins beating the divan with
hls feet. Angelica rushes over to him.

ANGELICA
Carlo, dear! Don't take it this
way \

A groen from Irens. Angelica gtarts %o rush back to

her. Carlo howls agaln, Angelics stops and rushes baclk
to Cerlo.

ANGELICA

Carlo !
(she soothes his brow; he
relaxaz. She turns

- savagely on Bulloeck, ilne

dicating Irene:)

Take care of your daughter. Haven't

you any feelinga?

Molly enters.

An ice-bag, Molly! Quick!
Holly goes.

BULLOCK
And & drink! \
(Godfrey gives him another)
Thank you, CGodfrey. We criminals
must stick together.

CORNELIA
All this fuas over & butler.
(Godfrey offers her the
tray; she takas sandwich)

ANGELICA
Well, the poor girl must have
scmething to oeccupy her ming!
Godfrey's the first thing sha's
shown & bit of interest in since

CONTINUED
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AIBELICA (Cont'ad)
her Fekinese died.
(Godfrey comes up with
a drink)
Oh, thank you, Godfrey, Harag,
CEPIOQ
(She gives it to Carle.
He drinks)
Fael better?
(Carlo nods. He definitely
feals better)
That's good! You know, I think
I may faint myself}

CARLO
(Jumping ofe divan, always
the gentleman)
Pleasae |

Es indicatas that there is now rocm for her to faint.

ANGELICA
Thank you, Carlo. Call Dr. Hatech
for me, would you? Op I tell you
what, would you do something for me?

' CARLO
Anything.

ANGELICA
Do that imitetion or a gorills.
You know.,

CARLO
With plesasure.

ANGELICA
(her attitude i4s that of
& mistresza of ceremonies)
Bverybody D&y attention, please!
Carlo's going to imitate a gorilia
for us, and hs must have absoluts
qulet. .

Molly entors with lesw=bag ang starts toward Angelica,

Never mind that now, Molly. Just
pay attention. 411 right, Carlo.

Carlo goes into his act, leeping from chalr to chaip,
scratehing himself, e-g. Angelicn goes into shrisks
of hysterical laughter. Molly watches with seturning
amazement. r. Bullock wWatchos with dlsguat,.

COETINUED
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Irene aprcarently uhconscious, sneaks a look now arnd then
before going back to har faint. Codfrey passes the
drinks. Molly takes ona. Carlo finishes his ac%.
Frantlc applause from drs. Bullock. Carlc bows.

BULLOCK
That was a fine imitation of =
gorllia, Carlo. Now let's sse
you Imitate a mani

CORNELIA
{riaing)
Well, I'm off for dinner. We
must all get together agaln
Sometima,

She goes,

IAENE
(apparently coming out
of her trance)
Has Godfrey gone?

AIGELICA
Why, noes He's still here. Aren't
you, Godfrey?

She takes him by the arm and leads him toward Irene.

Bere's Godfrey, Ssy helle,
Godfrey, so she'll know who
you are.

GODFREY
(obedisntly)
Hallo.

IRENB
(tremulously)
Hello.

ANGELICA
{as though thet vroved
anything) _
You see. And he's pPromised to
atay on. Haven't you, Godfrey?

GODFREY
Yosg.

Irene relsxes with g gmlle &nd closas hep eyes,

CORTINUED
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MR. BULLOCK
(glancing at wateh)
Seven=thirty | 1113 be late for
the club. 3o long !
He dashes out,
ANGELICA
Seven-thirty! Come on, Carlol
We'll have to hurry, Godfrey,
you'll take care of Irene, won't
you?
GODFREY
Yea, ma'am,
ANGELICA
{Carlo at her stde)
Good-bye, dear. I'1l look in
on you in the morning.
IRENE
(weally)
Good=bye.
She closses hep eéyes. MNolly, from g cornar, advances with
lce~bag in hand, Irene opens @Yy®B, sees her gnd waves
her away, Molly shrugs haep shoulders and gtarts out,
IRENE
31t dow, Godfrey.
(embarraaaod, he slts down)
Godfrey « womld you mind kissing mg?
Embarrasaed, he leans over. She clutches him frantically,
A long kias, Molly on har way out, looks baclk &nd smges
this and tekes it blg, Resolutely, she clamps the icgw
bag on her own forehaad anga gtarts out.
59 GODFREY AND IRENE
He frees himselr from Irene's clutches and rns ocut of
Poom.
49 PANTRY
Molly has tray with several glasses, Godfrey comes

manning in, bumps hep &nd knocks down

& glass or two.

GODFREY
qulte stopping)

{not

Oops i Sopryt

CONTINUED
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MOLLY
Kot at all.
(ahe deliberately throwa
and breaks tt» other glasses)
The perfect hostessl

Godfray runs out, with a puzzled glance. Molly throws
the~tray after the reat of the debris. She starta ous
Just as Irens anters.

IRENE
{a Zlance at the broken
gtuff)
Weat happened, Holly?

HOLLY
(she looks at 1it, too,
a3 though for the first
tlime)
Iiml Looks to me 1llke antsa.

IRENE
(that sounds plausibls
to har)
ilaybe you better send for the
exterminator.
- MOLLY
I may do that. 7You'll find
Godfrey in his room.

IREXE

{18 shas surprised)
How d1d you know I wanted to
seo Godirey?

EQLLY
I don't know. It just came
ocver na.

GOLFEEY'S ROOM

Fully dresged, but in a bathrobe, he 13 stretchsd out on
his bed, reading a book. Thers iz a knoeck. FEe looks up.

irene enters. EHe atarts to get up, tut she slts right
down on the bed.

GOLDFREY
You mustn't coms in hers, If
anybody saw you =

CONTINUSD
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IRENE
Why not? It's our house, isn't
it? And, after all, one room lis
Just likas any otmr roomand I
wanted £ o talk %o you and you
ran away from me when we wara
inthe livinz room ao I couldn't.
talk to you there., That reminds
M = Wy d1d you run away?

. GOLTREY
Because I don't approve of
ladies kissing thelir tutlers.

IRENE
That sounds very snobblsh., I
don't see why a butler is any
better than anybody elas.

That stuns Godfrsy. She goes on.

Ign't it funny? Ycu gsat om =y
bed the other day and now I'm
gitting on yours. Tmt's a co=-
inecidence.

- "~ GOLFREY
(rising a= he 13 reminded
of thes sltuation)
Yes, And Iif anybody came in now,
I'd be fired. And that wouldn't
be a coingldence. Tt would be
tough luck for ms.

IRENS
why would they fire you? You
baven't done anything.

GO LFREY
(explosively)
Why would they fire me?
(he softens trying to
explain)
Look, Irene, haan't yowr mother
ever %told you anything?

IRENE
About what?

GOLFREY

(how can he explain)
About == things.

CONTINUZD
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IRENE
What kind of things?

GODFREY
(he glves up)
Any kird. Hagsn't shg aver m=d
& talk with you?

IRENE
¥o. Not mother. She rambles
on quite a blt, but she naver
saya smmything. Haven't you
notleed 187

GODFREY
Well, has your fathsr> ever had
a talk with you?

. IRENE
Oh, nol Dad's afrald to talk
to anybody!
GOLFREY
Well, then I'm going to have a talk
wlth you.
IRENE

(Jumping up and dowm on
the bed with glee)
Oh, that's flme! That's what
I cam2 in to see you about.
Remember? Now what'll we talk
about?

GOLCFREY
(aternly)
Itll do the talking.

. IRENE
Don't I do any?

GODFREY
No. 7TYou just listen. Now urndar-
stand me, you dld me a bilg favor,
and I appreclate 1t. You gave ma
a Job, and I intend to keep it.

IRENE
I want you to keep 1it.

GODFREY
All right, then. The first thing
you must do is keep out of my
room. And keep off my bed!

CONTINVED
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Sha gets off, startlsd.

IRENE
But if I don't come to your room
how ¢an we talk?

GODFREY
Ch, we can talk all right.

IRENE
When?

GODFREY

Well, when I sorve you at dinnar,
you ¢an say, "Good evening, God=
frey®, and I can say, "Cood evening
Kiss Irene®., Ve can -

{(he's trying to sell bar)
.= do that every night.

IRENE
But lots of timag I den't ¢ ome
howa for dinner.

GOLFREY
Vell, thcse deys we don't talk.
It'll be a great cdlsappointment
to me, but in these days every-
body has to make srerifices. And
that'll be mine.

IRINE
I don't 1like this talk. Lat's
talk about somethingz else.

GOLFREY
Ob, no. Wa'rs golngz to finish
this. NRow another thing you oughnt
to 40 «= you ought to get yoursaelf
engaged to cne of these young
followa who comes around., Somsbody
in your own class.

IRENE
But they're such awful nitwits,
I like older men.

GODFREY
Older men are dangesrous.

IRENE
Wby are they dangerous?

CONTINUED
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GOLFREY
You'll just have to take my
word for 1t. They're danger ous
Ard 8o are butlsra. Tleyire
terribly dangerous. Keep away
from them!

IRENE
I think you're being very nasty.

GODFREY
slaybe T am, tut Ifm trying to
be helpful. Now remember , 3omew
body of your om aga, your own
.class, and your own Iintelligence.

IHENE
(1ndignantly)
But 1f I marry som body vl th my
own Intelligsnce, har about the
children? They'll be morons

won't thay?
) GOLFREY
Not necessarily. You ecan't
tell.
IRENE

Yes, you ecan, but you Just dont's
care, that's all. ‘

(growing indignation)
All right, then, I'11 do that.
I'11 go and marry ons of thesa
nitwits, and I'm golrg to have
Iive chlldren, all of them
morons. And I'll tell evarye
body 1t's your fault,

She flounces out of room.
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42 BULLOCKX LIVING HOOM
Carlo 1s playing "Otehi tehornla™ at the piasno. Angellca
1s llatening attentively and knitiing a sweater for ‘

feneral Yen, har pet Paklness, who 1s Besated besids her.
Godfresy 18 arranging f{lowsrs around the placs.

CARLO
(dreamily)
"0tehl tchornia, otchi tehornia..”
ANCEL ICA
That's beautiful, Carlol Wmt's
b the name of Lt?
) CARLO
b "Oteki tehomia."

. ANGELICA

Oh, 1z that th® mame? I thought
i1t was just the words. You know,
I lixe gll those songs wlith the
sacs words. Makes them eassy to
remsmber.

- v o

(she hums part of the tune
but uses the same words)
b "Otchi tehornia, otehi techornia,
otehl tchornia." And do you know,
"The Bear Went Over the Hountain?®
(ahs sings a bit of that)
"The bear went over tims mountain,
the bear went over ths mountain,
' the bear went over the mo-cuntain =%
Ch, yesa, I 1llke those songs much
b Vatter than songs like "The Stare
Spangled Bennsr®, where nobody
rememdbers the words at all. Don't
you think s0, Gcdfrey?

CODFREY
I rather llke"Tha Star-Spanglad
Barnar®, myself.

ANCELICA
Don't misurderstaud ms, Godfrey.
I do 1like "The SJtar=-Spanslsd
Bannar", because I'm very patriotie
deep Iinside. 7TYou know, oy an=-
ceztors came over on thes MXayflower
with Columbus, Yway baek in 177s.

GODFREY
I didn't know that.

. CONTINTUED.
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AFQELICA
Yos, you see befora I married
Mr. Bulloek, I w22 a Pecwes.
Una of the Peewses of Virginia.

CARLO
(soulfully)
"Otehi tchornia, otohi tehornla.”

Irene enters, in a tragic mood. At the moment she is
Cleopatra just before placing the viper in hsr twscm.

A3 she passes Godfrey, still arranging flovers, she
gives nim a look of haughty resignstion, Ee is a 1ittle
amused, but doesn't szmile t1ll after she haa passed

him, She continues to a seat near her mother.,

JTRENE
(sittlnz dowmn, she speaks
in the manner of a Gorki

' haroine)
Life! What {8 1t but an empty
bubbla?

ANGEL ICA

why, darling, that doesn't gound
vary cheerful for a girl who's
giving a party!

IRENE
(looking straight at
Godfrey) '
¥hy ghould I be cheerful? Why
should anyone be cheerful?

ANGELICA
That's absolutely ailly! I naver
beard of such a thing! Wy,
you've got te be cheerful at g
cooktall party or wnat'a tha
sense of maving them? After all,
thars's got to be a reason for

everything or what are we eoming
to?

IRENE

(st11l the tragedy qusan)
All I've got to say 43 some

people will be sarry some day.,
ANGELICA

Well, naturally, everybody will
be sorry soms day.

CONTINUZD
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CARLO
(momsntarily in the
convaeraatlion)
For what?

(he resumes)
"Otchl tchornia, otenl tchorniaa...”

IRENE
Some peoples will knew fo what -
but 1t will be too late.

CARLOQ
This corversation is TYery cone
fusing. Otechl tchornla, oteht
tenornia.. .

ANGEL ICA
Stop confusing Carlo, Irene,
Go abead, Carlo - .
“ (shs joins with him)
"Otechl tehornia, otchi tchormia..?

Cornalia enters.

CORNELIA
{to Irene)
I thought this wag a coektall
party you wsrs throwlng. It turns
out to bs a concart.

IRENE .
It w11l be everything!

GOLFREY
Any speclal suggeation for the
party, Mlss Iram?

IRIN
(bltterly)
Yes. I want you to make tbe
strongest cocktails you have
ever mde,

Gedfrey reglsters that he 1s puzzlad.

CORNELIA
(sxplaining as she hurs
to "Frankie and Jonnnie?)
"She wants her cocktalls, and
ghe wanta 'em strong -
Cause e was har men - and be
done tmr wrong."

CONTINUZD
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CATLO (Coni'd)
I dedicate 1t to you because
it mmans "Zark Eyes.”
(he begins playing acain)
"Otehl tchornia, otehl tchornia..”

Fe 1s very soulful as he sincs thls to the girl.
ANGELICA

She watches this and doeen't 1like 1t, to put 1t =ildly.
Ged frey comes in with zmoms coektalla.

GOLFREY
Ceckiall?

ANGEL ICA
(she 1s at11l watehing Carlo.
) ¥e hear hlis pisno playing)
Thanlt you, Codfrey.

She turns to himand takes n coektall in sach hand.

And Godfrey, you better bas pree
pared to get thoss three mn out
of my rocm tomorrow morminz. I
fael tham coming on.

GODFREY
(a half smile)
Yes, ra'am.

ANGELICA
And Ceodfrey, I f£ind I'm getting
very slek of Otehl Tohornia. Do
you think you could teach me the
words of "The Star-Spangled Rannap?®

GODFREY
It would be a plesasure.

Fa bows arxd leaves ter.

IRENE

Alone and disconsolate in ths revelry, Cornslia somss un,

suoXxing a clgarette, and obviocusly having the timg of bher
1lifa.

CORNELIA
Saving a nlce time, slater dear?

CORTINUZD
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CORWELIA (Cont'ad)
{(ahe lifts hesr glass)
To your good heslth.

IRENE
(L4fting hers)
I hope you chokas.,

They drink.

ANGELICA

Godfrey comes into the scene with cocktails.

ANGELICA
"Thank you, Godfrey. Thank you.
And I do hope you're masking them
gtronger.
(ehe knocks one down)
Ygs, that's better. The last
slx were not so good.

GODFREY
But the first six -

ANGELICA

I don't remember much about the

first six, Godfrey. After all,

that was scme time sgo,
(she looks around, catches
alght of somebody and calls
across the poom)

Oh, Tommy! Dear Tommy !

ENTRANCE LIVIIU ROCH

Tommy Gray, who has Just entered, looks around for the
call, sees Angelics and atarts for her.

ANGELICA AWD GODFRZY

She 1s waving. Godfrey looks and i3 stsrtled. He
trles to go.

ANGELICA
That's Tomny Gray, the polo player.
I dldn't know he was in town. Oh, girla}
(she weves to Irene
and Ccrnelis)
Look, who's herse!
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They turn, see Tcamy and wave to him. Hs ocmes into

the scens, and begins sheking hands with them.

TOXMY

The Bullock beautiesl
CORNELIA

When did you get in, Tommy?
IRENE

Tommy himself!

ARGELICA AND GODFREY

ANGELICA

(st1ll detalning Godfrey
by conversation)
Oh, yes, he's one of the greatest
polo players in the world. He
goes arcund in about seventy.

GODFREY
That's very interesting.

Tommy, followed by Cornelia, comes into the scens.

ANGELICA

Tommy L
(she kisses him)
It's nice to ses youl

TOMMY
It's nices to be here.

ANGELICA

Have a cocktall and tell me sll} abhout

yourself. I'll have one, %00, Godfrey,

give Mr. Gray a cocktail.

Godfrey reluctently comas up to Mr. Grey and offers him

drink, trying to keep his fsce frem Np. Gray's.

Ths very

act of trying not to be noticed makes him, naturally,

more noticeable.

ANGELICA
Why, what's the msttaer, Godfrey?

GODFREY
Oh, nothing. Not a thing.
Cocktaill, air?

- CONTINUZD
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CRAY
Yes, thank you.
(He spots Godfrey)
Godfrey ! Godfrey Parkel

GODFREY
{(handing him drink)
Ixneys, Smith, sir. Godfrey Smithe.
sotto voce)
And no cracks.

GRAY
(covering)
Godfrey Smith! Good old Godfrey!
(sotto voce)

What's the racket?

GODFREY
(bowing low and whispering
as he bows)
No racket, you mug. Butler.

GRAY
Imaglne finding you here?
(sotto veoce)
What Butler? Nicholas Murray
Butler?

GODFREY
Yas, sir, 1t'a a small world.
(sotto voce)
No« I'm the Butler. Mum's
the word.

CORNELIA AND AXGELICA

Both Cornelis and Angelics are puzzled.

guesses something, as we tell by her smile.

ANGELICA
Why, do you know Godfrey, Tommy?

TouMY
Enow him? Why he wes with me
for three years at Har-

GODFREY
(kfcking him in the shins)
Oh, I beg your pardon, sir. Did
I atep on you?

CORTINUED
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ToMUY
{holding his ankle)
No, no, not at sll, Ky fault, I
A8SUre you.

GODPREY
{sotto voce)
The next ons'll take your leg off.
. {to Angelica)
You see, Mrs, Bullock, I was with
Mr. Gray for three years -- as his
valet.

CORNELIA
Then why didn't you give us Mr.
Gray as a refersnce?

GODFREY
Well, you see, it was this WEaT .
I left Mr. Gray under unusual
circumstances =-- would you raether
tell her the story, Mr. Cray?

TOMYY
Yes, I think I'd better.

GODFREY
It will relieve me of a very
embarrasaing situation, sir,
Thank you ao much}
(sotto voce)
And make 1% good!

TOXMY
Well, you see Godfrey was working
for us as = er - butler and whatnot,
and things were golng along very
well, but one day -- you're surs you
don't want to tell this, Godfrey?

. GODFREY
I'd so much rather you would, lr.
GI‘E}'O

(sotto voce)
You're & much bettar liax.

TOMMY
Well, Godfrey was working for us
quite some time, and cne day hsa
came to me and seld, "Mr. Gray,"
he sald, "1 trust my work hes been
Satisfactory.” And I said, "Why
of course,” I sald, "Ilve

CCKRTINUED
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TOMMY {Cont'd)
never had more satlsfactory work
done in my life." He sasid, "Thark
you, sir." He was slways very
sourtgous, Godfrey was.

ANGELICA

Oh, he atill ls. He's extremely
courteous. Eapeclally in the
mornings. It's such a2 delight

%o have & man who's courteous in
the morning. I wish you could sae
my husband in the morning. It's

g8 horrible sight 1f I do say it.

IRENE
What'a up?

CORNELIA
Tommy was Just telling us how
Godfrey used to work for him.
Go on, Tommy, finish the story.

TOMMY
Oh, 1t's not really much of a
atory.

CORKELIA

Oh, Tommy, come on and finish
itse You can't stop in the middls.

TOHMY
Let's see. Where was I?

CORNELIA
(very deliberately)
You were telling us how very
polite Godfrey was.

ANGELICA
Yes« And that's where I said that
Godfrey was still very polite.

GODFREY
Thark you very much, Mrs. Bullock.
It's a pleasure to have you say
8o publicly.

CONTINUED
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ANGELICA
That's my naturs, Godfrey. I'll never
gay anything tehind your back that
I won't =zay publicly.

TOMMY
That's what I admire in you,
Angslicea.,

CORNELIA
And the story? You remember,
the one about Godfrey?

TOMY
Well, he came up to me and said,
"I trust my work has bean satig-
factory” - that wea about the gist
of 1t, wasn't 1t, Codfrey?

GODIREY
Those may not have been my exact
words, buf thset wes about the
glat of 1t%.

CORNELIA
All right. Let's ssttle for that.
And you sald 1t was asstisfactory.
And ho said,"Thank you". And then whet?

TOMMY
(he kicks Godfrey in
the shins, Godfrey yipns)
Oh, I'm sorry, Godfrey. Step on you?

GODFREY
That!s perfectly all right, sir,
Accldents will heppen in ths best
of familles.

TOMMY
(sotto voce)
Ii'm stucke.

GODFREY
Well, to make a long story short,
I wanted %o lesve Mr. Grsy and he
gidn't want me to go. Did you,
ir?

CONTINUED
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ToMMY
No, I dian't,
(sotto voce)
Dinnar tomorrow?

GODFREY

fo, he didn't want ma to go.
I've often thought of thst, sir,
and I want to thank you for
your attitude.

(sotto voce)
Can't tomorrow, Thursday's my
day off.

TOMMY
It was the only kind of attitude
I' could have towerd s faithful
sarvant, Godfrey.
(sotto)
Okay. At 427

GODFREY
(sotto)
Right.
(to others)
But I decided thet my five
children ceme first, so I lars
agalinst Mr. Gray's wishes.

CCENELIA
Your five children?

IRENE
Iou never told me you were

married. .

GODFREY . _ . . -
You never asked, misg., - 7

‘ IRENE
Pive children} That's too much.

She storms out.

ANGELICA
I don't see why 1t's too much if
thatls what you want. Aftep all,
if that wcman in Cenada ocan hava
Tive chlldren, why can't Godfrey?

TCORMY
. My santiments, exsctly, —

CONTINUED
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CORNZLIA
And whars's Mrs. Smith?

TOMMY
Ch, she -~ she dled.

ARCELICA
(bursting into tears)
LI think that the saddest story
I ever heard. Imegine Godfrey
with filve motherless childrent
{she leans on Tommy
for sympathy)

IRENE 4AND JOHN
' JOHN
(alightly cock-eyed)
Sure I wlll. VWhy not?
IRENE
(she calls out to crowd)

Attaboy ! Attention, please}
Attention, please!

LOX: SHOT OF ROOY

IRENE
Attention, plasase !l

People stop chattering to llsten. Even Carlo gtops playing.
I've got‘a guroprise for sgll of
you. I'm anpouncing my engags-
ment to John Van Rumpel, III

We hear the buzz of execited chatter.

IRERE

They begin to gather around her, congratulating her and
Johne 4d 1ib exclamations.

AD LIBS
Iou lucky stife.
Way didn't you tell us?
How long has this been going on?

Girls are kissing Irene, ete. ss orowd awerms in.

CONTINUZD
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Angelica enters end throws arms around & young fellcz.

ATGELICA
Yy dear boyl You have mada
me very heppy!l

YCUHG FELLOW
But, Mrs. Ballock.

ANGELICA
You must call me mother !

YOURG FELLOYW
Mra. Bullock i

ANGELICA

-Come now, say mother’|

YOUNG FELLOW
Hother -- I'm not golng %o marry
Irene. Thare's the fellow.
(he polnts to John)

ANGELICA
Why, of course.
(she throws hsr arms around
_ John)
¥y darling sconl!
(she émbraces him so hard
he falls down)

GODFREY IN PANTRY

He i1s very happy at having heard the news. Hs is arranging
& new set of cocktalls, champagne cocktalls this tims as
beflits the engegement. He is humming as he pours.

LIVIiG ROCH = CORNZLIA AMD IRENE
Alone for a moment.

CORNELIA
You don't look very happy.

IRENE
I am very hapay. I'm desperataly
happy. You wouldn't even know when
anybody was happy.

CORNELIA
0f course, when you get married, Godfrey
stays hore. Hothar and I have really
grown depandent on him.

Godfrey enters with cocktails,
CONTINTTED
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GODFREY
Kay I sugrast some champaprne
cocktalls In celsbration of the
good news?

IRENE
(spapping)
No, thanks,
CORNELIA

Oh, pleass, Godfrey.
. zaha takes one)
Apd won & you bave one your=

s8elfY
GODFREY
{embarrassed¥
It would be out of place, I'm
’ afm ido
CORNELIA

Nongsense! You've got to drink
to Irene's happlnessl Don'!t you
wiah her luck?

GODFREY
(sincerely)
I do from the bottom of my heart,

He puts the tray down,.

C&H HELIA
(lifting zlass)
To Irene'!s marriage - may it
last forever and a dayl

GOLFREY
(11fting his glass)
Amenl

Irene watching as he drinks, fallas to the ground and
begins raving. Pardemonium. Everybody rushes over,
Smelling salta. The raving goes on. Angasllica comes

OVEaT e
ARGELICA
My poor child]! Ths day has teen
too much for herl
S3 CARLO AT THE PIANOQ

He 13 playing that song again, this time to another girl.



de

59

&0

61

EATRANCE TO LIVIHG ROOX

Mr. Bullock ENTERS, his ccat on, and his hat in his harnd
having evidently just come in, He standas and surveys .
the spectacls,

NG SHJT OF ROOM FROM BULLOCK'S VIEW

What he sees., Carlo nlaying, crowd around Irens, who 1s
obscured from hls view, with terriflic smokse and nolse
from all directions,

¥R, BULLOCK AGAIR

He shakes his head, aa hs views the spectacla., Angelica
comes oubt of the crowd and rushes teo hinm,

ANGELICA
Can't you get home earlier when
we have a party? -

BULLOCK
But I was busy at the office.

ARCELICA
You and your oilficel Thatls
the trouble with you Amaricans e
it's glways business, businsss,
tuslnessl

BULLOGCK
Listen, if you think I cams home
to be bawled out -

ARGELICA )
Now you've done it! I had some=-
thing to tell you and you've
driven ltsvey with all your
8illy chatter,

BULLOCK
What was 1t?

ANGELICA
Oh, 1£1'11 ocome to ms,

BULLOCK
Shall I walt or will I have time
to take a bath?

ANGELICA
It was very important - only I
can't think of 1%,

COHT INUZD



|
|

—— =

do

&1

683

CONTILIUED
There 18 a scream from Irona,.

BULILOCK
(startled)
Wasn's that Irene?

Be satarts for her.

ARGELICA
{stopring him)
Yos, that'a it == Irene. That's
wvhat I wanted to tell youl

SULLOCX
What's the matter with her?
: ANGELICA
She's engaged]
SBULLOCK

Zpngaged = to whom?

EHGELICA
Now walt 8 minute, Lot me think.
Don't tell me., I'll get 1t,

An amazed Bullock registers that this is the high spot
in & long carser of dwelling with insanity,

FADE QUTs
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MY MAN CODFREY

4=1l=36 '

BUILOCK HOUE = DINING ROOM

Bullock 1s treakfasting. Codfrey is serving.
Bullock's manner seems nervous and depressed,

GODFREY
You're not eating well this morning, sir,

BULLOCK
You wouldn't either if «

GODFREY
Trouble dcwn town, sir?

- BULLOCK
o (gharsly)
What males you ask thatq

GODFREY
Well, sir, butlers, even very excellent butlers

cannot help plcking up == sdraps of news, shell
wa 3ay?

BULLOCK
Ho. We ashan't say anything about it,

. GODFREY
Very good, sir,

BULLOCE
Isn't good at all. Everything's very
tede Say, can't you talk like a human
being for once inatead of like a stage
butler? 1I'd like to feel there was
somebedy In this house who acted like
& normal sensible person.

GODFREY
So should I, sir,
BULLOCK
1
GOLFREY
I mean bssldes youraelf, of course,.
BULLOCK

. You kneow, Gedfrey, I sauetimes wonder
whether ny whole famlly have gone mad
or whether I have.
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GODFREY
(a3 ons human to another)
I ¥now Just how you feel., I've felt
that wey many times since I ceme hers,

BULLOCKE
I've often wondered why you stay here.
I heve to, Iou don't,

GODFREY
It's much mors comfortable, living here,
sir, then 1living in e packing box on a
dunp heap -- and, you 882, I have a job
here. I'm rather proud of that job, as
it happens,

BULLOCK

~ You're proud of being a butler?

GQDFREXY
I'm proud of beinz & good butler and
belleve you me, sir, in this house a
butlar's got to be good to stand the
raca.

BULLOCK: .
Eh? Stand the pace? Yes, I suppose
you're right, Got some more coffee,
Godfrey? Thanka,
(zakes drink)
and we'll forget all about anything you
know about my business affairs, eh?

GODFREY
Yes, air!

BILLOCK
Gedfrey = who are you? I mean wharas
do you come from%

GODFREY
The dump map, sir.

Codfrey bows and withdraws, BPulloeck stares after him
for a second, puzzled,

COCKTAIL BAR

A bar of the Park Avenue type., It is late afternoocn.
People are sltiing around at tables and on nigh
chalrs at the shiny bar itself, We discover Tommy
Gray seated at thas bar, obviocusly walting for scmsone.



Progsently Gcdfrey, dressed in a perlectly decent
sack sult, ZLTIRS, goes to Crev,

TOMY
Hellol Hello! Hello! I thought
maybe you'd fallen down the sink,

Business of friends greeting.

GODFRZY
{Llaughing)
It took me m littls longer than usual
to make the beds, Sorry I'm late,
(seats himself - draws.vast
luxurfant sigh)
What'll £t be? I'm arinking stingers,

GODFREY

(to barkeeper)
Four stingsrs,

(to Tommy)
You've no idea what a kick I get out of
81tting down acd having a drink brought
to me Instead of my being thebne who's
doing the bringing and not gotting any
of the getting,

ToMMY

(as drinks ars brought
and consumed)

Here we go, Now my fine blue bottled
tutler, would you mind telling me just
what the blazes all this monkey business
is about your name being Smith and your
being & servant and acting liks a starsled
fawn when I come into the house? Nhotts
the zag?

GODFREY
(suddenly sericus - poasibly
putting a band on Tommy's
shoulder)
It isn't a gag, Tommry e

TOMNY
If i1t isn't a gag, what is 1t9 Youlre
supposed to be 1in South America doing
things with rubber or whatever it I1g
Peonls do there. Your uncle and your
aunt and your grandfather up in Boston
always say = Oh, cur Godfrey 1s doing 20
well, Then what happens? I bounce into
a loony house and find youlre the builer,
Idon't zet it,
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. GODFREY
Well, Tomny, I don't expect you to,.
lat's have a drink.

cuT TOs

Ve discover Cornelia Bullozk seated at the tar
with Falthful George. She has rotiocsd Tommy Cray and
Godfrey at the adjoining table,.

CORKELIA
(to Paithful Gecrge)
I want you 4o make a 'phone call. Go up
the street, 'phone the "21 Club® and ask
for Tomnmy Gray, ter you get him on the
'phone, oxhaust your vocabulary. :

4

Falthful Gecrge leaves to do Corpelia'ls bldding,

CUT TQ:
Godfray and Tommy at tabla,

GODFREY
Idsten]
(sound of music)
You remember about when I lost my money
in the market and about my Tinding out
about Lila and that rat I half killed?

TOMT
Sure. Everybody Iin Boston remembers that
swell scandal, A

GODPREY
Wall, 1t did something to me. It == lnocled
me - somencow. I had to get away. I came
to New York. I wandered about in a sort
of coma and slept in parks and things, I
wa3 broke too, '

TOMMY
But good heaven, thousand of degcent eggs
would have been delighted to lend you
anything you wanted,

GODFREY
That's Just it — you wouldn't understand
Tommrs. You've fallen off so many polo
ponies your brains are calloussd =

3

TORKNY
You had a few smashes yoursell iIf T
remembter rigitly.

GODFREY
The polc smeshes wers kid stufr compared



GODFREY (cont.)
to my real smash, Tomzy, I couldnts
g0 to my friends for help -=-~ or ny
famlily = the Parkes disgrace so easily.
They were ths last people in the world
I wanted to see,

TORY
Sounds goofy to me, Go ghsad,

GODFREY
(dreamily)
I wandered In a cums -=- then one night
I walked dovn to the river, I think I
muat heve meant to -- just slide into
1t. There was a sort of a city dump
there and a sort of dock, I walked out
. on the do¢k and set-down. Then I saw
thare were shacks on this dump and guys
llving there. It suddenly struck me
those guys were much worse off than I
wvaBes Then ons of them -= a bird called
Milke came over and asked me for a smoke.
I didn't have one, I slept on the floor
of hils shack that night,

TOMMY
Boy, 1t socunds flercel

GODFREY :
Then I built a shack of my owm,., I 414
gll sorts of things == just to live ==
and for the firat time in ny life I
bsgan to live, I met people == real

people,
TOUNY
They sound filercel
GADFREY

I used to sit on the dock at night and
lock at ths atars and the tettern of the
Gueensboro Bridge againat the sky and

at the becats golng bye It was beautiful
there at nicht., In the dayli;ht 1% was
horrible. Then samething hapvened and

I saw a chance to rehadbllitate myself, I
took 1t.

CUT T01

A walter comes up to Tormmy, ealls him to the telephone -
he leaves. Cornelia approaches Godfrey'!s table,
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CORNELIA
The mystery ls solved,

GOLFRIY
(arising, slightly
apprehansive)
The nmystary?

CORNCZLIA
Moy I know what a butler does on his
day off.
(she sseats harself)
when you worked for Mr. Cray, were
you always this cmwmeny?

CODFREY
¥Wall, you see, Mr. Gray and I =
that {8 we more or lesgs «we

CORNZLIA
Yea, I know - I gathered sas much.
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Godfrey starts to say scmething.

= Whe T = T T
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CORNELIA
Come clean. I adore mystsries, so
long as I can figure them out.

GODFREY
I worked Tor Mr. Cray a long tinmo and
woe got to be ==

CE HZLIA
(Laterrupting)
Urnder the name of Smith, wasn't 1t -
or did I hear him mention the name of
rarke?

GODFREY
We used to take long walks in the park -
I guess that's -- )

CORNELIA
(again interrupting)
If you can ba churmy with the Grays
why can't you be chummy with the Bullocks?

GODFREY
I think the Bullocks are a fing =e-

CORNELIA
{(agaein interrupting)
¥You're rather attractive, you know,

GOLFREY
{ thoroughly frightened)
As a butler?

CORKELIA
As a Smith - you're a rotten butler,
GODFREY
I'm sorry.
' CORKELIA

You're not a blt sorry ~ that's what
I hate about you.

GODFREY
I'm sorry you hate me,

CORNELIA
I don't really - you aggravste me,
(seductively)
Aro we golng to be friendas?

GODIREY
Hut on my day off, (CONTINUZD)
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CORMELIA
- You can't keep this un forever.
You're really fond of me - you'res
afreld to asdmlt 1%, aren't you?

CORTINUZD

JODFREY
Do you want me to tell you what
I reelly think of you?

CCRNELIA
Please do.

GODFREY
A8 Smith, or as & butler?

CORNELIA
Choose your own weapon.

GODFREY
You won't hold it agalnst me?

CORNELIA
It's your day off.

CODFREY
Very welll You go in to the une
fortunate category I would call the
Park Avenue brat - a spoliled, pampered
child who has grown up in an atmosphere
of eagse and comfort, who hsas always had
her own way and whose mlsedirected ene
ergles are so velpably childish that
they hardly deserve the comment of
even a butler on hils off Thursday.

Cornelia 1s furious. Gray returns,

TOMNY
Some drunk has been taking up my
time.

CORNELIA

Godfrey and I were discussing to-
morrow's menu.

There are other cryptic remarks relative to the menu, with
promise of further trouble for Godfrey.

CORNELIA
Well, goodbye for now ~ see you
down by the sah plle.

TOMMY
Cornelia seems in a bit of a dither,
Godfrey.

GODFREY

I'm quite sure I didn't notice any-
thing strange in her behavior.

77
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BULLOCK HOME - PANTRY

Molly is more or lesa reverantly brushing and tidying
up Godlrey'!s tall coat. She parnaps holds the sleave
of the coat alflactlonately against her cheskx. Irens
enters with a vase of flovors., She is rather surprisod
at seeing X¥olly. Irene 1s & very love-sici cirl
indeed. <Sche sees Godfrey's coat.

IRCNE
(with christlike reverence)
Itts his,
HOLL

(with equal revarence)
Yes, the coat is hls,

IRZNZ
Do you sew on his buttonse?
MOLLY
Sometlines.
IRulE

I'd llke to sew on his buttons sometime when
they come off -« I wouldn't mind at sll,

. HOLLY
He's not much trouble snd very tidy.
IRZHE
He is very tidy, lsn't he?
HOLLY
Yes, he ls very tidy.
IRENE
I wonder what he does on hls day ofr,
HOLLY
e never tells mo.
IRENE
. Doea he like flowers?
MOLLY
I don't know,
IRTHE

(indicating flowers)
Would you put these in his room? I can't
g0 1n thers, you know.

HOLLY
I can't either,
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. LIRS
Hats probably sitting somewhere with some
worien on his lap. I hate himl

MOLLY
He's very mean.

TRM=
Ha 13 mean, isn't he?

IRZNE
(at this point she has started to
blubber}
Het's the msansst man I know of.

MOLLY
(also starting to blubber)
I think ha's very mean.,

IRIME
TS §AN

“hen I pot engaged he congratulated me,

LMOLLY
Thatts just like him,

By this time both women are blubbering profusely.

IR:ENE
“And there he i3 sltting some place with
acmeone on his knee who doesn't love him,
How do I know -- maybe all his children
ere there too, calling him -=-
(her volce braasks)
I cantt bear it.

HOLLY
I can't althsr.

gl

IRZ:
You too?

They weep on each other's shoulders, Gradually during
the above they have practically fallen Iinto each othar's
arms. They are weeplng softly. Presently there ls a
loud scrabbling at the back door. It cpens and Godfrey,
obviously plastered, stands weaving on the sill. 3Both
women look up. Hs makes a wavy gesture of greeting.

GODTREY
Hi, toots,

HIOLLY AND IRINE
(in unison)
Look at himi

- They burst into a terriflo weeping spell ond mare or



at

leza, arm in arm, hurrledly ZaIT OUT OF SCUNT.
nodfrey, bewlldered, shakes his l.ead and, for an
Instant, contlnues to stand 1n dcorwes,

LIVING HI0S =

Irene, 2tlll weepinz, comes in to Living Foom and
throws hersell down on divan. &2Angelica is seated
xnitting « Carlo 18 holdins yarn for her - Cornelia
has comes down from the uppsr part of the house.

ANGELICA
(0 1Irene)
hat 1s 1t, darling?

v

IFEN
Nothing.

ICA
She's been out in the kitchen eating

oniens agaln.

CARLO
T liks onions.

ANGELICA
%ell, Irene loves onions. ©hea she
was a little girl we were always catching
her stealing onions out of the ice box,

Irene can't stand this any longer. She Juzps %o her
feet and flees to her room.

ANGLLICA
I sometimes wonder if my children are
all there.

During the foregoing conversation Cornelia has eased
aer way tosard thie pantry.

INT. PANTRY CR KITCACY =

Ccdirey, coat off, is washing s pile cf diszhes thn* are
already spotlessly clean, He 18 making cn awful mess
of 1t too; dropping them and rattling them around and
generally sanecwing evidences of extireme exhilaration.

He sings as he tries to work; sings off key end unin-
telligibly. Godfrey is on the c¢rest. Cornella enters
the kitcaen vlia back stalrway. OJhe sees jodfrey, 3toods
8ti1ll and zlares at him,.



at

COEMELIA
Godfrey!

GOLAREY
(turniaz and wavingz)
£l, toots.

CORNELIA
G0 to my room and get my tan street
Bhoes. You lelft them in & mess. I
wanted them shined at once.

TOLFREY
. {amiably)
Okay, pal,.

Godfrey sgalutes, puta on his coat, and, still sinzing
barges out through pantry.

LIVING EOCR

Angelica is sitting on sofa playing with peks. Zodfrey.
teeters INTO 3CTLKE, bows low befors her, She looks
&t him In surprise, sensinz his condition.

GOUFREY
wall there be anythinz else, madam?

ANGELICA
Anything else? I haven't asked for
anythinz 8o how could I want anything
else?

GODFREY
One never knows. You'rs looklng wall
today, madam, almost beautiful if I
might say so, madam. Thank 7you, radam,

Godfrey bows and teeters off stalrway. Anjellca watenes

ANIELICA
well, I'll be skunked if he ilza't
acting mad as a mwarch bunnyl

INIERICR KITICHZIN =-

Cornella, making sure she 13 alone, recovss from her
purse a pearl necklace. She retreats towards Jodfrev's
guarters.



GOLFREZI'S QUANTERS -

e draver

Cornslls devnosits pearl necklacs in dress
he exits Lowani

Or som& such convenient hiding place.
pantry.

CUz TO:

LIVING ROOH =

As Godfrey weaves down staircese Cornelia enters from
dinlnz roon. Godfrey passes through living rocm with
YaTul-Y-H

CCRIELIZ
Jiother -« that manta been drinking.

Jodfrey exits.

CORNELIA
(continuing)
You'll simply have to do something
about it.
ANGELICA
(dreamily)

He told me he thought I looked simply
ravisiingly beasutitul todavy, .

- (turning sharply on dsughter)
¥hat do you mesan he's been drinking?
Tay I've never been so sober in oy
1ife!

CORNELIA
Just regewber I told you.

LAF DIZIESQLVE ©0%

DINING ROCH - FOUSEHEOLD AT DINHER

Ad 1ib conversation. Presently, as Godfrey, still a 1istls
on the %zetery side, enters,. '

CCRNELIA
I at=opped in at Twenty-0One, today. I
gaw the most awful psopls thers, The
place is goling to pot.

IREHE
Who'd you see, Falthful George

CORIELIA
Los Prople of ths survant type.
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»
ANIELICA
You don't msan tae Lo vollos froy
. ewport, do you? I've alvays szid...

CORNZLIA
(radely interrunting
¢

f\‘)%

o« I mean a cortaln men. IS rather
net say who -~ bub I'm golng to spealr
to them there aboubt lstting people l1ilks

that in.
Godfrey offers Irene food,

IRENE
I'm not mungry. Taks 1t away.

GODFRZE
Yes, lss, but goutlrs lfoollizh not to
eat anything.

IRENE
You're foolish.

BULL.OCZ
For the love of heaven what'a gow
ing on herey

IRENE'S FIANCE
I cdon't think Irenets well, [, Tullock.

IRENR
Iou're durn tootint! I'™m not well,

ARGELICA
She must have some epicac, Carlo,
have you got any epicac? :

CARLO
I have parageric in my room. TItls
in a pretty bottle too. Esthetic.

IRETR
Ch leave me alone -« all of you!

CORNELIA
{ think what she needs is a worm pill,

BULLOCK
Shut upl! The btunch o you shut upd
Godfrey bring me a drink,

GODFREY
Cul, Monsieur. Tou:s sulte.

They all stop talking and stars at him, Cornelia
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calls old man Bullock's attention to CGodfray.

CORVELIA
He @ obably has somathing on hls mind.

IRENE.
Hse's probably in love and won't admlt it.

CORNELIA
You're probably ln love yourself,
Wny don't you eat something?

IRERE
Nobody cares I1f I starve myselfl to
death.

ANGEL ICA

(taking a large mouthful) P,
You mustn't do that. t . . i
!
BULLOCK
What's the trouble with you?

ANGELICA
It's probably her engagement. Seversl
of my girl friends were liks that.
It does somsthing to your cheniztry.

During the foregolng conversation Cornelia has excused
harselfl, left the tadle, and gone to her room. Sha
now appears, wnlte~faced, in the entrance to the dining

room. St motions to the startled famlly to join ber
in the living room.

LIVING ROOM

CORNELIA
Ny pearl necklace == it's gne. I juat
wert up to powder my ncse and my drawer
is all tumbled around and my pearl
necklace is gonel

Ad 11b startlsad comment, such as

Oh, not your pearlsl
But whoasss
What shall we do?

BULIQCE
We'll call the pollca. Trat's what
N we'll do.
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CORNZLIA
(ealmly)
I've already done so.

CCT T0Q:
DINING ROOR

Godfrey of fering food to a lot of empty chalrs,
oblivious to the fact timt the family bas departed.

LIVING ROOM

Twe detectives have the entire household gathered
in the living room.

1ST DETECTIVE
¥inen dild you miss ths pearls?

CORNELIA
Luring the dinner I went to my ronm ==
they were gone. I remember placing
them In my Jewel case just before
dinner.

1ST LETECTIVE
Did you ses anyone enter your room
in the interim?

IRENE
(sensing calamity)
She 's probably lost them = she 's
always lesving them aroud.

1ST DETECTIVE
Did you?

CORNELIA
NOwoOw0wo= QOh, but yes = Godfrey - I zemnt
him to my room for a palr of slippers.
Ee returned with the slippers and went
immediately to his quarters. '

15T DETECTIVE
(to Godfray)
Lo you mind 1f we search your quartera?

GODFREY
(gracious but tipsy)
Kot at all.

The whole famlily retreat to Godfrey's quarters.
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The entirs femily, Godfrer, Carlc sn:d datectlives cro
inte Codfparts roonme The Adovectlivses bonin 2 ruthlessy

14

saarain of tha pramisss, starting with the closat,. mrinz

throu:ir tha bad, pinching ths “attruss, ats. During
ectlion ths dialome L3 broken and snetenhy

AWGTELICA
T w2y 1dea of suzrpecting Gedflrsy
of stesaling anydhing == thy, I'd as
gsoon v :pect my own mothasr but of courss
sha livas out in Idaho so shs couldn's
possibly have tekan thean,

TRYTR
Pothow»d Thig is gsricus. 7ou matntd
Joka about i3,

CARLO
Cid somecns wmake a Joke
hha laughs - a-ha-ha!)

SILLOCK
Tou rrobably lslt them socmewheres.

IRZNS
Sha thraw them out of a taxl one nlghte.

CORNTLIA
I nnvsr did. Iook hers, those are my
psarls and they're worth a lot of money
ard I'm not going to stand for this.

DETRCTIVE
Talte it enar, lady, wa ain't blood
hounra.

GODFRIY

Leok undar ke muge I might hava put
thaa therae,

It up! Te're dsiﬁ' thia agaranin?,
got it buddy?

CURNELIA
Tou havent!t locked In tho buraain.

Thz two 4zl give her a sharp losi,

DRTTCIIVE
I sald we were doing this searching,

CARID
Isn't it fascinnting - watchine the
volics pelicing?

=
Yawm

is
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tus 1t i3, Alsce, Cerlo
bipg orave locking oan
Teal vory sefls with tha

£
j o I
bt |
&
jo 3}

narg glve her a sour lock, Frocsed with tha

SILLOCK
I say 1% lon't fascinating at all. I
thirnk 1t's dizsastinz having things
likse this heppen in my houss.

CARLO
Zat 1t 1a suoh foon for everyocdye

IRTW
Wyavehody except Godirsy.

ANGRIICA
Wslre really vary sorry nbout 1it,
Godfrars, We wouldn't hav, it happan
for anyitning.

CCRNRWLIA
Hutg to belng sorry aboul Godlrey. Ha

awiptd my pea »ls and I want 'en back

anda I want bﬁm runishsd,

DETZCTIVE
Shut upe. How do you know he swlpsd 'en?

CORCI=T.TA
Pon't you dare speeit to s liks thad
I'm Comnellia Bullocke.

LICCK
Cermna=2llia, Dontt interfero, Thia is a
vary ssrious thingz,.

GODFARTY
{halping in tha 4=,,.n)
They'ro not venind any ol thess tooks
that L can sacze

AT 4R [ 4 Ty
DOTRCTIVE

You wouldn!'t be able to sae 'ame I
sald wa're doin' this. You st up %oo.

CARID
Annellca-~- the7 ars rmda marsens theso

-~

recples I think I'w gattlag upsotb.

{covuTIngrs)



L.j

-1
[}

deop—
(CO 11 a-T‘ -t
. 1-(1“1""‘;4
PURS S P

Thora, you 3sa? Alezc, I'wa told yeu
you muatnts upuaet Carls.
(the cors Saks this
prabtyT biz)
Cerlo, Just roast -« think of your rusiz.

\ CARLD

Otehl ~= Tchomia ==
(thisking hard of his
rmusls)

Qtchi == Tohommiz!l

At thilse point toth detectlves atop ssarchling and siare
puzzladly et tha people arcund them. It 1a obvicus they
haves navar mst oacsln guits lilke thase BEullotliz bafoise

CIO3Z SHOT - DTTECTIVES

-

13T DRPTUTIVR

that 13 thlas wa'lvs 7ot into, Pete -
& bug housa?

2UD DTTECTIVE
- (sotto voca)
This bunsh eouldn't 7zt inbto a bug
housse Thoey wouldn't Taice ‘'ene

CORNTLIA
{alncat acreaming)
21t you heven't looksd in the buresu,
Lock In that drawsr!

;19 covs, glving Cormells anothe” pecullar 1 s Opna
aa drswor Indicatzsd, It is 2111ad with qhirun. Thsra
is an atmosphere oI exirene tnnaeneas during this scens.
*“PY barin to 8lo¥ly push arcund on tha shirta to fasl
£ thars 1z gnyihing under Shome

Leok In hetwsen the shirts,

CUT TO:

CLO3T 3707 - ANOTLTCA AND EULLOCY

ANGELICA
Can'cw stop this, Alea? A4fter all
i s
thoy 're insurad.

CILTOCK
Likze fun they arel I'ya baen trying
for U979 weeka to %9l) vou I cruldn't
allord cash for tnincsg litBeees

ANGTLICA
Wall I thinlr that's vary foolian of
you. You shculd alvarvz havs casih oon

- . Jr oy - B - -



P CUT BACYK T0O 3CTUER (76) N a9
Copes ars just finlshing through soarch of drawsr,

_ lat DETECTIVER
Hothin' trerosl

2nd DETZCTIVE
(suddenly sirick with 1ldea)
327, young lady, what mads you so dezd
certaln sure thsy'd be 1ln thav drawer, oh?

Cornella 13 much confused.

CORWNETLIA
v-hy I i I - IQ.OO

CARLO
Take nme away, Angellica, 1t 13 beccming
inquisiticn.

ANGELICA
Poor Carlos. Come into the living =com
and lle down. Gedfrey'll bring vou e
nlce acotch and soda. Gedfrsy, bring
pooT Carlo a nlce scotch and scoda,

She leads Carlo off. Godfrey turns to dicka,

GODIRTY
May I°?

lst DRTECTIVE
Surs, buddy, we aln't got nothin' on
you, out this young lady'Seeese

They advance on GCormelia. Godfreoy, bowing, exita.
rone follows hilne.
BEULLOCK
Cornella, get ocut of hara,
(she haslitatsa)
Nowl

With a scored look sha otays,

BULLCCK
Godirey -

(yelling over his shoulder)
~ bofors you start nuraing goor Cario
bring a bottle of Scotch and three giazses
in heara,

(Cops look nopaful)

Fow boys; I've got about forty bucksz I'm
willling to bat that my dauzhter naver h
8 paarl naecklace. Of courae I'a sorry 7
had this trouble, but 1f you birds +hink
youlva had troubls with this family Jou
skould ses the trcuble I have with Tan.
.- I‘TC‘".-... ’
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MY MAF GODFRIY - 4/15/35 90
FADE I
78 CITY LUNP

Sams 8canas-a3 openinh M*t:af; tut thils 1s darlight, and
thorefora the agualor 1s aocanudauel. CANIRA DRﬁaa JAC’
to raveal Gedirey and Tomy locking over thy scens. CANTR
PAITS WITH THEX as they walis aleng slowlya ‘

, TOMATL
(smoking 2 cliraratts)
So thia 1s 1, eh? Wot vary hot, if
Jyou as X mo.
. * copFasy
Ch, you cen't Judge 1t falrly 1n the
daytimes. You mist como down gome night
with meesssltls really beautiful -
(dreamily)

- Around midnizht - with a 1"'Lll}. moon and
the sters overhsad, and thse Lights on ke
wnver, that oridgse looka like a silver
1zdder to fairyland,

TOIZIY )
Codfroy, I think you cught to have -
your Laad exam.weda \ '
- {aniffing) ‘ - "
What'ty thatdelliclous fragraonce? !’ :
(2o makaes a mcus)
GODIRES
Ch, that'a Jass ga“oaga. Yeu gat uaed
o 1t Ptar a whilu. .
LG‘EEE
Woll, I's funny -=- 1 like 3t. uoritz.f

< ' GopFRTY
(shrugeging hia shoulders)
Wall, that's a matter of cholecs, 0P
coursa, these pacple haven't sny cheolces
TOI,
. (m apentaﬁu)
I Imow -~ but vhat can you do. The worldls
alveya been thas wave
(he corelenzly throwa nlsg
tutt away)

: CODFRTY.
That’s cna of ths treubles oee
(Vike scuzriea cut frmm behind

a corar and s olzez Toimy'ls butt)
Lilxonl
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78 {(CONTILUTD; .
i I":,E
( turning and zeoing
who 1t 13)
Holy lMackerall The Dute!
{he corss ovar)
Boy, you look good!  3Itruck it pleh?

GODFRTY
(shaking hands)
Got myoelf a Jobl

YIXE
Pon't tell me they atlll gots jobst I
havan't heard of a job since 1929,

GOTFREY
I think thls was the laat one. Oh,
Mlitee~ thip ia Tormy, 2 Sriend of
minoe. )
(¥llte and Tomrry shake hands)

ATER
Tou look as theugh you had a job, teo.
What 1a thls, zn epldenic?

GODYRTY
Elghts I think I knew vwhero thore's
going to bo a Job for you, Mike.

HIKE
Go oni

GIDFREY
T11) tell you how sure I am, 'iko.
Horats five dollars on sccount.
(ho slips him a BL11)

HIKR
(looking at 1t)
Flvo tueksl! Gee, Duke, you know you
aln't got a Chinomen's chenca of getting
this back, don't you?

GCDFRTY
I'm teking 1t out of yeour fira: wee:'s
VEGS .

MIRXE

Zou'rs lyint', Dukae, and T know 1%, AnAd

if I had any pride laft, I wouldn't lpke
ite But I ain't got any vridsgee I'm 211
stemuch, And that stomach 13 awful empLys
You wouldn't caro to join me in szome
boeans and coffea?
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73 (CoyTILTUED)

cepoard
¥o, thanka, HWilkoe. I Just aio., Zut you
go ahoad. I'11 bo sonlag Jcu.

Thanka, Dultas

(ho shakes hrnda)
30 lonze.

{laz goeoa)
(Torn and Godiray pasg cn in silenca a
ro:ent)

TONY

Ars thore many more Like Mllko?

CODPREY
(Reading towerd his
¢ld pacicdng box)
According to the latest fizurass, aboutb
thirtean millon of tTam.
{ne steps inglde)

TCILIY

(folloving)
Thot now?

GODFRTY
This i3 ny old apartmont. Thot do
you think o 1u?

TOoMY
T 8t1ll think vou ought t»s lot mo taka
you to an allenlst. A fellow with youd
background, Ziving in a dwep lilza thic

GODERTY
Da 1t e7ar so humblsa, thers's no placs
lika haae, Wew git down == I wond
to talik Vo you about somathing intersste
ing.
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ICHT - LIVING ROCH

2% his usual butliszlsh Sazic of putting flouscy
wlacae Cormalla entasws, lolmn at Cziflroy end
CORI‘%EIJ'.A

CONFR™Y
Good evzning, llzyg Cormalla.
(hs emnblrmias about hi
businagas. Cornslia wat unes hiz
a moment, then goas ovar to
him, bwaakyg off & flower and

seya)
ORETLIA
-:Odft‘eff *
FoUFAs?

(ha turna towerd har)

CORTELIA
sust a minutes Hold sheadye
(sho Insarss a Tlower Into

FRE LR S ey
hiz lapel, trushas hils coal and
atands off, ragarding 1t. Godfrey
Tary much ombarrasged throcush this.
Helly antavrs, saes thiz, and backs ol0)
Taers ®we areo, Tnat's batter,

uODF?"?
{(looking devn et flower)
Thank you misse.

CORNTLIA
{aritling at him)
I hope you know vhat that means,

GODFREY
It afrald I dentt.
COPNTIIA
It'z a peaca coffsring.
CGDFRTY
Faace offering?
COR IA

Lracdlys I Imow "hsn I’A licked, I'vo
baan & bad girl, and I%Vvae cdonas a ll%tle

ltiexzing in the cliJcbns, but I know whaa
I'm llcizads I zlva up.
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G’G.‘:‘f f :-:Z
If I shake wisn this hand, you wealt
ac :

agi Wit thia cothar cona?
CORIZLIA
(launhing)
Henor brizht)
(ghe pxtends her hand, Gediraoy
takos 1t., Thalr olazrs linger.

WOLLY nnterg and registarsg, ovat

comas righd up unegesn)

MOLLY
., George on the wirs, iigss Cornsllce

CCRHTELIA

(patalning Godfrey's hand)
Tell nim I'm ot 1In.

YTaz, mica.

«©“)
32

{sho goon wish uplifted eyeckbrows)

CORNBLIA
Ve course, I wouli like to know hal
tocame of the nagsilace.

CODFREY
Tha nek laca? Oh, ya33. iat's ths
real siory of the necklaoss

CORNELIS
I1d love to kxnowe ItT1ll tell you the
Tirat half of 1t if you tall mn the
sacond .«

GODFazsY
Pnt I know the first part, 700 =e=
rlantad == the nceklacs In my oo

CORNEZLIA
Godfyey, I cannot tall a lie. I did,
I 454 it with =y 1listla hatchet, all
sharpaned up for your nack. Dut 1t was
mr nacik that got Lt. Boonm!: wont the
TTrty thousand dollars.

CODFREY
¥ou dontt mesan to tell ms they were
roal pearls?

COTTRELIA
Cf course notl 2ut even 1L they warg
POR]l w=-

{ghe edzgas naarar) —
sevthattg L2 theouoand dollars betwaasn
friends? DBecausa wo nre Irilends, aran'tt
wa, Gedfrey?
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conrRTT

O0f ccurse, wa'ro fricnia,.

ANMGTELICA'S VOIOES

I'm gled o hear thate If's aboal
sime you two mada upe

(they look up. Angalica

moves inte scens)
Yew wa can hava somas qulot around the
hovsas. Cormmalia, dezr, I'm so glad jou'vs
made up with Godfroy, bscaugs hn's ene
of the most interestinz reople I'Ve aver
mat. Ar=nlt you, Codfrsy?

GODFREY
Well wa=

AVGELICA
I'm en my way out to mest Ceorlo, so0
if Hp. Bullock calls up, Jjust tall him
I'm out end can't mest hlim for dinner.
will you 2o that, Godfroy?

GODFREY
Tas, ma'anm.
ANGELZICA
(geinz)

Tharnk yeu, Godfrove I don’t know wrat
I'd do withoub% you. Gocdbye, Cormsllia.
{ahs goesa)

CORNBLIA
Coodb7oe.
(to CGodfray)
TVer %o many peopia in this house don't
know what they'd do without you, Godfrey.
Flrst there was Irens, and then Hothew,
and now 1t'3 ris.

GODFRTL
It beging to look as though =my job were
really safle, doesntt 1t?

CORKELIA
Cf course 1t'a safe. With your chermi
dow 13 your charm outalds ofe-- business
heurs, Codfrey?

GODFREY
wiy, I den't Knowe

CORMTELIA
I den's clther, Eut Itd love to £ind ous
Supresa you met mo at [Ta. llaxteon'a apan
laterew Itd lova Lo aXperiment.

&
- -
SO
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GCLFATY
Chy, I'd be no gocd at all. You gae,
I'm all butler,

CORNTT.IA
Fi1t oven a butler haz a nlghs off,
hagm't hae? All work and no play, you
knowa
(Irena begins ecnming
down the stairs, We heer ths
footateps)

€0 IR
coming dowa stalrs. She locks at tha two of than and shops.
BACT TO X IB

CORITLIA
' {(ralsing har volce for
Irene's bansafit)
} Ygs, I really think you ocught to come.
{sotto vocn)
hav would the Parkes of Rosten 2ey?

GODFREY

) (stertled)

T"hy, I don't xnow,.
E CORUELIA

Yould batiter come and find out.
P (raisaea volce aucain)

All rigat, then, Godfray. I'1l expect
) Tou. And den't ba latal

(shs goes. Godfrsy locks after,
shakes his head and wallrs out
} of rocm)

3l IRERE - AT FCOT O0F 3TATHS

Cormella passes her, going out, Irene draws her dress aslde.

CORURBLIA
Yeu ean have him back after I'm through
Tl him. )
(ghe goes out)

Irmes locks at her a mement. Then with deter=ined gtrida,
waliks ol aftor Coldlfray.
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83 GOLFurnIt 3 HCGCH

A orried locixing Cedfray Is rvacinzg tha pom. He sions
in Trent of the dre ger, notices thoa clvv_, then with &
shruz $zlkzs his ceat off and tesing dressing. Ze sllps
cn 8 nsw shirt and 15 engeged in fizing hic tls wisn tho
docr epans suddanlye. Irens stands shere, but doesn’s

comno in.
GODFRTY
What do you want? T LLcuﬁht I told
you to Zoep out of harsl
IRTNE
I'm not coming-=- don't worryl! I
Jus% mmnted to tallr to you.
GODFREY
(dressing as he talks)
I havan't got sSime to tallte I'n colnge=-
seme placa.
IRENE
That's what I want to €21k to vou about.
Tou mustn't go. Do you hsar me?
CODFRET
. Hobedy's golng o $ell ms shaere I'm
%’ geing to gol
E - IHEAE

Than vy do you lat Cormelia tall wou?

GODFREZ
Bacausns --e what do you care, anyhow?

' IGZis
Zacause I do ecaras-- that's why., Cormelists
ths one who dosan't earal

b GODFREY

You caree= don't moke msa laugh! Youfrg
amgagsd to that Van Rurpsl or whatever ala
name 1s3. Jo on and maryry hime- sase if

J I cereal

I3TNE
I only got enznged to him baczusa Ton
teld me So. And you kmow Lt.

CORFREY
I den't lmew any such thing! A1l I
imow is that thls is thse cooxneyedest
Temily anybody 872> gaw. You're all egrazy!
And yeu'lre the wm“at of all.
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&l {CCUTIIGTD) )
IR
I know I'm not smars, bud joutve 5ot no
Tlgnt to tall: %o me lisa tzads

GODIM™Y
{shoving hla hat en)
Itm going to talle to you any way I
want 6o, And I'm going to talk to
Cornalla, too.
(he steps oubside)

IRTIE
I? y56u wera a gentlaman, you'd take
your nat off when you spoks to ne.

GODFREY
Mt I'm not a mentlamens I'm a butler
] That!s 8Tl I want to he. A buslar)
I don't want %o be-a ey or a rakinsss or
a genbleman or A& 2lo0lo-= I Just wand
to bpe a butlar! “Vhat have you ot to
agy to that?

InT

il
&

I lovs ycue

RIDFRTY

RPani
{rha gstormas out)

b

w
Ot

ZOTEL ZXTTRIOR -~ LUTYRICR

Cedfray drives up In cab, pays drivar and goes toward en-
trance of hotel.

OV=RIAF DISBQLVE TO

Comalla, sveninpgegownsd and lovely, con*rasted with pn
1ileas=cr39 Godfoey,.

GODURZY
{bewlldared)
Fut I deon't uwnderstand,

\..r I L. T:L-Li‘k
(vary surs of hsrself)
L's Vary simplee I'm really ous
scavenger huntinz 228in -- and thils
time I hepe you'll ecmo zlong.
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34 cLITINUZD)
G’O;."; PT:
™% vhy ma of 2ll peopla? & butlare
& hobo ==
CONUELIA
I don't mow=- a whim, zaybs,
! GODFR7Y
Eut away down you don't llka mo=« jou
hate me, and you know it. You'ws deme
averyithing to hmmiliate me. Youtve
mada me shine your sghoaes, you trilsed to
frame 2o ==

CORNELIA
Haybe it is hateo -= I don't lknow. Bub
thay t211 me love and hata are vory
closs== a3 clese as, say Godfray Smith,
. butler, and Codirey Farke, of Eosteon.

GODFRTY
et do yeou know about the Farkea?

| COMNELIA

sults a blt. I'Ve been reading up on
them sver sincs thau day that Tommy Cray
cgma o the perty, Thev re gulte 2 Alie
tinrulshed family. Godfn eys Do you know
thelr nlstory?

GORNFRTY
ol

COrNTELIA
wall, let ma tall you semething sboub
thm. It seems tho {irsat ch“rag- rarke
really did come ovar on the Yayflower:

GAUPATY
That must have baen a protty blg bost
1f 211 the paople that ware supposed to
' ba on 1t really wera.

CCHUTLIA
aybe 1t made mveral trips. 2ut thera's
no doubt aveout tho Parkas; becauzs right
after that, tha first Codfrsy ba_p:an to be
a olzx ran in the colony. And cne of hisn
sons becamg a colonial govarmor: and nis
son contlnued the tradition. &nd then in
the Hevolutlionary ¥War, there was a Gedflrey
Farxa +tThat Vashington prai sod; ond frem
that tine on, yeu find Farles vho wars
3znators and Gevsmmors, and Juigas, and
banxars. Oh, quite a I‘a:nily, Godiraye
ind thera's nover besn a breath of acandal
ccnnactad with thems. And I hogs thare
noved wlll bse
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54  (oonTINUTD
GOTFRas
Hoaning what
COMMITLIA
«32ning I'm golng %o win thls gzme o
alael]l Eampuass I'a surs the Farkos of
SJoston weuld fesl that thare was a
‘ tarribla blot on the femlly escutcha=cn 1f
it came cut that their son was werking
as a butlar for ths =allocks,.
GODFR®Y
And how would the Bulleccks =01 1If i
came cut that thelr daughtasr was flirt-
Ing with & butlen»?
CORNTLIA
Ck, ths 2ullocks wouldn't zive 1t a
sacond thought. Basldas, they'd nevsar
) © inew tesauss tha Farkes ware alsays gontloson.
GODFREY
b Tou really thalnk I weuldn’t do anye-

thing to hurt you?

CORIIBLIA

I don't say that, Tut I lmow you weuldn'h

do anything that might break the hearts

cf an old l1ady and zn o0ld man up in Eogten.
(CGodfray i3 practiecslly lickad.
e alta a monment, broocding.
Thers 1a g hullsballoo hserd
throuch the windew, Codfray savs
no gttentien to it. Comalla loals
out of thse window and sees)

823 SHCT 0 THT STREET- TUROUGH CORNTLIA'S WINDOW

A Tecognizablas Irene in the mildst of a erowd. A cor nsar
her, armuinz,.

DACK TO 3CENR

Cornelia, with a look at Gndfray, closes the window. Tae

b noisa stors. Se sits there, 3he goas over ond pubs hap
hend on his head.
CORVELIA
Afteor all, I'm not bad-lociing,

Jod f‘bey’.
{na lecks up at her)
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Irens la sea*sd en tha curh, crying "I Want Goaldfmey!
T want Gedfrsyl” An maussd crewd 13 around her, lazzhin:
|
In=iv
{ag a cnearlegder)
b Cema en, avaryboir!
{(she s=arts then off wiliih =
wava of nar hand)
IRENT
Fa want Codfraeyl
(tha srowd jJjoing in with har
gooj-natursdly)
Wa want Codfreyl! Yz want Godfrar] WS
JATT GODFREY]  YAY
n 87 COF ALD EQTT, VANAGER .
At sldo.
b go?
Jut I cant't zrrest her! That's o0ld
man Salleex's dauchbtar!  Want me
%o lose oy Jobh?
TRAMNAGTR
I'm tha hotel manacer. ¥ant ms %o
losa ny jeb? Do gcmething)
CoP
% Po somsthinzt

(hs pushas his way 1in o
\ Irane, followed by lMsnager)
How, listsn, lady. ¥ha® 13 Codfray?

‘g o » and ha's In thesre
with =y slster, And I want him,

HOTHEL MANAGER

irse, Tlaxton's apartmant.

HOIEL ANACER
Yhy didntt vom 2av so in the iy
(tearing his halr, he
goes towerd the htel)



a7 {(COHTTUED)

ce?
flow, 1f you'll takse 1% easy, wa'll &ry
end get Godfrsy for vou. (nly be culot,.

A GIEL

{obvicusly used to making

soap=-box spesches)
“hy must ws ba qulet? %hy don't you
tell the dirty capiltelists to bo gulai?
Comrades, don't be quist! HevVaer mind
thls stool-plieon! We won't be gquiles
t1ll we get what we wunt!

CoP
Yhat do you wani?

, IRET
' ) { jumpinz up to losd the
crowl)
It1ll tell you vhat ws want! Come comi
b (she leads them in a
choar again)

Ve want GodIlrasyl e want Codfrsy!

-9 want Godfreyl
. (the cop gives up)

28 LITTRICE RS, MAXTON'3 APARTMINT

Cornella and CGodfroy.

CORNEIIA
Wall?

GOLFREY
I muess you win.
(a8 lcud knoclk at ths door
and the Managsr, dishevalled,

comes in)
FAHAGER
Aire you Gedfrer?
GODTREY
Yos.
MALIBGER

(taking his arm)
Then plsase come with me and pot
that weman away foem hora, Shalg
muining my hotal,.
(he walks CGodfrary toward doov.
— Pagaing eouech with Godfrey's b
he pleirts 1t up z2nd handa 1t Lo 1im)



23 (conTLiTTD)

GODIREY
Lhat wemen?
UAFAGTR

A raving meniac, You'll sos,
(he takes Godlrey with him,
and closes the door bshind)

A bawlldaerasd Cornelin 1z laft behind. She opans the window

to lecok out. As she does, we hoar the chanit rise I{rosm Saa
street,

VE WALT GODFRIYY WE WANT GODFREV!
WE VAT GODFREY)
89 TATERIOR - STRERT

irens i3 3t1ll lesading the orowl in a2 chont vhen 4ha manages
entars, pugshing the astounded Godfray in front of hime

LIATIAGTR
Is thiz Gedfray?
IR=E
. {she throws hor amms arcund
% nim, a3 tho crowd chaars)
GODFREY
F tnatts the idea?
: IRINE
I love youl
GODFRET

(taking her arms off)
low, llaten, you're zcing homa.
You hear ma?

IRTNR
Anything yeu say. Foraver and aever.,

GODFREY
Get me & cab, somabeodr. Quiclcl
(a cab comes whilrling inte tha
scena; the cop on the reaniag

board
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cep
Aro you Goxifroey?

Tan e

co?
Youlve got 2 lot to angwar fon!
{Codfrey puzhaes Irans inbo
cab, cloass3 door and saya
to cheufflsur)

GCDTRARY
Tenezlaven Flfth Avanusd
{tha deor of cab opensz. Irens
gticks har hsad out)

IRTR
ATon't you coming with mo?

GODIMEY
I ghould say nob!

I"?"‘!‘.‘?'ﬁ
{stepping out)
Then the whole thing starts all ovar
agalnl

gor
C.h, no, it doesntt. Csi: back In therq o=
(pushes Ipene in)
and you, teo, Godfrsy, cr I'll put
Jou in a patrel wmion,.

GODFREY
Butwemw
coPp
(pushes him in)
Get ing

(to chauffour)

Row hurry upl
(the deoor ovmsms. Irane
atlcks har head eut)

IRTNT
Oh, thanl: you, oiflsan!
{she closes the door. Ths
cab drives oif)
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MY AL GOTFREY - 4/27/35
INT. MRAS. MABDHN'S APARIMLNT
Carnelia, in the mood of & lion at feeiing time, 1is
savegely conning her nat. She opens the door and
slams 1t berind hsr.
INTERIOR CAB
Godfrey and Irens

GOLFREY

That's the most dlsgraceiul
axhibltion I ever sawl

Iy

T know ~- “ I haa to do it.
GOLFRLY

Had to do it
IRERE

tiell, I Just couldn't git by and buve
you carry on with Cornelia. How wowld
you feel Lf the psrson you loved wns
earrying on with your sister? T11]
o8t you'd credte a acene, tool

GOUFRIY
Ton't todli to me atout loval

IRERE
Well, that's all I want % talkx to
7ou about.

GODFREY
Well then shut upl
TRENE
ALl right -- 1f that's the way you feel

about 1it,
They drive on a bit in silence, Codfrey has =ts srmrs
folded and %fs looking out of tha window. Irane stuasls
a2 glance at him. She can't stand it any longer.

IR=ZNZE
Godfrey. "here are you teking me?

CONIIKUED
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21 TORZ L=l
GOLFREY
(a savegs look at ner)
Homel T“hers did you think T was teking
you =~ to g football game?
THEIE
MO«
{ahe subsides - but only a moment)
You couldn't be teking me to a football
seme Decause they con't -lay footlball
games at night, do they? And bssldes
there isn't any game.
GOLFREY
M4 you flgure that out all by
i yourselifl?
' IR2NE
(1gnorinz the juestion)
" Zesides T don't llke football much.
b To you?
GO ATY
b (blting sach word)
I don't like anything.
IHERE

{that slowss her up again,

cut not ror long)
I thinik it's & pity when peonle don't
like anything, because 1T they con't
lize snything then nothing means much
to them, and if nothing means enything
to them, then wh:ut's the good of llving?

GODFREY -
thet's Just what I've been wonderingt

IRENE
That'a a very silliy way to look at 1t,
because 1f you look at things that way
you'lre golng to miss all the pleasure
in life tecauss =--

GOLFREY
T1ll you shul up?
{(his hends elizost coms to her throat)
o0 you want me to be arrested for murder?

JRENE
Cf course not -- wny, what muale you =--

GOCKFREY
(grarling)
1hen shut up!l
(ahe subsidas)

ilhey ride in sllences a blt. The taxl pulls up in
front of the Bullock residencs.

oz
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EXTEIRIOR -~ SIDEWALY AT 3ULLOCK Houy

Godfrey comes out of taxi, Irune following. [He
peys taxi-driver who drives off. He takes Irene's
arm and runs up the steps wiih her.

IETLEIOR ZULLOCK HOLUT - HALLWAY
Godfrey enters i th Irene.

GOZFREY
Now £o on upstalrs and go to badl
& B L0
(he turns toward door)

IRENE
. {coming after him)
Fut where are you going? Eack to
- Cornell a? ’

GASFREY

sone of your businesst
(Irens slumpa and falls.
He catches her in tims)

It loods 1like a deal faint. Jlsgusted with 1ilfe :in
general, Godfrey plcks ner up and carries ner up=-
stairs.

Xt
&8s Godfrey carri:s her up. She steals a look at hiw,
and closes her aeyes sgaln contentedl v,

2ACK TO SCENE Godfrey and Irene in front of her
TOCme.

INT. IRBNE'S ROO

Godfrey enters with Irene in his erms, looks around
and then deposits nher on chaise longue and tries to

£o away. Her arms are around him and he cannot
breask her hol..

GOLFREY
You'ra a fuxal

He =zmacks her, Involuntarily her bkands core to her
cheek to prutect it, so that she lstg £C.

CONTINUED
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IRERZ
You struck mel You --
(she faints agsin)

GOLFRFY
You've pulled that too ofton. You
dor 't fool me any more.

e starts to j0, takes a look behind at her. She
does not move. Worried, he cames back. She doss
not stir. A little more sgitated, ke drops down
and puts nis hsand on her btrow. e goes to dresser for
smelling saltis.
95 CLOSREU? IRINz

As Le searches on dresser, ahe opens her eyes and smiles.
i

' a7 CLOGLU? GODZRITY

Es findssmelllng salts, looks in mirror and sess Irens
smiling.

=

BACL T0 3CLLE: Godfrey puts esmelling -salts away and goes into
tathroam. He turns on shower. :

Em

98 IRZNE

T

Sbhe llistens to shower, looks worried, then closes her
eyes a3z she hears Coifrey comlng Sack. He comes in, and
2lcks her up, hsading for bathroom.

I

IFEENE
(stops ceting)
“hat are you doing?

GODFREY
'I'm going tc cure those fainting spells.

IRENE
{screaming)
Let me downl

“ut be carries her into tke bathrocr and throws .=

into the shower. The water soaks her through anc tarewsh.
Sne scresms. Godfrey turns the water dowvn a blt.

CONTILUZD
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GOTERIY

What did you say?

IRENE
Youlre a bepst)

GOrFRTY
That's right.

He turns the shower on full sgain. 3She screams at
Nim a3 she danecss unisr 1%, and he acreams back.

“e don't hear whsat they're sayling, dut we can lmegine
it. Flnally, Godfrsy is satisfled and turns the
skower off. Ehe gasps for breath.

e £ind thisg cure very effective in extrems czsas.

IREWE
' You're a beast! You've siamed me so
thet I can never look mysell In the
facs agsln -- and yet I love youl

“hire 13 a seream from Angelica. Startled, Godfrey
gnd Irone losck up. Fremed in the entrancse tc the

- room they see Cornelis, Carlo and Angelica. Angellcsa
ruskes ine.

ANGELI CA
{throws her arms around
Irena)
By darling, = what hns ho done?

. " IKENE
I can't tell you, motkher, I can't
tell youl

ANGELICA
Oh, =y poor childtl
(she wesps. Irene weeps

with her)
CORKELIA
I always suspected somethirg of this
sort.
CARLOQ

I ckaliengo you to a duell
(e hands Coafrey a card)
Rlght after my concart.

CoONTILU:ID
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88 SRTIHUED - 2
GOCFREY
B “aen 1s the concert?
CARLO

) - Maybe thls yesr. I let you know.

ARG.LICA
That thls should happen in ry house -«
under my very eyesl Godfrey =-- you'va
broken my heart... Godfrey, get me the
smelling salts llke & gzoou fellow.

CODFREY
Yes, madam.

Ee gets the amelling saelts and hends them to her. She
takes a whiff. -- then shrisks again.

ANGELICA
“hat sm I zo do now? Xy daughterl
Iy daughterl
i¥r. Dullock, palemas and buthrobe, enters and looks over
scens, Wwonderinyg wiat to make of it.

LR. ZULL.CZ
“hat's going on? Can't I (58T any sglesep?

ALGELICA
That's right -- worry about your gleep.
iever mind what happened to your daughter)

¥R. BULLOX
“hat happened to my daughter?

AHGELICA
(pointlng to Godfrey)
He -- he did it!l .

SULLOCK

Zld what?

GODFREY
If you'lil all be calm, I suggest we
meet in the living room and T111 explaln
averythling.
(he goes)

CORNELIA
von't let him run away!l

SULLOCK
what happened?

ANGELICA
I don't xnow. Nobody knowsi
LAP TIsscLvy
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e same group, with the exception of (oifrey. Irene
hes chenged into other clotiies, out ths others era
dressed a3 they waro.

CORNTLIA
That's what comes Ircm teking in trompsd

IRENT
There's only one thing Goiufrey can do --
he must marry me at oncel

ANGELICA
Kow, Irene, don't taks 1t that way. QOf
course, if he weren‘t a butler, I'd
insist on it, tut jou cen't have a outler
in the femlly, I don't care what happenad,

EX. ZOLLOCK
I'm still ¢r7ing to find out what happzned.
hotoady ssems able to tell ma.

ANGELICA
7ell, I hope you dan'ty expact me to draw
a dlagran. After all, he pushed Irens
in the shower.

SULLOCK
Since when 1s that a criminal offense?

AHNGELI CA
T don't think i1t's any use tal.ing to you -~=-
you haven't the slightest idea of what's
golng on Iin the worlde Any other father
would have bhorsewhipped Godfirey.

CARZO
In Zurope, you would challenge him to a
cduel.

SULLOCK

Loog, 1f you don't like it hore, why don't
you gO sack wners you came Irom?

ANGFLT CA
How you've gone too farl You'll apologlze
to Carlo 2t oncol

3ULLOCE
Apoicoglzel To that?
(ne begins to laugh almost
hysterically)

CONTILUED
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CORTIRTED
AHGILICA
Coms, come, come, no ncnsensel
Apolopglza at oncel

2UTLOCH

{80 angared they shrink oack)
SHUT CPl  AlY of ycud I've put up with
tols Aind of thing too lcnig. lMNow you'll
8top thls nonsense about who pushed Irens
in a shower, and come down 0 Druss tecks.
SIY 2OWh

(they sit)
dow listen to me, and listen carefully,
because I've got a story that will really
intersst you. ©:e Zullocks ars broka.
~e:d broke. ot a cent. kot only that,
Yut I've been using the ccmpeny's maney
for the last month to speculate with -=
-and I've lost. Do you hear that? Ttlys
lostl Thet means I'm an embezzluorl
nless I get hold of a wad of money oy
the first of thes month, I'm going to Jalil,
I don’t know where you're all goinyg, but
I don't care, because I'll get a good,
long sentence and for the remalning years
of my life I may find pedace. Peoce :snd
Gulet. There ers no planoc playsrs =--

(he looks &t Carlo)
in Sing Sing; tuere arae no wives

(he glares gt Angslica)
In Eing Sing; no dauzhters. liothing
tut Peace, swast peace. I'll get up
early, and do xy day's work snd not
bother about bills, and have my dinnar
and go> to beds I cant't tell Jou haow,
after my twenty years with thias {amily,
Ten looking forward to it.

{he relaxes)
How, lsn't that an interesting story?

AMGELICA
%ell, I certalnly think 1t was very foolish
of you to embezule and embarrass your
famlly. How am I ever zoing to explelin it
to my friends? It certainly ias golng to
gerz veary sllly to Lave to turn Jown a
party cecause my husband's in hil.,

ZULLOCY

{smlliing sweetly)
You won't De invited to any parties. Veou
don't seem to reslize trac 7ouW won't -
traveling in Lhe same set. You'll Sa llvirng
in tuat ash pile whers you picued Goufrey upn.
Mayce Godfrey will bte nice %o Jou Lnd 1ev you
live with him. S0 I woulun't ¥CIrY 100 much
whetaer hs pusked Irens in the shower or n-:.

- o vy
Wldin s I}i [y
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IRLELE
{going to hir)
Poor dsdl V¥hy did you do 1t?

BULLLOCK

¥Dy 06s esnybody Jdo it? TSecause I was
all geared up to this expensive way of
llving and I didn't wnow how to stop. I
would throw out nhints ocecegglonelly that
we wers spencing too much money, out
1ouody paid any attention. So I begean
to speculate a 1little with the cormpany's
moneye. I lost -« and then I spaculated
Some more. And now -- we're taroush,

CORNELIA
. You had no right to.do it!

SULLOK
1 suppose not. PFut they'll punlsah me
for it, so con't you 2¢ rishteous
cn me. !

CORNLLIA
T don't maan the embezzling. I mean no
man has got a right to tring poa fTamlly
in Juxury, and then knock them down Into
the gutier. <You haven': trained us to do
anytaing. All you've taucht us to co is
to spend money -~ now you throw us out,
unfit for anything else.

IRZNE
You let him alonel

BULLOCK
It's the truth, Irens.

IRZNE
I don't care 1f 1t L3. You don't
pilck on anybody when he's down.,

. CORNELIA
Anl  The Good Somaritand
(Irene starts for her)
What do you think you'ra &oing to do?

irene feints with her left and brings up a beauti ful
right, which crashes on Cornelia's chin. Corrielia
goes down cold. Irene rushes out, screa~ing. Mr.
Bullock comes over to Cornmelia end vegins counting
over hepr.

CONTINY-D
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2ULLOCK
One == £9o == thr.g o=

ANGTLICA
(while he goes ahead with
his counting)
I don't think this is the time to play
silly ghmes, Alexander, right in tke
mlddle of a serious discussion.

SULLOCK
Ten ~- and outl
(Ee plcks Cornelis up and
helps her to a couch Just
83 Goufrey enters)

ARUETI CA :
Godfrey, we'!'ve been talxing this whole
thing over and we'vs all declaed that
you have been very wgsrateful for
everytalng you've done.

GOLFREY
I know 1t pust sesnm that way. Put T1m
sure I can explain about Irenes,

ANGELICA
It's not only Irens. 7T want you to
explain why Kr. 3ullock has to go to
Jali. e never c¢id snything to you.

GOLFREY
I'm sure ¥r, Bullock doean't have to
g0 to jall.

BULLOCK
(smilingly) _
Oh, yes, I do. Godfrey, I've been
embezzlling. I know that will shock
you, Godfrey --

GODFREY
Oh, no, sir, it doesn't shock me in
tne leass.

ANXGELI CA
Then you rnust be acsolutely shock~proof.
*hy, 1t even shocked 28, and I hoven't
beeri shocked in years.

1l

CORYINUED
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GULFFZ
It didn'%t shock me becauss I've
bsen pretty sure that Mr. Bullock's gffairs
weren'y in good shape. He's oovisusly
been under a beavy strain this last menth.

ANGZLICA
¥hy, I didn't noti coe anything.
L)

SJLLOCK
50, Fou wouidn'til

GOLFREY
How i1t hagpens that tefors I went cn
the ashkpile I h.d had some experience in
the stock market. So I decided to sell
- 8hort on Bullock's. '

ARGELICA

Sall what?
: GOLDFREY

Sall short.
ANGELICA

YOou mesn sell shorts -- (o) you
meéan men's underwear?

. SULLOX
N2, ha dossntil go on, Godfrey.

GODFREY
30 I began to sell =ullock Company atock.
I've been selling a iot of 1t, and hsuve
mzde qulte a bit of money, I'm glad to say.

FLLOCK
{bitterly)
You, too Godfrey! 7T thought I had one
friend pere. 3ut Jou were making money
whils I wes loslng it!

AGGELICA
I daon't ses anything ths matter with that,
I glad sometody nmade some noney.

GOLFREY

I didn'y msce Lt for myself. I cid fsel
thut I owsad tals fumily sazething for taking
me in, 80 I decided Lhat any rconsy I =made
thls way would go back to Jou. I ussd the money
today to buy back the mullock stock at gnalf
of what I sold it for. And, here, Lr. Pullock
are your stock certificatesn.

(oo hands them zo Bullock)

FTONY oo ] i oy
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BULLOCK
Godfrey, you shoulun't have done this.,
wOon't you reeld ze what it means?

LIGELICA
“hat does it mesn?

SULLOCE
It means I don't have to Z0 to jail.
It means we sll stay on here. It rzeans
I stay on living with this gang of
parasites, instead of spending my
declining years in a nice, cozy cell.
I thought you were my friend, Godfrey.

GO ZFREY

. I ¥now how you fesl’ ur. Bulleoeck, but
r ¥

1t's all for the best. T7 you ware
young enough, and couwld edjust yourself
Lo & new environment, I never would heve
tone it. But we're all'creatur-s of
nablt, ¥r. Sullock. You would hava

en joyed jall for a week or two; but afrer
that you'd have missed this house and
the people. You would have missed your
wlfe, and oven Carlo. T xnow you don't
think so now, but I asuurs Jou any
paycholoulist will +ell you I'm rizht.

ARGELICA
well, hs wouldn't havae mlssed me because
i'd have gone to see him once a month or
whenever it is they let you see prisoners.
But Just the same, Godfrey, I'r very glad
you kept him out of Jail by selling shirts
or whatever it was you did.

SULLOCK
Just a minute, Godfrey. I unow Fou &la
Something because I've got the certificates.
Sut Just how did you, on your sulary,
establish encugh credit with a broker to
open an acoount?

ALIGELICA
He probably gave us as ref=rences, didn't
you, Godfrey?

GODFREY
I've got an explanation For that, too,
{Cornelia comes to)

CORNELIA
vhat happened?
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BULLOCK
Tou're all right. You wors Just
Kknocied out, that's all. You'l; feel
better 1n a minute.

GOLFREY
kaybe thls will nelp you fesl bettep?
(ne produces the pearls and
hends them to Cornalia, who
Lekes them wonderingly)

LNGELICA
Cornelia's pearlsl sSut I thought
Jou dddn't take thanm.

GOLMFREY
I dldn't. Cormelias put the pearls in

"oy Togn, and sent for the detectiwves.

It would Lave worked, too, cut T saw
them in time and rcealizec what was WD

S0 I hia ihem, anc gou Tomry Crav to

pami them for me. Tith the moner I
opened =y stock account. That's how I
wus able to get your stock brck, ir.
iuliock, and toaay I recesmed the pearls,

BILLOCK
(threateningly %o Cornelis)
Zid you plant zhoss pearls on Godlray?
I'm an embezzler, but I nover did any-
thing as low as that!
(Corneiia begins to cry)

GODFFEY
Oh, I woulcn't bawl her out for it.
As 1t turned out, that saved tha cay for
wae Bulluck farily, Sealdes, Mr. RBullock,
there was something to what she sald.
She's been spoll:c ever since she wasg a
Laby, end she thinks she csn get anything
8ne wents. Ske'll have to lesrn that
sihe can't, that's alil.

That's awfull, decent of you, CGodfrey,
when you consider ell the things I did.
i'll try anc make it up to you 4f I can.

ANGRLI CA
we'll all maxe 1t uwp to him. Gou I8y, no
matler wnat happened between Jou and Irsne,
you'll always have a Job in our house.

CONTINUED



P& 118

g9 CONTINULD =« 7
GODFREY

I give youmy word nothing nhappened.
Irene fainted, and I put hor in tkre
shower to restors her. put I'm
afrald 1'm not always golng to hava
a Jjob In your house. You gee, I'm
leaving for my old place -- ths City
Cumpe. And the thanks aren't all on
your side. I learned a lot as butlsp
in the Bullock householcd. And now,
goodbye.

(there 18 a chorus of "Goodbyaes™

83 thay watch him go)

CAMERA follows him out of room to door. At door
he meets & tearful Yoliy)

. HOLLY"
Are you really going, Godfraey?

GODFREY
Cheer up, ¥olly. You told me that
first day I wouldn't last.

KOLLY
Would you take me with you, Godfrey?

‘ GODFREY
I can't, Yolly. You belong here, and
I'm cn oy oxne

(he extends his hand)
Goodbye, Y¥olly.

MOLLY
Goodbyse.
(he looks at her, then kissas
her end goes ocut of door. GShe
8tands feeling her mouth,
looking after him)

109 LIVING ROQX

EULLOCK
Godfrey was & betcter msn than any of us.

CARLO
(sizghing)
Yes, I guess you're right.

ARGELICA
And what a butler. There'll naver be
ancther butler who understsnds the
plxles in ths morning.

CONLINUED
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BULLO X
You mean hangovert

ANGLTICA
I mean pixiss -- and I won't hsvs
you telllnyg =me what I mean. Play
sorething, Cerlo.

CARLO
(sitting at piano)
¥hat'll I play?
(he begins softly)
Otchl tchormniagee..

BULLOCK
Do I have to listen to that again?
{Irvne =ntersa)

: TRIEKE'
foare's Godfrey?
ULLOCR
He's gone.
IRERE
Whare to?
LOCE

To the dump == whers you found him.

IRENE '
And you let him go back o that place =--
to starve, to freaezel
(she turns to go out)

ANGELICA
%here are you goling?
IRENE
To Gocfreyl
(she goes)

LAP IISSCOLVE

101 EXI-RIOR NIGHET CLUB

Milke, whom wo met in the opening scene wlth Godfrey,
ia dozrman. He stends, looking very Important. Irene
enters, followed by chauffeur, ladsn with food and
woode.

CONTINUED
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IRENZ
Yhet happened to that aump that
used to be harsl

MI1KE
They used to call it that, but they've
flixed the place over a bit. It's a
night club now.

IRENE
(puzd ed)
All right. Let's go in, Charles.

MIKE
{looklng at chauffeur)
Walt & minute. This is s higzh-class
- place, buddie. You'can't bring your
own food. )

IRLYE
You aon't underatand. Do you know
a Goalrey Smith, who used to 1livse
rere?

KIXKS
(beaming)
Oh, the Irke. If you want to see
him, you'll find him beck there in
hds living quartsrs. Go right past
the tables znd you can't miss it.

IRENE
Thank you.
(she and charles anterp
the night club)

RIGHT (LUB - IRTERIOR

Groups of tables with people sestsd dinding asnd
drinking. Irsene comes in, followling by Charles.
CANMZRA pans with her gs she walks thrcugh.

IRERE
They've got a nlce crowd of people,
ka ven't they, Charles?

CHARLES
They certainly have. Look, there's
the mayor!
(they reach the Mavor's
table. He gets up and
says to Irene)

MAYQR
¥1ss Bullock!

120
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IRENE
¥r. Mayor. What are you doing here?

YIR
3 with some of the
I wives. Care to

A
Just hevin, a ol
eldsrmen end the
Join usg?

4
i

TRENE
Ko thmk you. I've gZot an errand fo GO,
I'm taking care of a POOT men .

MAYOR
¥y, that's fine. That's what this
city needs. ¥orse peonle who take en
intersst in civic affairs. Ir thersats
anything I ecan do tg help, don't

"hesitate to call on me.

102 INLERZOR CODFREY'S LIVING UARTERS

A swanky repllce of ths old place we found kim.
Speclal fireplace to resemdble the original fire.
Through a oroad expense of window, we see the Last
ilver and ~ueensbore Eridge. .Godfrey, seated,
warming hls bhands over the fire. BHe is in a pensive
mood. Rehind him a doop opens -~ Irene erars,
followed by the chauffeur.

IRENE
Just put the food on the table,
Charles, end let's have g real. fire.
(chauffeur does so and 1s thus
kept busy rest of scene)

GODFIEY
Youl

IRENE
Well, you've certainly fixed 1t Up.
I wouldn't have known Lt at all. It's
80 different from what it was.

GOUFREY
I dldn't think you'd notice 1t.
IRENE
Oh, I noticed 1t the very first thing.

Zddn't I, Charles? I sald to hinm,
Charles, 1t's a1l Aifferent, didn't I?

CHARIZS
Yes, ma'am. That's wnat you sald,

COUTINUED
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GODFRZY
Would you think ze very bold 1f I
asked you way you're ners?

IRENE
On, didnt't I tell you? The famlly put
126 out.

GODFREY
ey

IRENE

vihy? Charles, would you mind leaving
the room? Becsuse I can't ciscuss
this in front of anytody else?

(Charles goes, with a lcok)
You inow Wiyl  Zacause you -~ I can't
ssy 1t, but you've Rad my family
throw me out. You've got to give me
shelter, {f 7ou won't glve ma the
protecticn of your name,

GOLFREY
row walt a m&nutel T told your family
nothling had happensd eXcept that I
PU% you under a shower. And they
velleved me, tool

IRINE
Ch, did they? Ch, I didn't know you
told them. At anyhow, I'm not goling
back. Oh, what's this?
(she opens the door to
what 1s obviously a bedroom)
Oh, 13 that where you sleep?

GQODFREY
(biring nis words)
That's what the idea is. I hope you
1like 1t.

IKENE
Oh, I do. I really do. I think itt's
very cute. OCf course, I don't 1ike
toe wallpaper, It's too green. That's
ths first thing you'll have to change
because green wal lpsper makes me bllious.

GOZI'REY
Tes, but it doesn't make rg bilious.
I like greun wall paper. I plcked 1t
myselrf.

- CONTINUZD
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IRERE
Ch, wall, we all maxe mistekos, Godfrey.
Then I may decide to do over the whole
pleca. You know. I'm a little bit of gn
terior decorator myself, and I always
sald when I got msrried --

GODFREY
¥ho's marrying you?

IEENE
You are. You have to. You must restore
ny reputation. That's what they al way a
do -~ I mean whsn the man really loves
the girl.

GODFHEY
(exasperated)
I'm surprised you didn't tring o rinister
elong with you.

IZENE .
¥ell, I thought of that, tut I didn't
have a licensze.

' GODI'REY
I didn't think a little thing like that
would stop you.

IRENE
Well, 1¢ nearly did. But T met the TRYyOT
and he sald he could marry us without a
license.
(she opena the door and calls)
Yoo~-hoo, Mr. Mayor! Mr. Mayor! Te're
all ready!

GOLFREY
Weli, I'lil be ~--

IRZIKE
(turns and says
quickly before he can
say it¢)
~ Karried.

FALDE OUT



